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I-is style is climaclcric ; and ini Ibis respect Gnthrie and he are alike.
Splurgonis fbrec and Beecher's iilso, ýare of* Ille epgamai ind.

Thlley will give a felv %vords or etneshissing bot. incisive, and
piercing as a riflc-bîollet. tly to the mai<rlç w'ithliit; cir-
Cilinlocuitiotl antd withlit v!rbal( proltîîsioîî. Pl>unshon lias a style Nwh;-Ie
is cuimulative, and aboninds in figurative anugulage. Ile Semls to (le-
liglit in ail intenlsit v of cooî'lu"l tle, griand persouages of: bis
tableaux. Like- hIe suiow-ball. whln bL nusi. its mot ion nîo lar-or tiaxi

a1 bois marble, o1 tlle top) of' tlle Alps and galliers size and 1),Viw'r as
it g2oes, îintil thie avalauclhe bccomiie. u iresistible, so lie goes froili onle
%voriI pictnrîug to atuotl!er, do Innii the colours on xvitli a lavishi brush.
here, there and yonder. nultil tli, pîorti raitulre is coinplele. IeC effliis
the hl of, A.îîtithcsi, stcp ) b îc pil, ilutîl one0 of the peaks is gailied,
higher. by fàr tlli its anlw rcr îd l'oin) ilý hrow ot* etertial son-
shine a glorious prospect opells to tic viciv. I lercmnis J.-;]îullsliol's
forte, couI)led wvîtli elegaîît langIia!e u2atly litted togethier. The voice
is husky and fiar lromn pîasauit in lils toules. buAt tha<t is .1oo01 florgotteli
iu thie siir"iii" tidail wave.s of, beaîîtit'nll rh1etoric. Ilis eloqueuce is

thuat of' a mnor Ciceîo, isot su iliueli s3tir''çri a1s p)lSili, IlOt tlle herole,
but the charmiuig, not Ille rou)tSi u)L, butt Ille mu11sical, and not the thrill-
irig and soul--harrrowi ug, but Ille sootbling aniod5'nc, wbich does flot
so ninli stiunutlate to acîs of noble diuas ally tlle maddeing and

guytilty feéars of awakencid conisciences by p)ointi-.:g ont a way ofl escape.
Tlhe onitlpoiti ,4 og f' eloquencee arc like t he mît rrrii -ug, ai ripplinlg

ftem lowîug in sîlvered heaiuîy 111io01g-1 domlestie Scenery, svlvail
sitades, dreamly dales ani misly plainus. Therc arc few m.ijestic cata-
mects, iinipcttioîîs cascades overtuppcd by grand 01(1 grey crags, the
evrie of the afeor dark greu pines mnioanLingý HIc requiem of' dcpart-
îuif lime in tlîl itillc of tlie tempest. The smooîlt floiugi ilotes
of' a rîjythiml chloruls arc tliere, but scîdoîn or ever the battle senles of
a grand Oratorio. Wbcui CIîcero dleliverc-d his orat tous, thîe Izllaii
peop)le cried ont sruilingly, 41What a beautiiiil speaker.",'e De-
mosilhenes iý't eredl iii lrony thec inost bitter* in Sarca1sîn tlle iios-t cut.tiin<r
atio in invective Ilirice licated iii pal riotie ardour and hosî ility blis
philippics agalinst theîc Macedonian kingr, tlir' Qrceks florgot. t beir heart-
burnitngs, jealonisies and miuor <lissent ions iinder tIlie scathiug wvords of
the impetiuons or-ator and rotised to the bighiesl point. ot'daritug, thte souind
of imultit udinlois voic(es relit t he air, and above thec loifdest plauidits
rose the baie cry 'l Let ils -o and fihiit I'hilip." he twvo orators
were types of' two classes ol niien, dîifibreult ilu temperamieut, eduication
and igli resolve, but, eaclh lîaid a vocaltion 10 fiulfil inii tIS respect.
Puiisbon lias doîibtlcss laken great p)ains Io perfect bis lectures, espe-
claîly, tlîoc olelivercd iii Canlada, aud wieh 'vere onigilnallv spokenl iii
Exeter I l, Londoni. As the painter or senîplor p)erfect.s biis, work by
dlegrees and hv great aiî-kngand skill makes Ille fursahnost
instinct witlî hfe' ini appearance, so lias lie amndfed, revise(l, and cor-

i'ectcd blis cmations tintil îhîey ]lave becoine models; oU corr-et taste,
and fautltle.,s execitîion. We are surprised. liowcver-, hoi' <)iie oft "o
mucli vcrsatiliîy iii style. is satisfied wvitl thc iteratioti and reiteration


