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WARDAIR
TOBRITAIN

THE ONLY NON-STOP SERVICE TO BOTH
LONDON (Gatwick) AND MANCHESTER.

ARRIVE AT ONE AIRPORT, DEPART FROM
THE OTHER IF YOU WISH.

CAR RENTALS FROM $25 PER DAY, UNLlMlTED
MILEAGE, FREE DROP-OFF.

NEW ‘BED & BREAKFAST' VOUCHER PLAN FOR
$18 PER PERSON, PER NIGHT.

‘GO-AS-YOU-PLEASE'’ AT OVER 250 HOTELS FOR
$30 PER PERSON, PER NIGHT, DOUBLE OCC.

LONDON HOTELS FROM JUST $25 PER PERSON,
PER NIGHT, DOUBLE OCCUPANCY.

EXCITING BOATING HOLIDAYS FOR AS LITTLE
AS $55 PER PERSON, PER WEEK.

8 COMFORTABLE ESCORTED COACH TOURS.

SUPERB ‘WARDAIR CLASS' SERVICE ON BOARD
WIDE-BODIED B-747 OR DC-10 JETS.

1 AIR ONLY from

per person,
roundtrip for
EDMONTON
departures to
LONDON (Gatwick),
April 23 and 30/85
with returns by

May 7/85.

Many holiday programs
available April 23/85.
Complete schedule and
all Holiday Packages
available for departures
from May 1985. Higher
air fares apply.

...insist on Holidays by Wardair.
IntraEdmonton Travel Agency Co. Lid.

9006-112 Street, HUB Mall, Edmonton, Alberta, Canada T6G 2C5
(403) 433-2494

Main Floos Standard Llfe Ctr., 10405 Jasper Ave.
Edmonton, Alberta T5J 3N4(403) 426-3874

DON'T FORGET WARDAIR 8 PRESENTA TION

Rocking Chair Lounge, HUB Mall/07 March/1500-1630
Learn all about Wardair’s Europe 1985
from Jean-Paul Varnatis (Area Sales Manager).
An OPEN INVITATION from IntraEdmonton Travel.
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~ZZ YOU’RE ON TOP OF THE WORLD WITH INTRA

Mothering a

by Lisa A. Trofymow

Hey, man: 'm a humanist — but aooordmg to my handy pocket Hugo I'm a human fcmale butnota
human being. I sure envy “beings” — they spend far less on make-up and masks and they write and

speak in a language formed by beings, for beings.

But Lola Lemire Tostevin brings hope for we mutually excluded through her poetry, her re-shaping of
language. Her first book, Color of Her Speech (1982), speaks in four languages — feminine, masculine,
English and French. About twenty of us (“beings” and “females™) tracked Ms. Tostevin to her reading in
Humanities, given on the 24th day of last month. Not yet recognized or criticized properly, Tostevin’s
work has been published by only small presses. Yet judging her poetry by her readmg and by the high

praise it has received, Tostevin should soon become a familiar name.

The poet read in a rhythmic, sing-song voice which made her
presentation seem almost a concert. Unique too, was her
frequent eye contact with her audience as she stood at ease by
her podium — not hiding behind her words but penetrating her
audience with her unusual re-definitions, alliterations, and
word-plays. Especially in Gyno-Text (1983), Tostevin demon-
strated a giving birth to ideas beyond the language of “beings,”
creating a language perhaps more accessible to all beings and
females. Certainly she made herself accessible after the reading.
So we talked.

Lisa: You came rather late into writing — how did that come
about? I noticed you studied Comparative Literature here at the
University of Alberta — does that have something to do with
your burgeoning career in writing?

Tostevin: 1 did a little bit of writing when I was in Comparative
Literature. When I did Comparative Litérature at the U of A, it
was after I had left university to get married and have two
children, and it was — I was already in my 30s when I — or
early 30s — when I came back to university. And then I didn’t
get into full-time writing until I was in my late 30s.

Lisa: So actually what started it — was it through having
children that started you thinking more creatively?

- Tostevin: No.

Lisa: ...or because you went back to school?

Tostevin: Yes, but I had always wanted to write, and I had an
interest in language because I was brought up as a French-
Canadian in an English community and I had a great interest in
words. 1 actually used to look up English words all the time. And
I remember thinking I'd like to be a writer, when I was growing
up and a teenager, but that (writing) was something other
people did. Like — being a doctor, that was something other
people did. But it was always there. And finally when I came to
university and I studied some French, and some women writiers
— I was very much influenced by French women feminist
writers — I thought, well, maybe I can do that.

Lisa: If they can do it, you can do it too.

Tostevin: Yes.

“literature has been a tool
which was not a true image of
women”’

Lisa: It’s funny — I was wondering about your poem about the
Thorn Birds, the mentioning of the “gingerbread household” —
I guess there really wasn’t all that much serious backing of say,
you want to be a writer. I suppose there would’ve been more
support if you'd said, “Oh, I want to be a doctor” — some sort
of ‘profession’. Do you find that more because you’re a woman?
Or because simply, writing is such a lucractive kind of business
— although not so much now perhaps — you can always
research the markets.

Tostevin: It was both. It was both. It was because I was a
woman. Also, we as French Canadians living in an English
community, it was always the other people that did the
important things. So I felt I had a double...everything was
removed fwice, because I was French-speaking. So it just didn’t
occur to me, really, that I could take this (writing) seriously.
Lisa: Is French you native tongue?

Tostevin. Mm-hmm.

Lisa: 1t is. One interesting thing is why you chose to write in
English.

Tostevin: (French) is my native tongue, but — there’s one poem
that I didn’t read today, in which I say French is no longer my
mother tongue, and — but man says, “Neither is English,” and I
say “Well, what is?” And he says, “Fucking”. So — it was not
— it was my first language, my parents still speak to me in
French, but I grew away from it so much and when I tried to
write only in French I realized that it wasn’t flowing, and
English has become my mother tongue — or my first language.
It's not my mother tongue, my mother tongue will always be
French, but I've been totally assimilated.

Lisa: Well, how is it that when you hear — at least I've heard so
many definitions of English being a very partiarchal language...
Tostevin: Mm-hmm.

Lisa: ...is that, do you find that (patriarchy) so much more in
English or French? Which one of the two would you say is...

Tostevin: Well, for me all language is patriarchal because
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