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they have left behind then. Leaving therefore Pocquelin* to the
minutia-,e-s.ee',.ing mind of the biographer we shall contemiplate in
Molière the poet, the satirist, tlie moraiist.

Before the advent of Molière the French stage ivas a mere
imitation of contemporary foreign dramatic literature. Spanish
and Italian cornedies were the constant sources whence Parisian
actors drewv their plays. These were characterized by quaintness
of sentiment, insipidity of wvit, and intricacy of plot. Happiiv for
the redemiption of the histrionie art, two meni endowecl withi a true
conception of the essential qualities of paetry made their appear-
atice in France. They conceived the ideal of the drama and feit
that

"A play ought to be a just imiage of hiunan niature'

These twa wvere Corneille and Molière. The regeneration ot
the stage was a heavy taslc. They divided, as it were, the labor
between theni, Corneille taking human nature in its noble aspect,
MNolière treating'c it ini its humors, faibles and pleasures. Corneille
scrutinizcd the hurnan heart in ail its great emot ions; hie wvas the
paet of virtue carried ta heraism. iMa-gnanimit%, ptatim n

flinching obedien ce, martyrdomn for the faith, wvere the noble themes
of his paetic efforts. Molière, on the contrary, (levated the vast
pawers af his intellect ta .presenting the ather sie. Vet while
dealing wvith a subject in which there wvas dang1er af moral dege-
neration lie nev'er, even ta ridicule it, paused in the sliie, nar
presented a scene %v'hichi, iii tue wvords of Blair, could Il affend a
madest ear or thraov contempt an sobriety and virtue."

Molière began bis career by camplying witn the spirit af the
tumes, and irnitating wiha-,t later on lie wvas ta refarni Ris first
plav.s -written while wandering throughi the country tawns af
France wvitlî a campany af actors, are af littie or no menit. But
at hast the suni of his geni us, approaching- its meridian, dispelled
the ciauds that abscured its rising- and shone forth in the full
splendor of its glory. Les Piécieuses Ridicules opens that lano'
series afi masterpieces -%vhielh identify Frenchi cam-edv with the
naine of Molière. Le iraut/nli-opc, Le Tarlzqlfc, L'Avare, are sa

*Jean Pocquefin adopted the namne Moliéère to plcase his tliehr wlho did
not wisli his son to disgrace (lie fiamily by bccarning an actor on] the conxic stage.


