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in-cheek nod regarding the Old Tes­
tament’s prophet of doom, “Jere­
miah Blues (Part I)."

“Jeremiah” is about as loosely 
worked as any song on Soul Cages, it 
may be in fact the only one that, stirs 
up memories of the free-flowing 
“Dream of the Blue Turtles.”

The title track, “The Soul Cages”, 
further examines the torments of 
environmental trappings. A “boy- 
child" makes a wager w ith an elderly 
fisherman, w ho is the king of the sea. 
Though enjoyablv hard-edged, it is a 
rather gloomy tale, similar to a deal 
made w ith the devil.

"Why Should I Cry For You", 
w hich closes out the side one, is per­
haps the most poignant piece on the 
album. Carrying a slight Brazilian 
rhythm. Sting has embarked on a 
soul searching voyage via the high 
sea, once again pondering his love 
for his father. “And what am I to 
s a y, t h a t I loved you in my 
fashion." In it's entirety. Soul Cages 
is a moving recorded work. Its long 
treks over oceans and seas takes us to 
the very roots of Sting’s deepest and 
most private memories. Lyrics arc- 
gripping. melodies are intricate and 
musicianship is extraordinary.

Sting has apparently exorcised his 
past demons. With Soul Cages, fic­
has assuminglv come to terms with 
his past, presuming it is a past he has 
hated so. Bob Marlev once said ”... 
in this great future you can't forget 
you’re past." Soul Cages is this 
realization.

sombre mix of songs that rekindles 
some of Sting’s earliest memories as 
a young boy growing up in the ship­
ping town of Newcastle, England. 
The album is abundant with such 
imagery. Ships, rivers, oceans and 
seas are at the heart of many a tune.

There are also many a reference to 
his late father, (SoulCages is. in part, 
dedicated to his memory) his family 
and his Catholic up-bringing.

The haunting opening. "Island of 
Souls” encompasses most of this. It 
tells the tale of a son coping with his 
father’s death, w hile desperately try­
ing to avoid following in his foot­
steps; the grim life of laboring end­
lessly in the shipyards. “They 
launched the great ship out to sea,Hc- 
lel t he’d been left on a desolate- 
shore. To a future he desperately 
wanted to flee. What else was there­
for a riveter's son, A new ship to be 
built, new work to be done.”

"All This Time”, the album’s first 
single, tells a similar story, focusing 
on the river, as symbol of continuity, 
as it’s central images.

Strong references to religion is 
brought out in “All This Time.” 
While a light-hearted, up-beat piece, 
Sting asks some pragmatic questions 
about Catholicism. “Father, if Jesus 
exists, then how come he never lived 
here?"

Religious reflection is also plenti­
ful elsew here on Soul Cages. From 
the title of the instrumental “Saint 
Agnes and the- Burning Train" to 
“When Angels Fall" to the tongue-
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Since trisftrsdJaysas a pop pup, any neW;Workf>Æordon Sumner has 

been eagerh anticipated.Ciordon 
Sumner? Sting. Just in case you’ve 
forgottsmJLoye him or hate him, 
Stitts has always been one of rock's
miïtÂmp F ;T,S- Wiid lbr
without The Poitce. his musical dab­
blings have Induced some very 
memorable works over the past

his first studio effort 
proves

exception.
Produced by Sting along with

has ‘Thesound”That crystal clear, 
impembk sound which came 
across on 19S7VÎ. .. Nothing Like

are som-°f
extraordinary musicians Sting has

I.S on saxophone
Recorded mau>ly in Paris and 

MigitaritM. Italy. Soul Cages is not 
as loose or improvised as “Dream of 
the Blue Turiles", nor,is it as smooth 
as ”... Nothing Like The Sun.- 
"Rather, Soul Cages is an incredibly
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» “A SUPERBLY CRAFTED THRILLER...
JULIAN SANDS AS THE WABLOCK IS PURE EVIL.”

-Vernon Scott, DPI

1 “A FANTASY THRILLER...
WORTH SEEINGA-Daily Variety

Ék “...A FASCINATING HORROR 
ADVENTURE WHOSE 

THRILLS SPAN THE 
CENTURIES.”-Fangoria
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lage (top) captures man’s ascent.

The untitled and unamed oaintina The untitled and unamed painting

choiAic an ahetrant rn mifiv(right) show an abstract crucifix
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(ion, while Penney Zare Farsi’s 

untitled impasto illustrates the

He's come ”

from the past 
to destroy the future.
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inferno beyond the wall.
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lllli Satan also has one son.I I

TRIMARK PICTURES ARNOLD KOPELSON 
STEVE MINER JUUAN SANDS. LORI SINGER,

RICHARD E. GRANT “WARLOCK”
Mf,rK CARL FULLERTON & NEAL MARTZ 
"S5S ROY FORGE SMITH m*, DAVID FINFER 
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1 L 1 Opening MARCH 1ST 
at a Cineplex-Odeon Theatre Near You
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