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Siiui, bieci,-crilice of Abrhilamn, [le miartyrdoiii of tlue apostîca, ou
or [the crucifixion et'tlîc Savioir ? Wlîat imprcssions couid bchoire tli

l'orcile umipen the îîatîiotic [bau the deatlî cf Cîcsar or cf Get§sier a,
or ilie [public execcitioii of ani oppressive king ? Whiat marei-if

ilgîamt eîtiucîbcold tarise agaiîsb ppesinthais tlie judi-
cual imirîer cf Mary Stiiart or cf lRalcighi or cf Sydniey or of' ri
layîîe ? Aîîîciiciî listory is filcd witli illustrations cf the lie- I
roustitcf* Waslîiiigtei. lI crco-sses thîe Delaward iii an open boat
te rcec t ule catte hî Iy an act cf desperatiomi. lie is at prayer ~

luiti .vv ~iiitry privationîs cf Valley Forge. Ile is protectcd bya
l'î'vilcte0w'hcu 1ipaii mnitiarrcst Andre, thon 01ou lus way tOet

cisuui it be deoitruuctilii cf.A iicricanl indepeîidc iîce, amîd bhmseg
timn rertue tlie bl'lîe ci' 'umiiasotl'red by the diiierouilïs py. ai

lIeuceivt lte wî'~ici'('mîmvaiisiii ouic pictiire, and iumoher o
lays ilowil Iluit ewîu îpîuimftuenîarof a liberatcd country. llow el
[lieu arec, iildvî'îi t a uuglt 1)v bbc ye(lime sacrifices îvlichi i ilhave

11iade lfor tlhe ta or ci hîhrt, il lcw ;are blmcy tatîglit [lie îe-
%vart1s c'a gratortil I;coLîle l(or tlîhu 'îie of vir-tue Thus [lue d

liit.iriui iîttua i rt c'h[iestuibui te i tlîe canvas iispirod c
LIe i cîîî Bte 111wai t î'cecccaiiti Iollanti and Engld
\vîbhî a tlcvotioiu b [i îe t anîd ai ecmulatioli cf those 'rhose
actioins liad (eevlte u pcrpct.uated by0tlie liigicst designo Nv

etA t..'1lIus thc perfectioni cf modern inuventioni las transfirrcd 0
t.. t il lichaper itidiemn et tlk sclioti-buk,ftice chromo, andtihtlie l

iiigiziliîccoupice.ort1t[litvorks cf lie iio.-t renowncd artists of e,

a mieuiîil m necil t imîcs.e
'lîerc iliay lueieo bvienis cciiictmemî betîvezlit iusme anisociale

lii lty ycb [le icviiics cr ail ages have employed tlie agency of i

titis art t> iiislte seul te accept flimc reisoîimgs o' abstract
trtl. lb bas bccii Ily a moral iiieteiiipsyehosis takeit froîîî carthl

te expiain i flcharmonnies iflieven. It lia,, been uveii assigîued ast

tine cff tlic ciijioyiiits tof a seil citanipaiti fronit.110 sordid carcs

or carîhi. Tlheî culturecof msodernmîuîsic imvlves thme stildy of bhei
Ililîer order of miflicîuatics, anid, however cirions i t nay sccci, ý
tlîe I)rillciîîier cf' cler ami painitinig and [lie cliords cf harnoiy2
iijicumii alrc gcvcrintl)y tualogeuis laws cf cenbiiiitien aniti

cir coirasb. Ii lbu pclij i [li e lyric nmusic of înations [bat tIhe
motsb uitacbic;il imiprcszieu s î)rotiuc l ilen [lie actions eo' mmmii.

AIlmit iuss la e hei bt bc cig , thteir great inational hiîuîs

t lieu' cules îcî:ut ou f tlic scolnes or scîtiiiiiis c f Ilîir 1) wîmle
ImiiaEyjt. lî'ccc Reue,1'c'si hae lrocdiltiseir oiîgs cf

dovotieii tr [ittipli-T10'Flc iîi iprecsiv6 histery cf the lie-
lreîvs it ltimit i it' eîs fMriîuor cf Soluioii. crilay,

l'riie, ngatiisiaiti, tflVlited stats-but w'liy spccify

wbcii t l1c1)(u NimimeîVilioiut sticli ami clrcs;siou cf national 1 riiie,1

Wc i- ii.lilt, ei1 .11 thti te miaiwvlias bcii ad bpted lw iîsj

îî i iiiii Iiiciciub cimes, as it lias beei aise obY savage'.î as es-1
1ut'c.tivc ctot'hi oru cimwar-lhke scntimencît.. Molière luias îîeliaps

,0011c Seiililýdt [cefatr iii îsiiii t> the tlaince a peliticuil si-
iiicaliecewilimilie Iiiakcs lu-s îrofcs-.or of tiancinmg ask, 1" have yen
,lcver Imeuvý,jti tJ' a sat wiii îo lias tizkeii a flIse step ?-as-

;urely, lCe' eold l i [eu have takei a fal-se step if Îlic lad becul
taîighb Vu otLun-;e '

'ite dm'aiiua a v.' itti or alcteti lshlild ho as.5igiied a higlh posi-

tion iin its iluiic uîmn soeiety. ILb wa i withi thse Grceks '«lat
thie miotcrum îîrcss (andi more [hian the modterni press) is ini its openi
ectistre cf w'îg Esclivius, SîîeceEuripides, Aristopuames

tatîghîit reveriece fer Lime uods, eontciipb cf riches, devotion [o
virtuie, applautso for great deeti. lI motierni timies thec dramîma

basobcilîreimuercd isefîil and illustrions by great autîtoî in ,aIl
lauglages. Iiauiy of thecir ivoî'ks cmile nexbt aber [he 'oooks ot
iaitral religion. floetlic, Schiller, Corneille, Racine, M1oliere,
lin Jomsoim, SIuali*spearc, ahi arc casiAataiecanionized iii th.

public adumirationî cf bie îeoplè te w buse iluproî'enscmît they '«ere

Tehcbcl Ihun lut ius scec low caci cf these arts rnay coitribute
t te b 1rîmserity o' a people.

Drat'iiig, painitinug and iemgraving aie applii [o thme naiiîfitc-
tabitXfahI WC use- Cloilus, porcelaiîî, ail textile fabrie owe

,fieiu' bcaîmby [o tlic igies prilted upomi [helii. Ireuu, stoîue auid
'oelarc o'îd wib h[ie [proportion and enibeliihed witli [le
of'i-C u Ait. \Ve eveut ;ce thie[test -iveuks of tlie best maters

uui11tipulvd antd placcit wvhlin b1ite obsýervationi of ail by te Ml-
prio\'etuint in thi,ý ~eîinarts cf munaiiufritro. 'Misic iiin like

wa'durîuuîo peîîuuilaiy a'daptationî te wordis cf varions laui-
ib ii in every imiii bironight withiii the range cf populo.r

nioymient. The antherîs of religions worship, the geins Of
he best mnasters of munsic, arc se reprodued ini every cominunity

tg te preseîît inî3truiction and picastire to cvery order of society.
Iis froxîî the popularization of thec Finu Arts arises the develop-
nent of native genitas. he sculptors and paiîitcrs of Italy de-
-ve the fIrst suggestions cf culture frein the filet that Florence or
[oîne or Naples is each a inagnificent gallcry or studio.
Eachi is at onîce a pria ' ary or principal school of art. The muai-
-ai perfection of the tlîeater diffusci anioîîg the pieople, and formas
ibody of untatight papils froni îî'lîem are neot oiiy recruitod the

erpuiandi ehoristers,, but frein îhich springs ofton tie higlier
rade of' artistie talent and geniittîs cf composition. 'Îlic dramlatire
utiiors have Undotibteffly couitrîbuted illucli t.O unprove tic patri-

otic, religiows, andi literai-y asý,,iriitioiis of tihe people. Malny
laberate esSays5, orations, evcn serniouîs-,'are int(lebted te drainatic
authiors for soniîe happy quotations. Perhaps tiierc are ne better
masters cf the abstract phlilosophiy of our nature thian those
Irainatists Nyio ewe the bcst ctfccts of a plot te a tiiorougli study

of* the nierai influenlces uipon huinami action.
0f the dramatic profession ib is difficuît te speak witlîout ex-

citing dissent fronii those who fornii tîmeir opinions frein theo mdi-
'idual abuses cf the tieter. Ccrtaitily thc beauties aud trutma
of the draina would fait, cf nîch usefuilimeta wcrc tlîey net trans-
ated anîd presented to the liepîtiar iinid by artists capable of
explaimsimg and perpet.utiniig fon. 'Thle stage lias heen in &Il
carlier ages an ally cf liberty, virtute andi religion. Eveiî in the
eariier d1aYs of Clîristiaxîity sceliic exhîibitionîs cf leadiiîg incidents
i scriptural Ihistery wvorce nacted with the rasîction of tie

elhîîrchi, and. even at the preseît (lay' ini seo parts of Eu-
rope faiîîb allusions te these eveits nay be percoived in

te ercicimai ati rocsninssantioed ndenjoined bytIse
churclI. '1'lerc wîay be drawn froin thie arted draina mucli that
i.ï useful ini forinig the mlaiers anti deportinetit. Thse gesture
and ,aetionî cf the Englislî sund Aîîîericau sehool, wliile perhaps
soincw'liat cxaggeratcd, will serve to imupress tlhe importance of
correct cîlipi asis, pi-onu iiciation, ansd gesbu re. Many drarnatic
artistsi are iin thiese respects inodels for tlto senate, the bustiiîgs,
and the ptdpeit. Perliatis tiiere wverc neyer liner rnatuiral draînats
bliai WVe.lcy andi Wlitli. They inoed tic people te tears or
aîîgcr at tlîeir ivilI. Nor have the inost eiîîincut iii all those pro-
fessionîs wlîiel adtiress tlieniselves te foriii,te opinîions of oien
beico indifférent te bhie sobool thuis afrordeci theii. Tihie spectator

Ilnay aIse se c e stge & strikiigr rpreclîtatioiis cf thseti-
diculous ii theo absurd cliaracters prescittl. 'The great object

liowcver, iiîîîst hoc witlî cadi te drawv froin draiiiatic rcadiiig and
actimîg aIl tlhe advantagcs cf instruîctionî witlîotît contracting aujy
of the imimoral elfeet, wliich iiay bu iiicidontal te citiier. A
good anîd reýsoeIut toile of priîîciple mid intellect ilna) accoieplish
this desirable resuit.

IL wvill tliei bcsoeii [aL btie great maid kiiidrecd arts cf nmuisie,
paintinîg, Sculpture, anti the dranî:î containIi riniciples of refluie-
nient and of public uscfimliiess oecry Nay dcsorving tlîe thoughit
cf the îîioraiist atilie sohiolar. To regard thei as the sole en-
joynîents cf a hltietr c1aas, aitid thse ocieby cf their profe-ss as
thîe sole pur-suit cf an eduicated iiîid, woîild bc an errer ; te con-
denn tîcîn, as friviious andc teîîding te moral degradatioiî would
ho perhalis stili a greater errer. IL sliould be tlhe object cf every
woli-reoiated mid to give theFine Arts their prcoîer place on
the pyranîid cof learninig, but net te ferget thuat they aire iii every
respect useful iii forniing thin îateî'ial anîd adljustiîîg the propor-
tions uipon wliich that iiyramnid mîîs8t be proectod.

111E TEACIIER AND luIS MISSION.

]5Y NM .iAnE

Fri-oi ivhat I have said iii proviens papeis it is quite avident
that 1 arn deepiy iinp)rcsscd iwitlî thie imîportantb truth that a teach-
er is a rare clînracter. Now 1 am inet aware that 1 have any very
reînarkablù fas.;tidiuisuies about nie; 1 nia net, liard te please, but
the dilliculty is in ii uding thîe in t at caît please ime. I amrn s-

t1niaiintcd with inore tlîan a liundIredj teacliers in cuir counitry-nen
io stand very fair in thir respective coinnînnîties, mlon wlîo are

proniotinied pîe, ryd, , îI E,-yc Iamn comipelcd te Say
tîtat net more than twenty-five cf tleml coulic up te ,%y ideal

Does any enioabak nie this qulestion ? I siiply reply ilicq can'


