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known their opposites; buf the soldier's real
thoughts were concerned with other things. He
was engaged in spiritual acts. He was accom-
phshing spiritual purposes as truly as the martyr
of faith and religion. He was moved by spir-
itual impulses, the evocation of duty, the loyal
dependence of comradeship, the spirit of sacrifice,
the complete surrender of the body to the will
of the soul. This was the side of war which men
needed most to recognise. They needed it not
only because it was the true side, but because
nothing else could kindle and sustain the enduring
flame of herojsm in men's hearts.

While some erred in exhibiting nothing but the
brutalities of war, others erred by sentimentalis-
mg war. He admitted that it was perfectly pos-
sible to paint a portrait of a soldier with the
aureole of a saint, but it would not be a repre-
sentative portrait. It would be eclectic, the result
of selection elimination. It would be as unlike
the common average as Rupert Brooke, with his
poet's face and poet's heart, was unlike the ordi-
nary naval officers with whom he sailed to the
iEgean.

The ordinary soldier is an intensely human
creature, with an " endearing blend of faults and
virtues." The romantic method of portraying
him not only misrepresented him, but its result is


