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Muench. School for Amerioan Grape Culture: brief
bat thorough and practical Guide to the Laying Qut
of Vineyards, the Treatment of Vines, aud the
Production of Wise: in North America. By F.
Mucnch. 16mo. pp. 189. 8t. Louls: 0. Witter.
Bds.—$1. . L

Nystrom. Pocket-Book of Mechanics and Engincer-
ing. By John W. Nystrom, C. E. = Tenth Edition,
revised, with Additional Matter. 14 Plates. "18mo.
pp. 826. Phila.: J. B. Lippincott § Co. Tuck
teather, $2 50. ’ : B

Prescott.  History, Theory, and Practice of t'hg
Electric Telegraph. By George B. Prescott. Third
Edition, revised and evlarged.
Boston: Ticknor & Fields. CL—§2 60.

Ruskin. The Ethics of the Dust. Ten Lectures to
Little Housewives, on the Elements of Chrystalliza-
tion. By John Ruskin. 12mo. pp. 250. N. Y.:
Jno. Wiley § Son. CL—$1 26. .

Silversmith. A . Practical Handbook for Miners,
Metallurgists, and- Assayers, By Julius Silver-
smith, Comprising the moest recent Improvements
in the Disintegration, Amalgamation, Smelting,
and Parting of Ores; with a comprehensive Digest
of the Mining Laws. ~ 12mo. pp. 271. Illus. N. Y.:
D. Van Nostrand. CL—$8. :

Sylvester. The Taxidermist’s Maoual, giving full
Instructions in mounting and preserving Birds,
Mammals, Insects, Fishes, Reptiles, Skeletons, Eggs,
&c. By S. H. Sylvester, Taxidermist. -16mo. pp.
29. Middleboro’, Mass.: The Author. Cl.—33.

Warren. Notes on Polytechnic or Scieatific Schools
in the United States; their Nature, Pusition, Aims,
and Wants. By 8. E. Warren, Professor of Descrip-
tive Geometry, etc., in the Rensselaer Polytechnic
Institute. 8vo. pp. 58. N. Y.: J. Wiley & Son.
Paper.—40 cts.

Wildman, Instructions in the Manipulation of Hard
Rubber or Vuleanite for Dental Purposes. By E.
Wildwan, M. D.,, D. D. 8. ‘Imp. 8vo. pp. 46.
Illus. Phila.: 8§ S. White. ClL—$1 25.

@reansactions of Sociefies.

THE TORONTO MECHANICS INSTITUTE
EXHIBITION.

(From the Toronto Leader, March 81st)

The exhibition at the Institute has been a re-
markable succesa. In its pecuniary resolts, it has
exgeeded all past effurts in this direction, and if
regarded simply as a means for increasing the
revenue of & useful public Iastitute, whish is now
carrying a debt of $18,000, it is highly satisfuctory
and suggestive. Me:hanics’ Inetitutes are pever
supported on a large scale by the mere subserip-
tions of their members, and bave generally to
appeal to the benovelence of the wealthy for
pecuniary nids. But this system induces a spirjt
of dependence and patronage adverse and pre-
Jjudicial to the spirit of self-relinnce and personal
effort that distingaishes this age and forms so large
en element of its progress: and when mechanics’
and similar institutes can derive revenues from
eaterprises that contribute to publie amusement
and iostruction, they are in the safest and health-
iest conditivn. The exhibitors in this instance are.
assisting the Institute and serving the public bet-

12mo. pp. 608..

ter by lending :their articles of interest and beauty,
than by gifts of money. The assembling of large
crowds of all classes together for rational and
elevating enjoyment, has' high social and moral
advantages, Exhibitions of this kind level -all
ranks, not by degrading those above, but by exz-
alting those below; and enjoyment, as well as suf-
fering, when it is shared in common by all, knits
men together, kindles and fosters the courtesies of
life and civilizes and humanizes the race. But no
one can look upon visitors that throng- the Music
Hall and fail to see, that, other high intellectual and
moral results must attend such exhibitions. The
intense ecarnestaess and delight with whioh all in-
spect the objects of nature and art before them are
highly suggestive and encouraging. No doubt the
great majority of these visitors are ignorant of the
principlea .of coloring and composition, of light
and shade and barmony, and all else that gon-
tribates to make a picture attractive; they may:

-know nothing of .the characteristics of- ** schools,”:

and be quite incapable of deciding whether a pic-

ture. before them is a Raphael or'a Murillo a

Reubens or a Guido. But wherever there-is good

taste and intelligence, there will be a just apprecia-

tion of nature aud of beauty; and even where the

culture is not high a truthful, natural, beautiful .
picture, will always give the highest enjoyment and

have a refining. iufluence on the. coarsest nature,

No one can look long on a masterly painting, which

expresses some deep human passion—a good copy

for example of the Madouna and Child without

being moved and influenced for good. The tender,

loving, and iuspired expression of the holy mother’

passes from the canvass, as it seems to breath with
life, into the eoul of the beholder, and lifts it up
into its own atmosphere of divine glory and pas- -
gion. Thus, too, the Beatrice of Guido, of which
there is o beautiful copy in the exhibition, so
angelic in its expression of child-like innocence,
yet so sad and touching that it suggests at once
feelings of sorrow and sympathy ang borror, such
as move all who know the awful tale of the suffer-
ings of Beatrice and of the terrible crimes of the
Cenci. Hazlitt has said that a man c¢annot com-
mit an ignoble action in the presence of the pie-
ture of- a beautiful woman, and this is true of all
beautiful and truthtal pictures; for the picture of
a lovely and virtuous woman or a great and good
man or o landscape, with its glories of earth and
sky, anod field and flower awakens in us & myste-
rinus coneciousness of a higher and purer Presence.
It is with these views that we regard with more
than common interest this department of the
exbibition, It is one that bas the most important
relutions with the refinement and prosperity of the
people and must owe. its. development to their
patronage. Like literature, art has -cast off the
bondage of lordly and princely patronage, and
like literature it must now owe its suste.
nance and life to the multitade, who are always
in the end the most just and liberal patrons of -
true merit. Literature, however, in this respcot
is in advance of art, because every ome learns to
read ‘and few learn to paint. The artistic taste
must procede the artistic powor, and it is by pub-
lic exhibitions of every species of works of art,
whother in painting or sculpture, or in their
numerous applications to manufactures, that this



