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¢ it is not u very uncommon thing for amateurs to
do so. It has been dune by officers in the army.
Are they, on that account, plofesslonal artists ?
* % % Tothose who are conversant with the
subject it is known thet there is, strictly speakiog,
0o such thing as a professicnal education in Art,
as it is understood in other professions, as in Law,
Physic and Divinity. Thote are schools of Art,
doubtless, but an artist has no nced to pass
through these. A minority only do 8o ; and many
of the most famous artists have not done so; land-
scape painters scarcely ever.  * * ¥
cess of an artist dves not, in fact, depend upon the
instruction that he may receive, or may not receive,
but upon his own natural genius. This may be
proved by bundreds of instances. There are cases
in which pupillage of that kind is time lost, or
even disadvantageous. * * * T would urge
that it does seem extremely unfair that a man,
who is not an actaal professional artist, should be
allowed to compete with those who are profes-
sional, and whose bread may be supposed to de-
pend upon whatever reputation and money they
can obtain; while to the amateur it must be a
matter of comparatively small consequence. I

cannot help thinking that the last argument should

have great weight.”

This communication contains many other valu-
able suggestions, which will, no deubt, receive due
consideration by the Association.

Writer No. 2, a lady amateur, says:—*“I ven-
ture to call your attention to the great importance
of encouraging original works. At present copies
(to produce which nothing but care, patience and
practice are required) are allowed to compete on
equal terms with drawings from nature and imagi-
nation, for which very different gualities are neces-
sary. Copiesshould, I thiok, be sentin, exhibited
and judged as such, if it be thought desirable to
admit them at all.” After some useful hints on
classification, this writer argues for the principle
of awarding both ist and 2nd prizes to the same
artist, or not, according to the relutive merits of
the works exhibited; but asks, with the former
correspondent, that the rule should be uniform;
and also suggests that names of the competing
artists be not made known to the judges. A doubt
is also expressed as to whether it is necessary to
distinguish between artists as professional and
amateur, as “ in this country many amateurs have
received a far better education in Art than tbeir
professional brethren ; and were that vitally impor-
tant distinction made between the #rue artist and
the copyist, other differences might be disregarded.”

Writer No. 3 strongly expresses his approval of
o suggestion made in a former issue of this jour-

The sue- .

nal, that all pictures be sent in during the week
previous to the exhibition, and that they be judged
not later than the Monday of- the exhibition week.
He :hinks it would tell against the success of the
exhibition to require professionals and amateurs
to exhibit in the same sections ; as a large number
of pupils shew as amateurs, who would not exhibit
if they had to compete with professionals, probably
their own masters or teachers ; and expresses the
opinion also that no one sheould be allowed to ex-.
hibit a8 an amateur who now either sells pictures
or teaches for a livelibood, or as o matter of profit;
or who has at any time heretofore done’so.

“Writer No. 4 says:—“I think the only true
method of giving fair play to all, would be to have
o class for originals by professionals and also for
copies; also a class for originals and for copies
by the same. I think there should be a distinet
class for pupils.” Ile also urges the Association
to have the clause requiring the drawing to have
been executed since the prior exhibition to be re-
inserted in the rules. The torms ¢ professional’ he
understands to apply to any artist who sells or
offers for sale any of their works.” This, we think,
is rather indefiaite.

For Photographs this correspondent argues that
a plain copy should in all cases be hung beside the
colored one, and the Photographer who exhibits
should be required to declare that the coloring is
done by himself; or if cclored by an artist other
than himself, it should bo so stated.

A Lady Professional, No. 5, says: “The sug-
gestions which have been made to change tho
terms ¢ Professional’ and ¢ Amatenr’ to * Ociginals’
and * Copies,’” are, according to my mind good, and
wonld draw the line as distinctly as any terms
which could be employed—the line then being
between different capacity, effort and experience ;
while in the past it has been between different
positions (in one way understood). I should jndge
it to be bighly desirable to offer a oluss of prizes
to pupils separately, as the number who are prac-
ticing under teachers is large, and early efforts
need encouragement, quite as much as later ones.”

Writer No. 6, snys:—

“The opinions I have on the matter, I hold
with some diffidenco, for I canunot but feel the diffi-
onltics and ohjections whbich might fairly be rmsed
against any classification.

The suggested classification, originals and co-
pies—as also a class for pupils—would, I think,
be better than the present one. The desigo of the
exhibition and competition should be paramount.
I take it to be for the purpose of encouraging ori-
ginality end ability ; the prizes should therefore
be for such, and be so arranged. Iy copies, an



