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UadiiiK Note, derivation o( U, Sl-U, M
" " Trmlmcnt of in dominant chord .. . 51,98,67,(8
" ' Diminiihcd triad on 03

" " Invrraion of .105, IM, IM
" " Trealnwnt of, in dominant Mventh IM

Inveraioni of .

.

IM, IM
Lino of continuation .49,111
Mediant IS, SS, 43, 78, 110, 181

triad 70, m, 119

Melodic progieiinions A7, 69, 83, 83, 171

Melodi» 120, 123, IM
Mode ,31

Model . . HI

Modem enliarmonic ncalo 37
Modulation, Compound 178" Natural and exiraneoua 186

" Gradual 87, 166-168
Sudden 88, I6»-171

Motion 08,66
'* between extreme parts .. 61-63
" Contrary, when undrxirable 66

Movement . . ,
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57
Musical sentence 78, 84" " Normal form 84-86

Musical sound , , .
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Normal test .
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Note, double siKniflcance 4|

Open position SO
Overiappiny of parts .
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63
Passing note 138, 161

Passing six-four 110,117,123
Pedal six-four 110,117,123
Phrase 7g
Phrygian cadence I73

Position of common chord . . , , 40
Primary seventh 135

Relative keys 12,33,34,87,171
Resolution of dissonant triads.. 02" " dominant seventh .
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Rules for avoidance of harsh intervals . . . . . . . . 58, 82" " consecutive fifths and octaves .. 62" " hidden consecutives . . . . .
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61-63
'* harmonizing melodies 120-124, 104
'* unfigured basses 118,104
*' use of the mediant chord 7O


