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• 6Paths of Glory’ termed a powerful picture
■5sarjM!“ ™UI 1957 ream- as „ rT « ma* lhrough
JtS.-yrM'-’- SSSKÆ2 SJStîSKfitÆ iEîCKKS—=LK,Ubr'^’ Calder Willin6ham, f'd.n 1957 and had directed an view the early work of an ^ French call the mise en scene, sport. Similarly the bEaïd

pm fHH SH§§ ÊMS IIIll
the film may have thought before ^pace , Odyssey, and The would probably take its place in trenches, first when General advancement of more nowerfm
joining the military that they were Clockwork Orange. years to come as one of the Mireau (George Macready) in- pieces" powertui
entering paths of glory, would The story in Paths of n„rv s"een s most extraordinary a- spects the troops, and then when Suitably, along with Paths of 
èrï?1 en aT the ®jd Paths and concerning an attackîn Ant HiîîT £h,eYements■ The, film J5 ™t Colonel Dax (Kirk Douglas) walks Glory The Film Society is showing
create new thoroughfares, as did (where paths of glory often lead’) f*awl®ss> "î051 pe?Ple would agree: the trenches before the attack on a short film by Denis Saunders
fledglings in All Quiet on the by a French regiment or the Soldlcrt represented the Ant Hill. While these wide- called Time Out of War around
Western Front, but they soon Western Front in 1916 and then the C° °qUlaJ En,gl'sh ,yith angle mouv'ng shots convey the which a minor cult developed
discovered there was no glorious irregular court-martial and sum American accents and the film’s claustrophobia of the trenches and Made near 1955 as a M A thesis at
paths, only vicious struggles for mary execulTn of th L mn^en. "|faage driven too forcefully; the oppressed conditions of the U.C.L.A., this film is set durTng thè
ex stence on unchartered terrains men charged with cowardice f hlgh,ly art,f',c soldiers the elegant compositions American Civil War and empha
with enemies without and corrupt doesn’t surprise us much accus’ « *’ forthnght- without box inside the huge rooms of the sizes the futility of 
menwithln tomed as we are to waTfllms and?»" 2 flCu and shot in Chateau Convey the coldness of the brotherhood of

““

z£*ixs>,2s£:ms SL’tS'rsrr.ssaa Mr
considered using the novel during which touches our feelings isn’t a 
the quarter century, but time and valuable reminder of life’s dis-

war and
man.

, .. . To pair with Paths of Glorv and
luxurious condition. The Ant Hill to be shown on Oct. 2 and 3 the 
attack is a marvel of realistic Society has chosen Before 
filmmaking; one feels the confu- Revolution, made in 1964 when 

, sion and desperation of an director Bernardo Bertolucci
fiim'icTn Bay,er, af’ieeS uhat the imP°ss'ble assault. And the a twenty-three year old unknown 
film is a director s film. He says: execution sequence, in which the Conflict this time is experienced by

camera moves relentlessly closer a young man who although not in a 
and closer to the stakes through shooting war depicted in Paths of 
lines of formally arranged troops, Glory finds himself in another war, 
is one of the most suspenseful, that with society. Struggle by the 
geometric formulations in cinema. hero here is as futile as those by the 
Alexander Walker has pointed out gunfodder soldiers and the three 
that the various shots of the Ant condemned men in Kubrick’s film

and also their

the

was

Nazareth given poor grading
By DAVID ROGERS never be viewed by the public, but Top bill of the night was

Just tell me one thing; whatever So ontff-"1^ h!ard from “Nazareth’’ The band was loud, 
happened to those dynamic trios of Cp v °. .f ’ "S ,he _,cannot not raunchy> and proud but for no 
yesterday? I mean, there was Eric JJta^fe?d^a(*- reaf°nk The sound in this arena

SSis ÉcSPf^-
forget Mark Farner’s “Grand Kn " except some of his audience support, and talent. I
Funk Railroad”. Well, those bands g lyncs have never been a fan of theirs and
are gone - forever (but not “Look Outside” and “Talkin’ aeXer will be> u.nless you steal my 
forgotten) only to be replaced by bout a Feelin’ ” were his best anA f?uitar and hold it for ransom until I 
“Robin Trawer” and “Mahogany the poorest was a quick rendition of Uy °ne ^eir albums.
Rush”, who continue to give us that “Johnny B. Goode” which if t c .
forceful rush that our ears have hadn’t seen it, would have sworn i By°1 asP*,rat‘onn
grown accustomed to hearing. was an over-dub of Hendrix doine w^mg put into that Rock n Roll

Let’s face it; both the bands are it from the album “Hendrix - In the ^,rvai?a’ don t ever g0 to sce or 
the hugest commercial take-offs of West”. the hear this band.
Jimi Hendrix ever since that T. „ , .
fateful day of death in September All the “a-la Hendrix” licks were ,l ,°Pf"Y,dwdh Telegram”
1970. Well anyway, “Mahogany there including; flicking of the “RalTRariR Tf"sf!‘?htTonight”, 
Rush” played in Moncton with tongue, playing behind his back thev^dkV ‘Swee^M 3r T°-r® 
“Nazareth” at the J. Louis between his knees, and of course RoL" Shfl? R^k ,1
Levesque Arena, on Saturday, picking with his teeth The close of R -?hadeus of LDeeP Purple 
September 11, 1976. his sft was a IIrW^ ch^en ‘hroughout the show,

A very poor showing from a Hendrix arrangemenu/the “Star AlUhfs GlocVDr’
young man, who just one short Spangled Banner” and the finale ? ^ CVe" SR0
year ago was playing the top bill in came with smashing his guitar ( a ind - ’ broken bottles
Quebec, Ontario and the United Gibson S.G.). The only grod thine who,» 8 mg gave the
States. In Moncton, 21 year old of Marino’s act was King a5 whole affair a P°°r 8radmg.

sSLtA lstu ” s“ge'tat he "ev'r to,r,lr,”entc“ ■tod *«

EUS Movie Schedule

September 23 
7:00 & 9:00

BAD NEWS BEARS
Tatum O’Neil and Walter Matthau

LET’S DO IT AGAIN
Bill Cosby, Sydney Poitier, J.J.
Walker

September 30 
7:00 & 9:00

October 7 
7:00 & 9:10

EIGER SANCTION
Clint Eastwood and George
Kennedy

LENNY
Dustin Hoffman and Valerie 
Perrine

LADIES AND GENTLEMEN THE 
ROLLING STONES 
Mick Jagger and the Rolling 
Stones

October 14 
7:00 & 9:00 .

October 21 
7:00 & 9:00

October 28 
7:00 only

GONE WITH THE WIND 
Clark Gable and Vivian Leigh

NASHVILLE
Karen Black and Keith Carradine 

LIPSTICK
Margeaux Hemmingway 

SHAMPOO
Warren Beatty and Goldie Hawn

THE BIRDS
Rod Taylor, directed by Alf- -d 
Hitchcock

November 4 
6:45 & 9:30

movie preview

Bears’ combine humour and sensitivity
November 11 
7:00 & 9:00

November 18 
7:00 & 9:00

Amanda Whurlizer November 25 
7:00 & 9:00

... Tatum deals with the exploits of a Walter Matthau is superb as 
O’Neil California little league team called coach Buttermaker, who makes 

... Walter the Bears. The Bears are coached Oscar Madison of the Odd Couple
Matthau by Morris Bvttermaker (Walter look like the Man from Glad

Directed * Mi.Hae, Kiioie
Screenplay by Bill Lancaster living by cleaning swimming pools, fully explores the American
T. .. . infatuation with winning at all
ine caption read: The team’s luck changes when costs. This is reminiscent of the
The coach is waiting for his next Buttermaker signs up Amanda manner in which he dealt with his

.. . . ... , , bwr Whurlizer, (Tatum O’Neil) who other competition oriented films,
The pitcher is waiting for her first has the potential to become (Downhill Racer and the Candi-

bra another Mark Fydrich, pitching date).
The team is waiting for a miracle ace. Suspense develops, along with The entertaining balance of side 
1 °jS.!der tae Possibilities laughter and slapstick comedy, as clutching humour and thought
and the possibilities were explored the Bears become a winning team provoking overtones makes this
to their hilarious utmost. The story, and approach the big game.

Coach Buttermaker

December 2 
7:00 & 9:00 PAT GARRET AND BILLY THE 

KID
Bob Dylan and Kris Kristofferson

All Shows in Head Hall C-13 
Please note the time the show 
starts.

Admission $1.50 
$1.25 EUS Members

film a definite must.
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