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1Muench. School for Amerloan Griape Culture. brief
but tborougb and practical Guide tu the Laying Out
of Vineyards, the Trea.toent of Vines, and the.
Production of Wineý in North America. By F.
Muencb. 16mo. pp. 189. St. Louis : O. Witter.

Nystroin. Pocket-Book cf Mecbanics And Engineer-
ing. B y John W. Nystrotm, 0. E. 'Tenth Edition,
revised , with Additional Matter. 14 Pintes. I 8mo.
pp. 826. Phila.: -. R . Lippincot e. Co. Tack
leather, $2 50.

Prescett. 1Iistery, Theery, and Practice cf the
Eiectric Telegrapb. By George B. Prescott. Third
Edition, revised and enlarged. l2mo. pp. 60i8..
Boston- Itecnor 4.PîeU.. CI.-42 0.

Ruskin. The Ethica cf the Dust. Ten Lectures te
Little Housewives, on the Elensents cf Clirystalliza-
tien. By John Ruskin. 12oeo. pp. 260. N. Y.:
Jrno. Wiley 4- Son. 0.-si 26.

Silvcrsinith. A. Practical gandbook for Minera,
Métallturgiste; and -Assayers. By Julius Silver-
amitié. Comprising the Mnost récent Improvemnents
in the Disintogration, Amtalgamantion, Smnel ting,
and Parting cf Ores; with a compréhensive Digest
cf the Mining Laws. 12me. pp. 271. Ilme. N. Y.:
D. Van NoserandL .-.

Sylvester. The Taxidermiot'is Manual, giving feu
Instructions in mounting and preserving Birds,
Mammais, Insects, Fishee, Reptiles, Skeietono, gos,
&c. By S. K. Sylvester. Taxidermist. 16mno. pp.
29. Middleboro', Mass.:- The Aisthor. CI.-$3.*Warren. Notes on Poiytechnie or Scientifie Schooie
ln Ibe United States; their Nature, Posion, Aims,
and Wants. Dy S. E. Warren, Professer cf Descrip-
tive Geoinetry, etc., in the Rensselaer Pelytechnie
Institute. 8vo. pp. 68. N. Y. : J. lle.y e. Son.
Paper.-40 ots.

Wilina. Instructions in the Manipulation cf gard
Rubber or Vulcanite for Dental Purpeses. Dy B.
Wildwan, M. D., D. D. S. - mip. 8ve. pp. 46.
Ilus. Phila.: S. S. Wvh.te. CI.-$l 26.

~tnt~ad~nsof ~ccis

THE TORONTO MECHANIOS' INSTITUTE
EXRIBITION.

(P*orn thée Toronto Leader, Marck 318t)

The exhibition et the Instituts bas beea a re-
markable BtLccesp. In its pecunhu'y resuits, it bas
exceeded ail past efforts in this direction, and if
regarded eiMPiy as n men for increasing the
revenue of a useful publie Institute, wiîiqh iii now
carrying a debt of $18,000, it ie bighiy t;ati8factory
and suggestive. Me.,'hanics' Inftitutes are neyer
supported on a large ecale by the mere euhscrip.
tions of their. members, and bave generallyr te
appeai te, the benovelence cf the weaithy for
pecuniary aids. But this systemt induces a spirit
of dependence and patronage adv.erse and pre-
judiciai te the spirit of tqeif-relien)ce and personai
effrt thet distinguiebes this age and formé, se large
au element cf its progrese; -,nd wben Mechanics'
and sintilar inetitutes can derive -revenues frein
etiterprises that contribute te public amusement
and instruètion, theY are in the safest and health-
ieSt condition. 'The exhibitors in this instance are.
assibtiug the Inet itute and serving tiie public bet.

ter by lending, their articles of interest and beauty,
than by gifLe cf money. The assiembiing cf largcrowde cf aIl classes together for rationel a9d
eievating enjovinent, bas- higli social and moral
advantages. lExhibitions cf this kind level -al
ranke, net bv degrading those above, but by ex-
elting those Lelovw; and enjoymeut, s weli as oeuf-
fering, when iL ie shnred in comnu by ail, knita
men together, kindies and fosters tbe courtesies cf
lif. andcivilizes and humanizes the race. But ne
eue ean look upon visiters; thet .tbrong the Music
Hall and feui to see, that, other high intellectuel and
mnoral requit@ muet attend sncb exhibitions. The
intense eernestness and deiigbt witb wbiob ail in.
speet.the objet sotcf nature and art before them are
higbly suggestive and enceure.ging. No doubt tbe
great mftjrity cf these visitors are ignorant cf the
principica cf coloring and composition, cf ligbt
and sbade and barmony, and ail else thet son.
tributes te Malte a picture attractive; tbey ma.y
know nothing. cf the characteristies of. "e choois,"1
and be quitQ incapable of deciding whetber a pic.-
turc ,before tbemn is a Raphasi or a Murillo a
Reubens or a Guido. But wbersver there -is gnod
baste and intelligence, tbere will boa just apprecia-:
tien cf nature and cf beautv; andi even where te-
culture ie not high e truthfu, natural, beautiful
picture, will always give the bigbest enjoyment and
have a refining. influence on thb. coarseat nature.
No ene cen look long on a nasterly painting, wbieb
expresses some deep human pasion-a goed cepy
for exemple cf the Madonna and Cbild withcut
being movcd and influenced for good. The tender,
loving, and insp ired expression cf the hely mother
passes from the canvase, as iL seeme te breath with
life, inte the soul cf the bebolder, and lifte it up
jnu iLs own atinosphere of divine glory and pas-
sion. Thus, too, the Beatrice cf Guide, cf which
there is e beautiful ccpy in the exhibition, so
angelio in iLs expression cf chiid-liks innocence,
yet se sad and touching thet iL su geta ab onçe
feelings of sorrow and sympathy an, berror, such
as move ail who know the awful talc cf the suifer-
ings of Beatrice and of tb. terrible crimes cf the
Cenci. Hazlit bas enid that a man cannet com-
mit an ignoble action in the presence cf th. pic-
turc of. a beautiftil women, and this i8 truc cf al
beautiful and truthîni pictures ; for the picture cf
e lovely and virtitois wenian or a greet and geod
man or a landscape. with iLs glories cf earth and
sky, and field and flcewer awakene in us & myste-
rions conociousues cfa higber end purer Presence.
It js witb these views that we regard with more
then cemm<)a intereot this department cf the
exhibition. It ie one that bas the mst important
relations w.ith the refluement and prcsperity cf the
people and muet owe. iLs .development te thoir
patronage. Like litereture, art bas cnet off te
bondege cf 'lordly and prineely patronage, and
like literature iL muet now ows iLs Buste.
nance and life te Lb. multitude, wbo are* aiways
in the end the mest juet and liberal patrons cf
true merit. Literature, bewever, in this respect
je in advnnce cf art, because every one learue te
read -and fe.w learn te peint. The' trtistie teste
muet procede the artiatic poer, and iL is by pub-
lic exhibitions cf every speces of works of art,
wrhother in painting or sculpture, or in their
numerous applications te, manufactures, thet.tii


