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Shakespeare’s Women in a different context
dents in the cast, who give us a 
glimpse of what's to come.

by Allison Johnston

Shakespeare’s Women
by Libby Appel 
and Michael Flachman

Shakespeare’s Women is a vis­
ual feast! This final production 
from the Dalhousie Theatre 
Department is an extravagant dis­
play of all their greatest talents.

The set designer, Peter Perina, 
has outdone himself with moving 
stairs and doorways, all painted 
white. Slides are projected on 
them to manipulate the atmos­
phere. The white also reflects the 
intricate orchestration of spot 
lights that draws the audience’s 
attention to particular people.

The costumes are marvelous. 
The men are all in tuxedoes with 
minor differences, but which 
unify them as a group. Each 
woman has her own particular 
outfit. This lets us identify the 
women and also individualizes 
each particular female. The style 
and details of some of the dresses 
are breathtaking.

The actors make Shakespeare 
their own. Shakespeare is tradi­
tionally thought to be difficult 
because of the turn of phrase. 
These performances are exqui­
site. The actors are able to convey 
the main meanings of the scenes 
in a very natural way. This dem­
onstrates the abundance of talent 
that is found in the theatre 
department.

Praise must be given to the 
director, Patrick Christopher, 
who has done a superb job of cho­
reographing this spectacle. The 
images created on the stairs and 
in the doorways are reminiscent 
of stylized photographs or 
paintings.

The use of sound is simple but 
incredibly effective in setting the 
atmosphere, expecially the voices 
at the beginning of the second act. 
The flute and violin players 
remind one of troubadors of Sha­
kespeare’s era and complement 
the images being created.

The play itself is about women 
and their conflicts with men, be it 
sons and mothers, fathers and 
daughters, or lovers. Scenes from 
different Shakespearean plays are 
taken completely out of context 
and are joined together through 
theme. Two narrators sew the 
scenes together and drive the 
play.

The only criticism of this prod­
uction is that the connections be­
tween the different scenes 
always clear. Often the transi­
tions are lost and the audience 
feels that they are seeing individ­
ual Shakespeare scenes spliced to­
gether. The narrators that 
the commentators are not enough 
to explain the order of the bits of 
plays. Often is seems that the flu­
idity is because of the staging and 
not because of the text.
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This is the graduating class’s 
final performance and is the cul­
mination of all their work. There 
are several second-year acting stu-

It is a tight and well performed 
piece and a wonderful way for 
Dalhousie Theatre Productions 
to end its season.
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