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Magcy Ist, 1895.]

“cel }he St. John, N.B., Teleqraph vecently
oue )intte(l its thirty-second hu_‘tlyluy. It was

“'a,;l( Fd by the late John Livingstone, who
5 afterwards connected with the St. Johun
,l:" and the Toronto Empire, Within a few

‘i)nttm‘s after it was started the paper passed
0 the hands of the late William Elder, who

h . R h
h?l:(v been associated with it from the begin-
8. It saw its darkest period when the

;i}t% fzf- S? John was swept by fire in 1876,
ture sﬁ a ew days it waspublished as a minia-
16 it L)et. Smee that time it has grown with
Steadi]yvs gl‘owt.h, and its 111ﬁugncc lxgs heen
enly )f ‘1’“ the inerease.  Mr. Elder died sud-
Pl‘esgn(g heart disease some years ago, and its
of g n editor is Mr. James Hannay, author
& well-known history of Acadia.

m
»Still“(::j lmlme f)f John (:hlt, the novelist, is
'w(}stenlll([))d.rut}\'el_y familiar to the people of
ager 1 OUntario, in connection with th(_:_ man-
nent of the Canada Company. His old
ome, “The Priory,” is now the Canadian
scific Railway station house at Guelph. His
Wo sons y station house at Guelph.  His
in Canasl ‘rea.ched positions of great eminence
exund{:h,(‘onc of them being the late B’l.l‘
Thomay Tl‘ llalt, (')f Montreal, and the ()thezq' Sir
lave g alt, of 101‘ont(_>. Blackwood & Sons
0111('ui(t)’unced a new illustrated edition of
now gh' Lsrlno\'e.ls, and it is gratifying to
lem a a _ltllere is still such a demand for
falt W:xs“'nl warrant their republication. Mr.
will a.ﬂ“(gr iLS'luan'NSL of a high order, and it
e en'l Scottish readers of't‘ln‘s generation
pect, witljoy.ment to compare him n this res-
Ruthors (lf.s‘xtlgh c;pntcnn_p(:l:zu-y writers as t)hc
side g1 1 HA Widow in Thrums 7 and ““ Be-
; 1¢ Bonnie Briar Bush.

Music and the Drama.

LA —

localthti.(? l'm,\'e been two or three coneerts of a
Character the past week, chief among
Versazior, *lit-: t‘lmg given at the University Cf)n;
“fll‘tet,t,g th Friday evening, and the Laulies
Vening fo)] oncert in St George's Hall the
cithep 501_ (;l owing.  As I was not present at
ive infor 1exe, Lam unable to giveany posi-
will c(mﬁm‘mmon as regards their merits, so
s, Fl‘ell“)[my g-cmzu'ks to a Pinno I‘{C(:lml l)y_
Tusic (‘ «ce, in the Hall of the College  of
hig l'c’htl\'m ) luesdw_y evening the 19th inst.
a Nugicy) P ‘_lys :}«lm.u-nhly. Being gifted with
sciellti(;us Organization, and a love for con-
Luidayon Ozvldl'll(, she has dcvelopcd,‘1‘1.11<lcr_t110
B pianisg of lel, teacher, Mr. H. M. Field, into
Cultyype an 1“}01(3 than ordinary at?mmnents and
ing Bee’t(lm(, }11! & progranmmne of pieces, embrac-
Bohn’y oy ven's \"m-u_xt»mns pp.,,34, Mendels-
Len :1 ¢rro in 10 Mu_lm', Liszt’s av 'aug?r.emcnt.
Sor et elssohn’s heautiful song, “On Wings of
S"hOl,tz iltllv etude, ““At the Fountail},” by

linoy »Cowo movements, from Chopin’s
op, 9 s??el‘to,_ and Gade’s ““ Noveletten ”
n o ll’munl(f_exhll)lt(_etl her undoubted talent
er techn'e.]' deser\tmg nothing but praise.
elegant hlf‘ 18 certain, clear,' clmste', and of.ten
pid and’)u_‘.‘ﬁf@&le passage being noticably lim-
veloped 1 ;idllt, dlsplu.ymg an elastic, evenly
Dalaneeq a: nger action.  An artistically
g d tlloroughly mature interpretation
ilatg, Z fome as the mind expands and assim-
rowty o forms of musical concepts ; it is a
Ungey fay )(fa-l'S, and only ma.ches perfection
discugg eolllal)le conditions which I will not
Voca) oy ,Ii°~ Mus. Lee was assisted by several
Well_kno}\)‘,1 8 of Miss Norma Reynolds, the
Migg Gem’é };01106{' tl‘&lper, among whom were
erhept a‘c K, Miss I?ld:a Idle, Mrs, F.
P, ¢ > Mrs. Walter Smith, and Mr. H.

Slue . P
pl.eciatel}lbur)_ Their singing was much ap-
tril)ute t and admired, and was another

CXce 0 the painstaking work done hy their
tlen teacher, ¢ W, 0. F()RS{’T]L

T s
Gaul’};e Festival Chorus will produce Dr.
M the ¢ Be Cantata Una in the Massey Hall
tha the"enlng of March 7. We understand
tio m Work will receive a good representa-
Walte, 1oof Mr. Torvington’s direction. Mr.
ton yq o Robinson and Mr. Fred Warring-

) SIng the tenor and baritone solos.

Wil eivY“an String Quartette of Detroit
the&tre oe 2 concert in the Normal School
Certy I; the evening of March 4th. Con-
thoge giy his kind and of the excellence of
are al] oen by t.his distingnished organization
k © rare in Toronto, and we are glad to
\%t' the indications are, that a large

ill agsemble to enjoy an evening of
ber music on this occasion.

THE WEEK.

Mr. J. Do A, Tripp will give a Piano Reci-
tal sometime toward the end of March.
Among other things he will play Beethoven’s
Sonata in € Sharp Minor, op. 27, No. 2.

Theodore Thomas and  his  celebrated
orchestra will, we are glad to say, give a con-
cert in this city in March, the date of which
will he announced definitely, perhaps, next
week. The hall should be crowded to the
doors, for many people are positively hungry
for some good orchestral music.

%
* #

Art Notes.

Speaking of Frank Brangwyn, last week,
and his neighbours of the Nl;c:\vlyn school, re-
minded me of that clever, lucky fellow, Stan-
hope Forbes. He has frequently heen spoken
of as ““ The father of the Newlyn School,” hut,
as a matter of fact, Walter Langley has more
claim to the title than his versatile friend,
for Langley was the carlier settler of the two,
and his pictures exhibited the technical quali-
ties which are characteristic of the Cornish
‘work at a tiwre when Forbes was still painting
on the Breton coast.  But Langley is mainly
a water-colourist and is less known to the
public than he shoukl be because he has hung
nearly all his work on the walls of the Insti-
tute, instead of displaying it at the more pop-
ular Academy.

The Newlyn school has won its way in the
world for the reasons that it was well cap-
tained by the virile Forbes ; and it presented a
solid phalanx of trained wen, all inspired
by the same idea, and all armed with the same
weapon.  But uniformity of conviction and
style amongst ahy considerable body of paint-
ers must gradually pall upon us; the tech-
nique of such a school must, by the competi-
tion of a large number all having the same
end iu view, at last veach an intolerable pitch
of perfection, so that the products of the
school, eventually, ave flawless pictures hav-
ing the ghastly, mechanical perfections of a
Kidderminster carpet. But the leader of a
school is not always to be blamed because his
desciples stereotype his ideas and wmethods ;
and Forbes is not the less significant because
he has impressed such a large body of young
men.  There is one (uality we cannot claim
for him, however—the quality of being inimi-
table. We must be thankful that the voice
of the critic is already loudly protesting
aguinst the further spreading of the doctrines
of Newlyn ; for if the tenets of this school
should Decome universal we should have an
epoch in painting that would he as dread a
night-mare to posterity as that period of Xng-
lish poetry when the muses and virtues, in
capital letters, were sprinkled up and down
vast wildernesses of rhyming couplets, is hor-
rible to us.

The first picture that drew the attention
of the public to Forbes and to Newlyn was
‘A Cornish Fish-sale;” a large grey picture re-
presenting an auction sale on a sloppy beech: a
cluster of fisher folk and fish buyers standing
about, or seated on upturned hoats with skate
and cod strewn all around them. This pic-
ture, amongst its more conventional neigh-
bours in the Academy, looked singularly like
a scene “‘out of doors,” and earned for the
painter the reputation of telling the truths of
plein air.

This work was followed by the caravan
picture, ‘‘Their ever shifting home,” ¢ The
health of the bride” and ““A village ox-
chestra.” It must have been while painting
this last that Forbes, who is keenly musical,
conceived the idea of learning the ’cello ; and
it is remarkable how well he has progressed,
considering how late in life he tackled this
difficult instrument. In connection with his
musical enthusiasm I must narrate a little
incident. We, of St. Ives, used to play two
cricket matches anmually against our neigh-
bours of Newlyn. On one oceasion, when the
game had reached a critical juncture, a St.
Ives man, whose task it was to save his side
from defeat, stepped out and took his place
at the wicket, A breathless silence reigned as
the bowler prepared to deliver the first ball,
when Forbes suddenly shouted to the batsman
(who was a musical crony of his) ‘1 say So;
and-so, won’t you sing us the ¢ Devout Lover 2’

Music is not the only hobby of the versa-
tile Stanhope ; he is an actor of no mean pre-
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tentions, and made one of the best old Hard-
castles I ever saw, when the Newlyn Dramatic
Club produced, regardless of cost, the ever.
new comedy of Goldsmith. He is a ready
speaker besides, and made a capital reply to
the toast of his health at the Greenwich din-
ner when he was the prospective associate. [
ought not to omit to add, too, that he married
the clever Canadian, Miss Armstrong (who
has velatives in Toronto), whose pictures are
almost as well known as his own.

K. Wyny Grien.

Their Excellencies, Lord and Lady Aber-
deen, are expected to be present at the open-
ing of the Academy exhibition, April 18th,

Says the Art Amatewr with reference to
an ideal “Trilby ” exhibited by Mr. Meyer :
Surcly it was a fatuous proceeding on the part
of Mr, Constant Meyer to attempt an idealiza-
tion of ““Trilby.”  No matter how well it
might be done--and in the picture in Xnoed-
ler’s gallery there are some beautiful passages
of painting-—it would never be accepted by
the public as a substitute for Du Maurier’s
own coneeption of that erratic young woman.
Mr. Meyer vepresents Trilby under hypuotic
influence, which is well suggested by the death-
pallor of the face, the vacant expression of
the eyes and the reluxation of the muscles of
the drooping arms. The picture, painful as
it is, has a certain success and scores of the
photogravure veproductions of it, published
by Knoedler & Co., find a sale at $15 a copy.

The third lecture of the course preparved
by the Woman’s Art Association was delivered
last Friday in St. George’s Hall, Elm Street,
by Mur. Dickson Patterson, A.C.R.A., Profes-
sor Mavor introducing the speaker with some
pleasing remarks on his (the gpeaker’s) ability
to speak on the subject of the evening, “The
Motive of a Picture,” because he belonged to

the craft and knew whercof he gpoke, some .

crushing references to the worse than use-
lessness of art critics, and some encouraging
words about the scheme for decorating the
City Hall, now before the public.  In dealing
with his subject the lecturer referred to the
work of many great painters, to Melssonier as
one whose technigue was almost faultless yet
whose work lacked the highest (ualities, and
to Whistler, whose portrat of his mother has
seldom been equalled. A criticism of this
artist’s portrait of Carlyle, that came under
the lecturers notice was related. Happening
one day in the same ’bus with the Sage of
Chelsea he overheard Carlyle’s remark that
he did not like his portrait. Whistler had
¢ painted him in a fog,” which was his idea
of the artists low-toned harmony. The work
of decorative painter was defined and dwelt
on, Puvis de Chavannes being one of its great-
est exponents. The audience was 1most at-
tentive and appreciative throughout.

Mr. Wyly Grier gave an extremely inter-
esting lecture on Saturday afternoon last on
¢« Portrait Painters from Holbein to Watts,”
rendered more so by views of many of the
chief portraits mentioned. Professor Mavor
oceupied the chaiv, and to him the leeturer
expressed his indebtedness for many of the
pictures used. The subject was handed in a
most scholarly manner, and the pleasant and
distinct delivery added much to the enjoy-
ment of the audience.  As it would be impos-
sible to do justice to the exhaustive way in
which the subject was treated in our short
space, we give up the attempt with the hope,
however, that the lecture may appear in
print before long. - -
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