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fie "I'Conquest of Troy, " tile theme of 11oî:er's Iliad wvas
:an object of national and religious enlthlusiiasm to it the
'Greeks. I-orner's gellins %vas distinctively liarrative and
-iikituraBly foiund expression ini the epic forni. The éacred
5111jects of Dante's Divinia (lornedia and Milton's 1Paradise
Lost may be regarded as typical of' Christian tlîouglht and
-civilization. Arnold describes the epic as treating- of el one
.great complex action in aL grand style and with fulness of
-detail I" Tl1le opie 15 110 probably ai) extinot for-ni and is
iiot likely to be heard hi' auy later g.eneration, tor it is coii-
-sidered to be tie first fruits of the earliest experiences of
nature axîd lkife.

?kxtte he pic arongthe great forms of literatu re, is
the drama and if the epiu yields the first place to any Jiterary
forni, it is to the draina, because it inceludes more of hunian
1dbe and interest. It is a story represented by action and as
,the principle of imitation is iniherent -iii humau natu-,c, it is
foutid that; the drama hias beeti practised i-sone ferra b -
alrnost every nation. But the formacepted and followcd in
Europe, 'livided chiefly iite cornedy and tragedy, was the
cre,Àt-.,- of the Grceks.

The dithyrambus, a hymui iin honor of Bacchus, sinngc by
;a chorus of voices accompanied by mu.ic, expression, gesture
.and dances 'vas the rude elenent; out of wvhich A-ceshylus,
unaided, created the drama as wve uoiv behiold it; and al-
though noliglias since beomi added teoits structure, thoughi
hie seems to have forestallcd future agres of invention atîd. to
have left iiothitig undone yct it cannoe be said to have been
pe.rfected tili touche'i by th.- great master raid, of Shialzes-
peare. In bis dramas lie exhausts ail human experience,
divines the secret impulse o[ humanity -and records his con-
victions on the qtuest-ionis of life, fate and immnortality, whichi
appeal te every one. The most abandant and niost popular
form of poetry is the dramia, xio other receives and preserves
likce it the exact imprint of the age, none expresses sO muich
and that se deeply.

An adequate aud exhaustive definition of lyricaý poetry
seem-s diOleult te find, but the terni lyrical implies, that ezAe
poem shahl turn on some single thought, feeling or situation,
its chic? characteristie beingS concentration. It lias been said
that Ilthe epic has the breadthi and volumie of a river, the
dm'ama has the scope and variety of the sea, the lyrie is likce
a moutitain pool, wvhich may be tossed inito foam but reniains
a pool, althoughi sornetimes of fathomless deptha.

Noîv lyrical poetry, the creation of individual minds


