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ALEX CHILTON 
"High Priest" 

(Mercury)

Considering the erratic nature of Alex Chilton s musical 
career over the past two decodes, High Priest could hove 
easily been a world-weary, somewhat jaded album.

Happily, and to his credit, Chilton has come up with one 
of the freshest-sounding releases of the past year.

Musically, the album is a blend of blues, gospel and 
straight-ahead pop. Though most of the songs are not 
Chilton originals, hé manages to make each his own, due 
largely to his pleasantly ragged vocal style. Occasionally 
his enthusiasm gets in the way of his better iud9ement 
(Vo/are, for instance, is best left dead and buried), but this 
is secondary to the purity and integrity Alex Chilton has re­
tained after twenty years in an otherwise less-than-virgmal 
industry.
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I eon you coll this mont Speed-Folk?

UJ H woe ofDC of
Sinéad O'Connorwondering 

I . for decodes.O
"The Lion and The Cobra" 

Chrysalis / Ensign
Sinéad (pronounce Shi-noy-ad) O'Connor's debut LP is 

reportedly "... drawing massive critical acclaim on both 
sides of the Atlantic..." and rightly so. This album has 
definite impact.

A 20-year old Dublin native, O'Connor s musical career 
kicked off in 1986 when she met U2's Bono in a London 
recording studio. Impressed with her work, Bono and The 
Edge asked her to collaborate on "Heroine", a single from 
the "Captive" soundtrack. This effort coupled with a subse­
quent live spot on the BBC led to her present contract with
Chrysalis.

"The Lion and The Cobra" is an album very much of 
Sinéod's own vision; she composed and arranged eight of 
the nine titles, performs all vocals and produced the project 
herself. The result is a strong album with a good contrast of 
quiet, mystical ballads with heavier, more rhythmic selec­
tions,

“Jackie", the album's opener and one of its best cuts is 
an excellent example of her talent for producing on original 
sound using established tricks. She layers haunting vocals 
over a penetrating, heavy string base while belting out a 
tale of a lover lost at sea. "Mandinko" and "I Want Your 
(Hands On Me)", both obvious choices for single releases 
are more rhythmic, upbeat tracks but every every bit as af­
fecting as the first. Another notable mention is "Troy , a 
ballad blending traditional Celtic folk and angry, almost 
operatic vocals driven with unique, unexpected string ar­
rangements (using the real Instruments, no synthesizers 
here). On "Jerusalem", my personal favorite, she ex­
periments again with percussive rhythms and demonstrates 
her Impressive range with eccentric vocals (Siouxsie fans 
take note) and an unnerving melody line.

Sinéad O'Connor is a highly original artist, falling Into no 
convenient musical category. Behind this strong voice are 
also a competent musical backing, Intelligent lyrics and 
captivating melodies. Her first album is very impressive 
and recommended to any seekers of artful rock. My only 
real complaints are that you sometimes have to strain to 
decipher the lyrics, and worse, there's no lyrics sheet I
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rhythm andnjui________
became apparent IIIUHie /
bitter latter-day oW|rWrtipn ____ „ , ___

If I Should FaH,SmfJÊtiâfÊÊiÊÊÊBKÉIF^^urn ard.u8P°riS9 
further waffle it is qW here,n **
ly : an intriguing tall complications of the Irish
fighting for the British\r«BP^^^MH^^monishing the collapse of any 
cultural differences andff^M*PipPWV war amongst those fighting far
one side (I think). wRfâÈiBÊuSÊmÊtÊÊÊf’ .

Alter consulting we e»',h« Impression of InWospec-
ttve bitterness end 5Ü# lo*H*Jlvellness ol the booking music. In some 
ports this con be dowm«i»a3^Wp^|»y the fire could well be considered 
on ultra condensed h3#ng7!^tdlfcey dense oetbe reln/Tbey tep
on the wlndow/When MidfWAn«K you seSewPratend that you ™ deod/Or 
thev’ll bite off your h^HKPFII rip out your liver/AiBianco on your neck/Ana they give you the crimp/AndflKhollc for |est". Just who >*£)are (is) is never actually 
known but a crawling hatrljand animosity is the taste li*^iyleftin on® sm°^h- 
And the advice in the finaW|rse? ‘Good night and God bEj^w f k off to bed.
PhAlso included on the albumiLne of the most authentic cJBB»°ngs one is likely 

to hear for a long time. CawMfalrytala of New York it dea#* an old plss-head 
(what else?)- a New York drunWtank on Christmas Eve thm#«>out his young Irish 
bride of many, many moons ago*d having the death of ths^i^dreamsleaving on­
ly loathing and despair In the wdBof the passing years.jp»n Wa ts meets Springs­
teen in County Cork to be lursjlboy does it get thoMjMn welling up in the old 
peepers before the accordion dWwhistle burst ••ajffjfV out of the record.

Americana is dealt with agi^Thousand. arog&ng. a#.^l9nna.nt.t'* ntne* 
countless immigrants flocking mOT land of opporfrom the land of emptiness 
and despair. The Ireland of th#JK is not forgottejJPwever : Where eer we go, we 
eelebrate/The land that magfajTrefugees/Fro^M^of Priest with empty plates /Prom
ÏUl^roÆu?X^W*o tTîc’ünd IhTO^aUy ,n . l-vpur,,. of m,n.. 
Bottle of Smoke, aaÆMy the name of the old iBkthat quite unexpectedly 
comes stumbling in JBKt place at the races producing for the narrator that
inexplicably iJmITAIso witness Fiesta, a composition I can t wait to blast out at 
whatever passlHfea Celldh this summer in my back garden. , . ,

Altogether no*Wf#h me week fol the do fol/The diddle Idle day". Here is band 
which sparkles s^^Kpre with each layer of removed grime, thankfully most of it won t 
come off though JHLs here that the ultimate charm lies. Buy it, crock open a brew 
and oscillate wlldlH*ne mlshtake shurely? - Ed.)
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ANDREA N.NEDDY STEBBINS
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