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the interest in much outside herseif and her beloved fanil
whioh pervade these letters and diaries, how morbid, pr
cocious, egotistical and hase appear the outpourings an
questioninga of Marie Bashkirtseff! Mr. Gladstone, wit
acoustomed impetuosity, rushes to the conclusion, IlHer
were great powers," and compares the unfortunate an
aspiring Marie to Ilomer. Othera, less optimistic, do no
icrupie to assert that this Diary, while brilliant, errati
and unusuai in the textreme, does not show promise of
high and original order of mind. Between the Scylla ani
Charybdis of criticism one can safely steer and give Mari,
Bashkirtseff, the female Chatterton, lier riglitful place
while, in the case of Miss Alcott, one is almost tempte(
ta wish she had been even more ambitjous, and had ti
work less for money than she unfortunately had to do
For if neot Ilgreat powers," there were here at least grea
gifts.

Though ber books only reveal talent, her life reveai
something very mucli like genius. The star of an uncon
quered will-she had thia. Magnificent determination,
the power of keeping an in the face of discouragemenl
and trial-she had this. At eight years of age she wrotE
creditable paetry. At ten, she kept an excellent diary,
went to bed repeating poetry, cried over the "lVicar ol
Wakrefield," while she ironed, husked corn, and liatened
to Emerson talk with lier father-an idealist and vege-
tarian. At eleven, poetry began to flow copiousiy ; she
aoted Aspasia magnificentiy in Mrs. Child's "lPhilothea,'
and learnt al[ about the bonea in ber body, very necessary,
as she remarks, I climb, and jump, and run se mucb.'
At twelve, she read Bettine's correspondence witb Goethe,
and at fitteen, she entered safely upon the sentimental
period, writing letters to Raîpli Waido Emerson, but never
sending them ; sitting in a taîl cberry-tree, at midnight,
singing to the moon, till the owis scared lier to sleep;
leaving wild fiowers on the door.step of her "lMaster,'
and ainging Mignon's sang, under bis window, in very bad
German. The stage next absorbed ber active mind, and
te read IlHamlet " among lier frienda was, at this time,
her favaurite pastime. A farce, fromt ber pen, was brougbt
ont at the Howard Athenoeum, and from this time she
began ta write assiduously, composition alternating with
teaching achool, going out to service, and sewing. Also,
from this time, that is, fram the age of eigbteen, she
devoted lierseif to her family, neyer relaxing for an hour
in her endeavours to procure the certainty of a home for
ber visionary of a father, and daily necessaries and com-
forte for ber mother and aisters. Little by littie, painfully,
but always cheerily, the desired end came. From fivedollar. a story ta thirty-five, fromn Ilsky-parlours " to lux-
urlous roomis, near ber favourite theatrea and lecture-halls,
ber suocess, thougli slow, was mure, and when at last
IlLittle Women " appeared on the acene, the victory was
won.

Won, tao, like many similar victories, at the expense
of bealth and youth. Writing, as at the outset of ber
career, as did, fourteen hours a day, and then only taking
up sewing or teaching as a recreation, fia wonder the
nervane mechaniani wore ont even before the body, and, at
forty-two, she writes, apeaking of tlie pleasures she wonld
like ta surround ber family with :-Il When 1 bad the
yontb, I had fia money ; now I have the money, 1 have no
time; and when I get the time, if ever 1 do, 1 shail have
no bealth ta enjay life."

In Canada, as in ber native country, the name of
Louisa Alcott is aasociated with mucli that is pure, earneat
and -noble. Those who have cried and Iaughed, almost in
tbe same breath, with Jo's attempta at autborBhip, Pro-
fessor Bhaer and bis boys, and the cbarrning home life of
the March family, ouglit ta passeas themaeîves of this
deliglitful compilation.

MR?. WA TTS HIUGIJkS' Il VOl CE-FIG UR.ES."

dMRS. WATTS HUGHES' Home for Little Boys at
Islington is known ta many. Mr. Auguatus Birreil's

lecture on Gibbon in aid of its funda, delivered in Febru-
ary iast at Westminster, and again last aummer at Thling.
tan, was beard by many. The Home is one for the most
bomeles of little street urchins, the children chiefiy of
oriminals ; a home ta eat and ta sleep in, ta play and ta
uing in, during ail the heure of the twenty-four when tbey
are net learning their leasons at the School Board echool.
At once on entering it, you feel that the judgment guiding
the arrangements belonga ta one or more frienda of these
littie boys wbo put real heart into the business of making
them bappy and good; the kind of personal intereat wbich
can be traced in the management of ail institutions of the
kind which can be called, in the widest and truest sense,
sucossful. But beyond this thers is a toucli of fairy-land
about this Islington Home whicb is quite unique. Inatead
of blinda or curtains drawn acrosa the lower panes of the
windows, there are wonderful designa in colour~; strange,
beautiful tbingLe-sug4esting abjects in Nature, but which
are certainly neither exact repetitiona nor imitations of
anytbing in Nature. They are more like, perbaps, what a
dream might make ont of the impressions lef t by Nature-
pérfectdy drawn designe of shell-like forma, photographi-
cally precise renderînga of abapea of whicb the exact
originale were neyer seen by human eye an ses or land;
sncb things as l'Alics in Wonderland " might have came
upan, had she tumbled down ta the bottom of the ses.
Thero are trumpet and anake-like forma twisted and in-
volved in complicated eurves, impelled on ta the glassi
seemingly by the farce of a power like that whicb impels
and sculpte the boiling wrsatba of sess ont of the funnel

ly of a gssping engins. Pictured an the glass, they are ren-
.e- dered inta the most elaborate and perfectly drawn perspec-
id tive, each curve cloured and toned with gradations as
th subtle as sny sheli or petal of flower couid be. Esch fore-
re shortened forrn of aheli, trumpet, and anake me barred

id acroas by an infinity of lines, sometimes mereiy surround-
ot ing the forma by straight lines, at other times rippled in
c wavy lines ending at the edge by the daintiegt of goffered
a frilîs. Across these Uines will bave been impelled on somie
id of the giasses, other lines takiug a cotrary direction, the
e two sets in crossing each other forming a perfect honey.
e, comb pattern. Most strange and suggestive, indeed, are
d those window-panes which the littie boys at the Islington
ac Home bave ta look tlirough. They see weird caverne at
o. the bottom of the sea. full of beautifully coloured fancy
t sea-ansmones and mussel-shelis, headless anakes and fairy

cupa, and mossy entanglsments of bud and leaf-like form;
le ail sesmingly vital, with the aame laws of growth as those
1- which inspired the erestion of the designs in Nature which

, t bey suggest. The speciai farce of nature which produced
ýt them is Mrs. Watts Hughes' voies. These are some
e varieties of lber "lvoice-figures." There are other classes
r, which resemble more distinctly flowes.
f 1, with other frienda. have been fortunate enough ta
d see al .the different classes of figures produced more than

-once, and will try and deecribe abortiy what ws saw wben
e thase classes of figures were produced of wbich there are» specituens now being exhibited at the Arts and Crafts

Exhibition. Firet, for the daisylike figure, of which
there are examples in a case at the New Gallery, Mrs.
Hughes prepares a paste of flske-wbite powder.colour auîd

Il water, and into a nietal tube turned up at the end she
r inserts a ring resembling a tsble-napkin ring, ovei ans end

of which is atretclied a thin membrane.of indià-rubber.
The tube being inverted at the end, whils singi, through
lit, ehe looks straight down au the india-rubber disc. She

1 cavera this disc with a little watsr, and then taking up
1some of the fiake-white paste with a penknife she adds it
yta the water, which floats it ail over the dise. She then
tsinge into the tube a low note of ber vice-a note not

very loud, but firm and wilful. The effect ou the paste ia
Lixnmediate. Tiny globules are throwu up inta the air

ahove the dise, and eputtering and leaping ail alive with
the motion cauRed by the vibrations of bier voice, crowd
into the centre of the membrane, making a little round
besp like the centre of a daisy. Mrs. Hughes then alters
the character of the note as is singing, thougli net ita
pitch. Instead of the note of firm, preparatory character,
she singe a very suetained and insidiaus sound. Then,
f romn the round centre cf white paste will fly out, at
unequal distances, littls tentative star-like jets. Some-
times two or tbree sncb furtive attempte at a start will
have been made, when auddenly a perfect sud symetrical
row of petala will tart ont and ceate with the centre
a loveiy little, exquisitsly flnisbed, daiey-like fanm. 'Some-
timea even tbree rows of petals will be tbe answer ta the
sang-note, wliereae at other times the one row will be
imperfect, and will require singing in again ta the centre
before a perfect regular row produces itself. Tbe pasy
farm je prodnced somewhat in the sanie way as the daisy,
but mare water is put ou the dise in proportion ta the
paste, and the note is altered and eung differeutly, only as
Mrs. Watts Hughes knowe liow Ia alter and siug lit. It
muet be remembered that it lis fia ordinary voice or inging A
which creates these figures. Those who have bad the
happinese ta hear Mre. Hughes sing parts cf Giuek'e
Il Orphée," or Pergoleai's "lStabat Mater," and last, not
least, ber own national Wesh air, "The Ash-GrOve,"
muet realise tbat there are very few even among the
greatest singera who can rival ber in the s.ience cf using-
the vocal argan in ail its infinite delicacies, intricacies, and S
distinctions, and wbo can express psthetic and dramatic s(
emotion witb as much power and beauty.w

For the singing cf the abeil and trumpet.like figures, di
Mre. Hughes aiea prepanes a paste witb powder.coiour and c(
water; but instead cf the flake-white, ahe uses prussian-w
blue, madder-lake, or any other colour whieh she lias le
fonnd, by its weigbt and character, will reapoud ta the P
vibrations cf lber vamce, and will work eaeily on the glass et
and membrane. She rube the membrane over witb thie di
paste, and likewiae the piece cf glass on wbiias is going v
ta sing the figure. Far a emaîl piece of glassase will use th
an iuverted tube, as in the production cf tbe floral forme,' -
and will move the glass rapidly round on the dise of india- th
rubber, whiie as singe a firm, sustainedq but short note, g8
It is the work cf a second, and we ses 0on the glasçi one cf ro
the strange, namelese forme. Should the glass be toc large ge
ta hold in the band, then Mrs. Hughes lises a straigbt tO
tube, and singe a note wbule maving it round or along the nE
glass. ni

Whst it aIl meana, ne ans, leaet cf ail Mre. Watts ni
Hughes, pretends ta be able ta explain. These voice- wi
figures are facto wbieh it is ta be hoped science may be in
able, soaner or laten, to explain. Every year more and by
more curions developments cf these facts are created, sud th
aIl wbom they interest muet wisi Mrs. Watts Hughes be
may be able to continue wonking at tbem. Any day asite i
may ing smre f reeli wonder whicb may facilitate the work fiO
cf science, ýand lead to a fuiler understanding cf them. 18
Meanwhile we muet go on wondening wby these vibrations TE
cf the voice Bould lead ta the formation of deaigus so wE
nearly the copy cf flawers and ferus and trees sud ehelîs. be:

But ne explanatian lis needed ta make us enjoy the gel
beauty cf tisse voice-figures. Artiste ta wbom tbey have ao
been siown are euthnsistic in tisir admiration cf tbem. th,
Tbey are particularly atistieaily interesting in ans way. of
The aid .aying attribnted to Titian, IlColour is quiality," th(

is by tiem amply exemplified. Most cf these voie figures
have been Sung in the most ordinary colours; but the ex-

Squisite perfection and finish cf the designs, and the subtie
touing, shadiug, and gradation wbich tbe siuging gives te
this ordinary powder sud water, produces a quality sud
heauty of colour wbich might be s lesson toany painter.
If " coloun is quality," what then is quality 1 le it nat the
suggestion cf life sud growth ? Why bave some works of
art that sense cf life, sud others, on the coutrany, the sens
of death-of finality-an absence cf any power cf suggest-
ions ta tbe mind ta go ou workiug beyond wbat is actually
before the sys ?In the actual manipulation of the coicur, is
it not the touch that suggests mouvement, that gives quality
to the work cf a real artist's painting?' The touai not
tightly restrained witbin liard sud defiued cutline, but
throwu loossly ou ta the canvas with a grace cf unasaerted
sscunity as te being in the right place, tliongh euggeeting
a power cf motion-a tbing cf lifs, sud net of deatb-so,
in the voie figures, this «Iquality " which givs us snob
beautiful colour, is it not the result cf the suggestion cf
the force of motion which the figures give usI And mare
than this : do they not suggest*that mauy more thinge in
the world about us may have been creatsd by sound 'i If
one woman's voie eau ing sncb strauge sud beautiful
designs, wbat may not other sounde have created 1 What
may tbey net be now creatiug around us 'l-Emilie Isabel
Barrington, in Thei Spectator.

THft; WEIRD 0F THE GREAT LAKE.

THEcRE'sa aspirit that haunits the great sulent Ses,
Or lies alert au the lake's loue ijes,

Oh the pale still victime unnumbered be,
And the Wsird bavera o'er sud smiica.

On the Lake Superior's 10f ty coste,
ln the tamaraek fareat'a unbsalthy glades,

The dsad lie sud rot in unnumbered hobts
And there writhe the tontured shades.

Tbe dread epirit broods wbere the wbitened ekulis
lu the mighty csme are crowued with fiowers;

She broods o'er the blacki, dismautled huile,
O'er the wrecked ships bier etorm shape towere.

She broade o'er the ice fielde, lber flugera close
With sumbness like dsath round bier victim's brain,

And the destb-sesep cornes Swift, sud the st repose,
And the enow-wreaths drift o'er the sîsin.

The dark spirit broada o'er bier living prey,
And tempte theni unseen with s maddsniug charm,

And they drink tilI the borrore of madu'ese lay
Their souls within reacli of ber arm.

Aud remorselese abs tortures lber namelsess dead
And they writbe sud cry ont in vain, voieiesa prayer,

And abs laughe like the wiuds at the blood as bas shed,
-Langhs ont in the darkened air 1

R. P.

THE OLD DISTRICT 0F GORE.

A JOURNEY THROUGH THE WILDS 0F THE GORE DISTRICT,
NOW INCLUDINO THE COUNTIES 0F WENTWORTHI, HALTON,
WELLINGTON, WATERLOO AND BRANT, AND THE CIrIES 0F
H<AMILTON, GUELPH, 13RANTFORD AND MANY LARGE TOWN&.

[N the year 1831 1 was the deputy elerk cf the peace at
LHamilton in the office of the late Robert Bernie, a

Scotch barrister, formerly from the Est ldis and the
son of a Scotch gentleman sud au Est Indian lady. He
was at that tume the clerk cf the peace of the said large
district cf Gare- then compriaing the sbcve named
counties witb asapare population sud immense ranges cf
Woods, swampesuad wiidernesa tracte, eettled more cr
ss by hardy pioncera. 1 was a atndent.at-law cf two

yeara' standing, articled ta the eaid Mn. Berne sund
empioyed as sucob clerk iu said office, snd a part cf my
luty waa to make ont, from the asseesmeut Fats cf tic
variaus townships included in the eaid counties left in
the clerk cf the peace office by assessore, collsctor'e rels
-whici contained the Dames cf ail farmers ssemsble in
the couinties. My iaw master sud supenier, Mn. Bernie,
gave me the job cf the persoual deliveny cf aIl collectors'
aolla ta the collectera in that year, sud I think I was to
get $31 for it. The collectons lived in the fan sud drear
townships in the wildeet par~t cf the counties, sud some
searen Hamilton. It ws a great ndertaking for a yonng
man, yet, being in those dayesau expert boreeman, ueed al
my boyhood life ta niding on, ionseback: throngh fieldesud
woods sud ou roade, I was not afraid ta undertake this job
i the wildenness. Mucli cf the work cauld culy be doue
by bonssbaek tirougi blind roads. So baving obtsined
fe use cf s favourite mare of my fsther's named Pink, a
sautiful littie bay animal, veny geutîs, fleet of foot sud
iimble as s deer, with s besutiful akin, fine blsck sys and
lowing mane sud tail, 1 set off iu the menti cf June,
1831, ta, traverse the great wooded cuntis aforesaidl
he Woods were glowiug with pristine sheen, the trees
vens beautiful sud juet Smnittiug their spring fragrance,
auseati wbose branches the solemun Indian bad trod for
,nerations aud the wild deer bad ewiftly pssed. It is
solemn tig to be in the deep, sulent foreet, ta bear anly
li echoscf the wild tbiug-tie ecugs cf birds, the cbirp
t the squirrel, dramming Of the psntnidge, the scream cf
hs eagle, or the wild est! sud into the wiid Woods Of tuis


