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ALEX CHILTON
“High Priest”
(Mercury)

Considering the erratic nature of Alex Chilton's musical
career over the past two decades, High Priest could have
easily been a world-weary, somewhat jaded album.

Happily, and to his credit, Chilton has come up with one
of the freshest-sounding releases of the past year.

Musically, the album is a blend of blues, gospel and
straight-ahead pop. FThough most of the songs are not
Chilton originals, he manages to make each his own, due
largely to his pleasantly ragged vocal style. Occasionally
his enthusiasm gets in the way of his better judgement
(Volare, for instance, is best left dead and buried), but this
is secondary to the purity and integrity Alex Chilton has re-
tained after twenty years in an otherwise less-than-virginal
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- Sinéad O'Connor

“The Lion and The Cobra"
Chrysalis / Ensign

sinéad (pronounce Shi-nay-ad) O'Connor's debut LP is
reportedly “... drawing massive critical acclaim on both
sides of the Atlantic...” and rightly so. This album has
definite impact.

A 20-year old Dublin native, O'Connor's musical career
kicked off in 1986 when she met U2's Bono in a London
recording studio. Impressed with her work, Bono and The
Edge asked her to collaborate on “Heroine", a single from
the "Captive” soundtrack. This effort coupled with a subse-
quent live spot on the BBC led to her present contract with
Chrysalis.

“The Lion and The Cobra” is an album very much of
sinéad's own vision; she composed and arranged eight of
the nine titles, performs all vocals and produced the project
herself. The result is a strong album with a good contrast of
quiet, mystical ballads with heavier, more rhythmic selec-
tions.

"Jackie”, the album's opener and one of it's best cuts is
an excellent example of her talent for producing an original
sound using established tricks. She layers haunting vocals
over a penetrating, heavy string base while belting out a
tale of a lover lost at sea. "Mandinka” and “I Want Your
(Hands On Me)", both obvious choices for single releases
are more rhythmic, upbeat tracks but every every bit as af-
fecting as the first. Another notable mention is “Troy", a
baliad blending traditional Celtic folk and angry, almost
operatic vocals driven with unique, vnexpected string ar-
rangements (using the real instruments, no synthesizers
here). On "Jerusalem”, my personal favorite, she ex-
periments again with percussive rhythms and demonstrates
her impressive range with eccentric vocals (Siouxsie fans
take note) and an unnerving melody line.

Sinéad O’Connor is a highly original artist, falling into no
convenient musical category. Behind this strong voice are
also a competent musical backing, intelligent lyrics and
captivating melodies. Her first album is very impressive
and recommended to any seekers of artful rock. My only
real complaints are that you sometimes have to strain to
decipher the lyrics, and worse, there's no lyrics sheet!

ANDREA N.




