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their applicalnlity (o the Paalme 1o which they are prefixed.  And with.
out the formality of continual quotation, wo shall freely avail ourselves
ol the Iabours of Gesemus, Tholuck, and Hengstenberg.

%I tho chief tmsician upon Aijeleth Shaliar”  Paalm xxii. ‘This
cnigmatical cxpression, Ayeleth &hahar, evidently must bo transiated
«the hind of the moing.”  As the hind possesses no weapons of either
attack or defence, it has been reganded by all eastern nationa as an om-
blen of parsecuted innocenco.  This part of the title i, therefore, do.
seriptive of tho sufferings of Messiah, which ate very vivully portrayed
in the first part of the Pealm.  But what is the moamng of the combuned
cxpression, the hind of the murning?  Tather thus translates the entire
title, * A Pealm of David, sung concerning the hinds who aro hunted in
the moring,” denoting the earuest and implacable hatred with wiich
Meassinh was pursued by hignmacrous foes.  Thisinterpretation is, how-
ever, too forced and artiticial.  As a hind is the well known metaphor
for persccuted innoeence, so the usual ided conveyed by the figurative
use of the morning, is that of “ prosperity commng after nisfortuncs."—
'I'his title is therefore applicablo to the entire 'salin, in which David
deseribes Messial's unexampled suflerings, and then he contemplates tho
increaso and prospetity of his kingdum. ¢ Besides,”” as UHengatenberg
remirks, ¢ tho morning points, in this place, to the fact so prommently
brought forward by tho ovangelists, that Christ rose at the dawn of day.”
‘Their united testimony on this subject is, that the resurrection of Christ
ook place ¢ carly, when it was yet dark ; very carly ; very carly in the
morning, at tho rising of the sun; and as it began to dawn.” Itis in-
timated that as the natural sun rose from the cast, and gradually dissi-
pated the darkness of night till every object glowed with a living splene
dour, gv, at the same moment, tho sun ot rightevusness burst from the
totith, dispolled the darkness of error and of sin, renderng 1t ceriam that
his light and influcnce shall steadily increase, till the guspel day skall
issuo in tho cloudless glory of the nullenium. Then “all cnds of the
carth shall remnember and turn unto tho Lord.”

“To the chief musician Al-taschith Michtam of David, when ho fled
from Saul in tho caye.” Psalins Ivii, Iviii,, lix. Al-taschith literally
meany, ® Destroy not.” It scems to have heen tho leading sentiment
which David revolved $n Ris mind, when in danger of his life from tho
hatred of Saul.  And it cvidently contains tho cssenco of the three
Psalms to which it is prefixed. It scems to have an especial reference to
tho prayor of Moses for the rcuellious among the Israclites, when threat-
ened with national destruction.  ® O Lord, destroy not thy people and
thy inheritance.” But what is tho meaning of Michtam? Luther, aftcr
Abcn Ezra, renders 1t “ a short golden ode,” eathier on account of its ox-
cellence, or, as the translation of the Septuagint would scem to unply,
that it was a poem cngraved in golden lctters on a pillar.  But tho
word, by a common interchange of kindred letters, may be casily trans-
lated “a writing,” Jeaving it tobe determined by tho naturo of tho subject
what kind of writing is intended. ‘The entire titlo may, therefore, to
rendered thus: « To the chief musician, Destroy not, & writing of David
when he fled from Saul in tho cave”

“ A song of Degrees”” Psalmexx. Thisis tho title of fiftoen Pealms,
of which four aro attributed to David, and an¢ to Solomon. The other
ten do not bear tho names of their regpective authors.  Qur English ver-
sion accords with the Jewish cxpositors in translating the title, A sung
of Degrees; because it has been alledged these fificen Psalns wero sung
on tho fifteen stops leading from the court of the men to the court of the
women, in the Jewish templo. But there is not a particle of avidence
that such a practice, or oven such steps over cxisted ; aud honeo this ex-
position has been generally abandoned. Tho Yost rendering undoubt-
odly is, « Pilgrim-Songs;”’ a title derived from the circwnstance that
they wero sung by the people as they journeyed from their respective
homes, three times a ycear, to present themselves before the Lord. As
they went in tribes and familics to present themselvos before tho Lord,
they enlivened the fatigues of the journey with the songs of Zion. ‘Thus
the cxxi. Psalm was evidently sung when the pilgrims caught the first
glanco of the mountains of Jerusalem ; and the exxii. describes their feel-
ings when they stood before the gates of Jerusalem, camestly desiring to
enter tho house of the Lord; and to worship in the beauties of holincss.
It has been thought ailso, that the ten nameless Pualms were composed
during the time that the building of the temple was interrupted by the
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Sanaritane, and that this sufficiently accounts for the e of peneve and
melancholy sadneas which pesvades them.

«CTathe elinef musician, even to Jeduthun, a Paaloy of David * Pealne
xxxix. It e geneiatly ageesd that David's object 1¢ to confer spectal
honour on Jeduthun, ena of the masters of music in the temple.

“T'o the chief musician upon Jonath-cloni-rechokim, Michtam of Da-
vid, when the Philistines took lum in Gath ™ P'salm Ivi.  Tho litoral
meamng of this insenption is, © ‘I'o the cluef musician, of the dumb duve
amonyg strangers, & wating of David, when the Philistines saized him in
Gath " 'The dove i an appropnate image of defonceless innocence, and
has deulitless an allusior 1o the preceding Paalm— Oh, that | had
wings like a dove, for then would [ fly away and bo at reat”  David
was dumb 1 the midst of lus enetmes 3 ho had intheted much inguty upon
the Philstines, and naturally espected to e put (o death; and as ho
knew not what plea to offer in his owa defence, ho betook hibmealf to
praver.  ‘Tho title ie, therefore, yory appropriate to David's peealiar eie-
cumnstances, and is admirably descriptivo of his fanh and fears in, pere
haps, one of the most critical petiods of s eventful lustory.

“ A song ot Psalim for the sons of Korafi.  T'o the chief musician
upon Mahalath Leannoth, Masclil of Heman the Ezralite”  Pealm
Ixxxviit  Somo maintain that Leannoth means to sing, and that Maha-
lath is a pecaliar instrument, and then they very quictly tell us that
Mahalath is «a word on the meanmg of which nothing whatever can bo
sad”  Bot if, wath Luther, wo viow tho ¢ntire title as deseriptive of
the subjeet of the Pealm, and not of the mude of singing it, the difficulty
entirely disappears.  Mahalath significs sickuess, weakness, whether
physial or moral, and Leannoth wall denoto duep trabulation, that is, the
sickness of decp inbulation.  Luther has exactly expressed the idea in
his vorsien of the Senptures,—* A Psalin-song of the children of Korah,
sung respecting the sickness of the nuserable.  Stckness s, of course,
to be understood in a moral acnse, that moral disorder which ie tho re-
sult and pumishment of sin, and which has pervaded all the facultics and
zusceptibilities of the soul.  And the subject of this Psalm fully justifies
its title. 1n many of the Pealns the cloud of aifliction pasees from the
horizon, and the sun of prosperity burats forth to cheer the pilgrim at tho
cnd of his journcy ; but here his complaints and lamentations are hoard till
the very end.  “I'ho day rises in clouds and scts in darkness. 1t is gon-
crally conceded that Maschil, derived from a word to teach, significs in -
struction, a dudactic poem. W aro evidently tauglt, n this place, that
sin is equally a crime agaiust God, and an injury ntlicted on oursclves,
and that wo must have reeourse to God alene for s removal. The
meaving of this title, therefuro, is,=w A I'salm-song of the cluldren of
Korah ‘L' the chicf musician, sunyg respecting tho sickness of tho mise
crable, a didactic puem of Hleman thoe Ezpahite.”

“ Shiggaion of David, wlich lic sang unto the Lord, concerning tho
words of Cush the Bewgamte.” Shiguaron s derived from 2 word which
significs to crr, to wander, whether 1n a physteal or moral scnso.  And
it scems to denoto the various plottings and crimes of Sau! and his con-
lederates against David. It occurs only in this Pealm and Habakkuk,
a chapter in which the prophet deseribes the transgreasions and punish.
ments of the wiched. Tho title of our Psalin may, therefore, bo rendes-
od « Erring, composed by David, in which the Psalnnst descnibes the in-

veterate malice of his enemies, and carnestly prays for their dostruction,
that his owa goul might be delivered.”
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o tho chivf musician upon Shushaneduth, Michtam of David,” &c.
Paalm Ix.  Hengstenberyg, who gives the only mtellimble incaning of
this title, renders it « ‘I'ho lilly of testimony.” Eduth, testimony, uni-
formly refers to the law of God, as existing in tho five books of Moscs
beeause it bears testimony against transgressors.  The lilly dcnotcs'
somcthing lovely, and, therefore, the hily of the testimony must mean
something lovely contained in the law. Such a titlo 18 admirably de-
scriptive of the eatiro drift of the Paalin, which abounds in promisos to
the people of God, and inspires them with courage in tho midst of their
enemies. It commences with a trust in God, which the raging enemy
and the trembling carth cannot shake, and 1t closes with accents of tri-
umph and of victory. * Through God we shall do valiamly, for He it iy
that shall trcad down our cnermies.”

‘There aro several uitles of the Pualms which are sometimes thought



