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When looking at Murphy's Romance it s

important to see it not for wbat it is but for
what is represents. Taken by itself it is on ly a
pithy ;omantic comedy, but in the larger
côetext. h js a example of the how the for-
mula Holywood film i nsidious.

The film stars Sally Fieldi as Emma Moriarty
- a simple hardwor*ing, down borne, coun-
try girl, not well educated but people smart
- which is more Important. She is trying to
make a new Ifeé for berself andi her son in a
sinalI town somewbere in Arizona. Into her
rtew flfe corne: the town druggist Murphy
lones (James Garner) and, her ex-busband
Bobby jack Moriarty (Brian Kerwin) and
before film's enti she must corne to terms
witb ber feelings for botb of tbèm.,

Bobby -jack is scum and the film falîs ail
over itself trying to show you just how slimy
lie is. He is from the city and refîects its
values: Lazy, self-indùlgenit,,looking for a
gooti time andth te quick, buck. He's ail glit-
ter, ail style and no substance.

Murphy is as gentlemanîy andi honest as
Bobby jack is selflsb and corrupt. He repres-
ents tbe values of tbe îtountry:' sincer4t,
amicability, andi respect for people andi for
tradition.

t's interestlng that in one scçne Emma
wins $200 plàying Bingo because on one
level that's what Murpby's Romance is - a
wish fuliînent a la Lotto 649. Our heroine,
Emma,arieveryday Joe just trying to get by.
But sbes besiegeti by faceless institutions -
the baek won't give her a loan (tbey tell ber
its because sbe's a single mother andt tere-
fore toogreat a risk) andi wben she bas to go
into the bospitalfor a few days she's soaked
to-the tune of $300 an aspirin.

Sbes besiegeti on the other side by an
ex-husband wbo comèsdtba o eecb off
ber, spending ber bingo money on beer andi

$My FWd md iaoaWuc MmlulnU on wauuun fo,
good times.* But do you tbink Emma figlits
back? No. She just keeps plugging away,
minding ber own business and - surprise,

surpri!;e - everything worKs out in the end:
Bobby jack is forced to ride off into the
sunset ýwith the two bawling brats wbile

Filmf promises much but does flot de! iver
an Oon uin&-veîly f"E

fasuota ftyers Westmoum

mewlew by &Smaoeie bmdan
S Dave Wbteman, banger magnate, bas

made it to the top. He bas a mansion in
Beverly I-iis; tbat magical land wbere even
the jahitors own condos in Hawaii and ciogs
bave their own shrinks. Yet for ail hîs wealth
Dave in miserable.

He thinks his wie is boffing her guru. He's
caugbt bis son wearing a tutu and hsdaughter
is dating a druig-smoking roadie. To top it ail
off, Dave feels guilty about ait his money, a
throw-back to this flower-power days.

Into Dav e Whiteman's -two-slugs-of
pepto-bisrnall-a-day, life corne Gerry Atkins,
Ge"ry h a street person, who in a fit of
depression, tries to drown himself in Dave's
pool.

Dave jumps ini ater bim, saves him and in
true bleeding-beart-liberal fashion invites
Gerry to live with him for a while.

With a sensitivity andclarity of vision not
seen since Chaunce, the gardener, dropped
by in Being There, Gerry Atkins proceeds to
straigten oui ail the Wbiteman's problems.

Onder Gerr's gulding hands, Mts. White-
man achieves her first <gasm inrine years..
Having heIjped- out in the boudoir, Gerý
turns to Max Whternan, tbe teenage son
who is struggling with hîs sexual Ïdentity.
Gerry belps Max corne to terms witb his
androgyny. Wby- everi the dog, Matisse,
flourishes- under Gerry's influence as he
regains bis appetite and no longer requires
the services of hi& puppy-shrink.

Tbougb'rerriflcent of Peter Sellers' Beng
There, Down and Out in Beverly Hîtis acbievi-
es neitber the biting social commenta-y or
comic hilarity wbith graced that film.

Drector, Pau Mazursky, has incorpoated
both the elements of s&ial commentary and
cornedy but he does so with out acbievirig
the balance necessary to the bappy coexist-
ence of tbese two elements.

ln short the comedy serves only to under-
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cut commentary, thereby rendering it impo-
tent and ineffective.

For example in lhe scenes between Gerry
ant Max, Gerry tells Max that orange lipstick
Cooks better. Later when Max approaches

"er withhs problemn Gerry listens sympa-
tbetically a'nd suggests that Max speak frankîy
wtb his parents. Bridges are being built, or so
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reiew by Regina Behnk
The Best'of Times offers tite humour

and provokés even leus tbougbt. The story is
set in the imaginai-y town of Taft, California.
Taft hs not a town of mucb success, save for a
booffing oit business.

Every year Taft competes against the
Bakersfîeld football team. Taft habitually loses
tbese garnes witth embarassing scores like
82-4.But ini 1972 tift, came very close' to
defeating gakersfield. tUnfortunately, Jack-
Dundee <Robin Wlliams>-botcbed the gamne
by fumnbling a crucial catcb.

Tbe movie opens fourteen years later. jack
is a mediocre banker employed by bis
father-in-iaw who îronically is an avid and
financial supporter of the Bakersfield foot-
bal team. Jack's dilemma is that he simply
cannot cope witb his past. His father-in-law
frequently renîinds him of his blunder in that
mçmorable game of '72. jack spends a great
deal of his work ,day in a back room to bis
office where he can replay the black and
wbhite f ilm-of that renowned game wbich has
marred 4is lièe.

Reno Hightower (Kurt Russel) is the team
mate wbo,,threw'that indolent and crucial
pass in '72 Surprisingly, Jack and Reno are

the duuiknur- thinks.*However, just as Max
leaves, Gerry yells out, «I stili tbink you look
better in orange." The moment is marred.
irreparably.

Bette Mitiler as Mrs. Wbiteman, gives the
strongest performance. She is superb as the
dipsy Beverly Hilîs wîte. She comes complete
with aerobics classes -anti gurus. Richard

Dreyfuss' talents are buried in bis part. Nick
Nolte as Gerry, bas bis moments. He is par-
ticu .larily strong early in the film as the home- I
les vagabond.

This is a film of many promises, unfortu-
nately it does not deliver. A lot of potential
fel by the wayside.

quite' The Best of Times l

still best triends. [bhougb the proprietor of an
i-usoMvett'garage, RenoJ is a well respected
citizen of Taft because of that famýous pass.

He is marrieti to the bomecoming queen ot
'72 Gîgi (Pamela Reed) and is content with bis
life as a "Van Specialist". This reaîm of happi-
ness shatters wben Gigi sudden ly decides ta
leave to pursue a singing career.

ln the meantime, Jack bas decided ta
changd bistory so that be can than attempt to
purge bimself of bis guilt. He rallies the town
to rep[ay the game of '72. Reno is reluctant to
participate in this scheme because he was 1
the bero of that infamous game, and be
change bistory so that be can then attempt ta

lnitially the town mocks Jack's proposai for
,amencore of the '72 game. Jack takes action.
âiessing in tbe opposing team mascot he
creates havock in the town. The town is
enrageti anti accepts the challenge to replay
the game of '72.

From here the viewer can expect a victory
for Taft regardless of how strong the Bakers-
fielti team is. There are no surprises in thîs
f ilm, even the marital conflicts resolve them-
selves without much effort.

There are a few zany moments like wben
Taft's team of middle ageti and overweigbt
men attempt ta follow an aerobics program.
But the scene only draws a few cbuckîes. The
major flaw with this film is the treatment of
the theme. A' young man e'r'ors,îand bis
entire life is stagnant until he can relive that
embarrassîng moment differentby. in real.life 1

ove learn from our rnistakes and become
stronger people for jt.

Murphy andi bis comfortable incomneill in
love witb Emma.

Looking at Murphy's Romance f roma
Marxist perspective, Vou could say it's anq
example of how the ruling class - the
wealthy, big business. keep the working
man in his place. American films are for the
most part myths of success. Filmslike this tell
you that the way to spiritual and financial
success is to be kind to everybody, work hard
and not make waves. Anybody who's expe-
rienced the real world .knows such is flot the
case.

It is tbrough the subtle propaganda of
shows like Murphy's Romance that big busi-,
ness keep the masses happy. These films
assuage rather than àgitate, telling you'it wiII
aIl workout in the end if you just mind your
own business - telling you what you want to
hear. They don't wantthe audience to think,
because that might lead ta a questioning of
the existing social order.

In one way it is unfair to single*our Mur-
phy's Romance because it is only sympto-
matic of a greater malaise. It bothers ml,,
because it is such a blatant example of the
formula. Emma's world is not aà real world
because the choices she must make -
emnbodieti in the two men - are too dlean
cut, too easy. Life is preserted as the good
path and the bad path. The former path leads
to bappîness and prosperity, the latter to
decadence and poverty. It's maddening
because it shows you how you can have your
cake andi eat it too, bow the only choice you
have to make to get abead in thé world oneV
tbe easy black and white ones.

Murphy's Romance is cagey though
because it couches itself as a "nice" movie.
Coming out of the screening tbat's ail I heard

- "Wbat a nice movie". It's as if because the
film is debereft of rapiti gunfire or teenage
maies losing their virginity we sbould be
grateful it exists.Well it lis a nice movie - fu Il
of nice people in a nice setting doing nice
tbings but it is also quite manipulative ind
the statement it makes on life is utopian 1
fantasy.

Totally bogus.


