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THE CATHOLIC REGISTER.

RCCLESIAGTICAL ART.

The Diwiay Made at the World's Fale,

In wandoring through tho Manu.
fnoturers Building ono lesson power-
fully forces itsolf on tho mind. Sido
by side tho nations of ths carth aro
gathored, Thoy aro standing on
neutrnl ground and each has endea-
vored to show its best, Enoh knows
that all the othors aro regarding it.
Ench is nware that its display is &
silent vutterance of the atatus and
vaguries of its civilization. Each is
anxious to mako tho best impression
possible. Each has its own standard
of taste, of merit and of mental worth,
Yot, onch knows that the works it has
sent and which have been judged by
its own stondards will cause it to nse
cr foll in tho oyos of the civilized
world. Now, then, with these facts in
mind, let tho student come and exam-
ine tho various displays. As o result
ho will be convinced in the most
forgible manner of Christianity's
power. In the graduated scale of
merit which he will be pleased to
make, ho will find that Lo will havo
placed in the lighest rank those
nations that have always been under
thoe influences of Christianity. In the
gecond grouping he will find the
nations t?xut for a timo were Christian,
but that, by some fatality or another,
were wrested from its influence. In
the third placo his list will show those
people who never accepted Christianity,
yot by reagon of geogri.phical proximity
or political power, were brought in
contact with a Christian people. And
last will come those who never ao-
cepted Christianity and never know its
influence. It would be out of place
here to examine the first class and
show that all the nations composing
it made most strides in civilization
when under the influence of Catholi.
city. It could bo shown that the con-
tinuancs of such civilization and the
degrees to which 1t afterward attained
were not because of the separation
from Rome, but because of the impetus
Catholic faith gave to its art and
sciences, Indeed it can be shown
that whetever such nations have to-
day is, as it were, the scent of the
rose still clinging to the vase, Be it
remembered that the products of
the nations which evidence the highest
mental attainment and come nearest
to the ideal boautiful, are taken as the
wvidences of its civilization. Why not
apply the same test to a religion or
aect's dynamic power as a civilizer.
It would certainly be just. Then that
religion or sect which gives the broad-
est field for highest mental play and
proposes the highest and truest ideals
to its followers, must certainly be the
most potent civilizer. Let the Fair
be seen in that light, and no matter
hox prejudiced the man may have
been, the conviction of Roman Catho-
licism's superiority will bo forever
stamped on the heart. To elucidate
thig truth, I am going to enter into a
detailed account of the most beautiful
thing in the World's Columbian Expo-
sition. That which I am about to
describe is Roman Catholic—Roman
Catholicin its totality, Roman Catholic
in its every detail. What | am about
to describe gives evidence of the possi-
bilities which Roman Catholicism
opens to the art tastes of her children.
I repeat, it is the most beautiful thing
at the Fair. As it is an American

. product it azsumes a new value to my
raind. 1 do not hesitate to assert
thet theto is no longer any necessity
for r .shes, convents, monasteries,
boan. .y achools, etc., gending to for-
cign ports for the articles needed in
Divine worship. Art in America is
most artistic when employed in the
production of the objec.s needed in
Divine worship. While the visitor to
tho Fine Art Palace will, to a very
great extent, be disappointed in the

isplay there made, he will cerlainly
find his expectations realized in the
home producis of native artiste when

their gonius has boon brought to ?hi
on dovotional thiemes. Two New Yor

firms occupy the corner that lies north
of the Fronoh scction and cnst of the
Qorman section in tho Libornl Arts
Building. Onc of theso firms, Tif.
fany & Co., is, ospcoinll{ in recont
years, dovoting n great deal of attention
to tho artistio manufacture of church
vestmonts, vessols, iamps, altars, ecolo-
sinstical glass work and mural decora.
tions. A Catnholic gontleman is in
charge of tlua branch of the business
of tlus house. Perfeotly conversant
with tho history of devotional art, his
pen occasionnlly furmskos an articlo
on such subjents to u noted Catholic
magazine. i‘mnilmr with overy edioct
and requirement issued by the Congre.
gation of Rites, ho is thoroughly com.
potont to dosign and oversee the man.
ufacture of evorything fromn a chalice
veil to an altar. In order to best
display their work, the firm of Tiffany
& Co. havo erected in connection with
thoir display of ordinary jowelers’
products, a beautsful chapel. Tius
chapol is situatod at the nerthesst
corner of their pavilion. As an ex-
pression of Rosunn Catholic devotional
art from the hands of American talout
it deserves the closest scrutiny. From
the floor to the ridge polo of the
angled roof thote is a rise of about 35
feot, The wulls are about 28 or 80
foet high ; the floor measuring some-
thing like 50 x 80 fect. Wit this
little room thero is value in tho aggro-
gate to about $256,000 or $80,0C0,
Let us onter. A calm soft hght
pervades tbe room. Pale tints float
through the stained glass windows, a
rich greon sinks downward from above
and for the moment, haviug just come
from without, the objects within
almost blend with shadows. A sense
of quiot and hush falls on you as you
enter. It is just as though you had
stepped into a beautiful church at
twilight's hour. Lights and shadows
are mingling and your spirit, like
those of the crowd within, fall under
the spell. The shuflling of feet as
they slowly move along and the whis-
pored word * beautiful ! Thia is all
you hear. Then gradually the altar
comes out clearly and the oross on the
tabernacle and its every gom trembling
like an aspen leaf, twinkling and
Isughing 1n the play of the light re-
flected on it from some unseen source.
Then the arches that crown the altar
brighten and the stamned glass window
behind it assumes shape and form.
There aro stained glass windows to
the night and the left, and back and
above you, and just overhiead & mons.
ter sanctuary lamp studded with mel-
lowed lights of soft hues and bright
tints, seems sugpended in tho air,
But you witl form no 1dea of the work
ia thig way. I must take it pert by
part. Four steps lead from the body
of the chapel to the sanctuary. Theso
steps and the entire sanctuary are of
carrara marble, winle tho risers are in
mosiac work of pot-metal glass. The
altar platform is reached by three
steps whoso risers bear in a bed of
glass moasaic work, the opening words
of the liturgy. These steps, and the
altar to are, hke the sanctuary. of
carrara marble. The altar itself is u
clasaically chaste and clegant interpre-
tation of the dictates of the Congrega.
tion of Ri es. It has no raised orna.
mentation, except on the tabesnacle
door. It is a simple. round-cornered
door with two retables. The mensa,
or table, is of beautiful carrara marble
of the veir. 1 variety, purposely solect.
ed to con.rast with the snowy white
frent, The front 1s of whito mosaics.
Each piece of glassis about 2 of an
inch square and some 150,000 of them
compose the front. In this bed of
mosaic are five beautiful mosaical
ornaments. Tho conter one 13 the
largeat and, like the other four, i
circular. 1t 18 the Greek monogram
of the name of Jesus, whose centeor i3
in sapphires, whose outer sircling hnes
arc mado of mother of pearl rosary

beads, tho wholo rolieved by a disposi-
tion of beautiful soft and light yollow
topazos, To tho right and to tho loft

*of this monogram aro to be scon the

omblems of thio four ovangolisis, The
englo of St. Jolm and tho man of 8¢,
Matthew aro at the right ; the lion of
8t. Mark and the ox of 8t. Luke to
the loft. "Thesu ombloms are in deep
bluo ridescant mothor of poarl from
tbo Sandwich Islands and in tho softor
tint of tha snmo materinl 80 common
in Japanoso goods. Like tho center
ernamont thoy aro encircled and sur-
rounded by an iulay of mother of pearl
vosary beads. Tho tabernacle door is
of gold filigreo work inlaid with semi-
precious stones. ‘Tho contor pearls
aro from Terra Del FFuego. On tho
risers of the rotables, which aro
gold mosaics, aro the first words from
tho 6th ciwpter of 8t, John, wntten
in whito mossic letters—** Ego sum
panis vivus, qui de coolo descondit,"
“Iam the living bread which came
down from heaven.' 8ix globular
vases of gold filigreo work are on the
first retablo and six candlesticks of a
Romanesque pattern of similar gold
work and mcrusted with quartz pobbles
surmount tho second retable. The
Judas candle is covered with gold
until it gradually fadcs away so that
the transition from the candleatick to
the candle is even and pleasing, Thse
tabernacle is surmounted by a magni-
cent cross so arranged that it may bo
used as an ostengorium or a reliquary,
It is of gold filigree work glistening
with whito and yellow amethysts held
on spirals so that they are over
trembiing. Tho architectural oibo-
rium congists of three concentric
and receding arches, supported on
twolve mosaic pillars i different
designg. 'These pillars are composed
of 200,000 piecces in softened tones
of brown and white, an odd but
happy effect being the result, The two
outer arches are of gold relief work,
the first bearing the words of tho
* Sanctus, Sanctus ** of the four-and-
twenty sncients. The inner one is in
glass mosaics and bears for ornamen-
tation six circular settings of very
ancient forms of Our Lord’s cross.
These range from the go-called * hid-
den cross ™ of the primitive Christians
to the ** Lmbarum’ of Constantine the
Great. The reredosor altar back is a
5th century design. The motive was
found in thochureh of St. Appollinans,
near Ruvenna. It 18 in glass of deep
dyes and r.presents two peacocks fac-
ing each other and alwmost lost in »
mingle of vines, The symbolism is
beautiful. in the early ages it was a
tradition that the peacack’s flesh never
knew corruption’s taint ; consequently
it was acceptedas a typeof immortality.
The grapevine is of course typical of
tho sweet sacrament of the altar. The
combination of the peacock and the
ving at onco suggests the idea the
designor desired to convoy—*¢ Ho that
eatoth my flesh and drinketh my blood
hath everlasting life”” A baptistery
is at the right hand side of the sanc-
tuary. The entrance columns are
mosaic on basis of black marble. The
capitals are a Romanesque pattern;
the entablature they support being in
gold. The front is a huge globe of
carrara marble inlaid with mosaio and
metal, It stands on soven pillars.
These are typicel of the old dispensa-
tion, the globular form of the front
proper signifying the new. A pulgit
stands at the left of the sanctuary, its
design and exeoution being in keepin

with the allar and baptistery. Bac

of the baptismal font is a stained glaas
window. It is wrought in opalescent
mosaics and represents the ** Angel of
the Resurrection' standing in 8 mass-
ed bed of lillies that rise to his knees
and nod before tho gracious folds of
hig vesture, The face of the angel is
sat heavenward. His arms are parti-
ally bare and extended from the side,
The expression is beautifal and you
stand waiting to hear him say ¢ Ho is
Risen.” It was designed by a Miss

Elizaboth Cumminsg, of Boston. In
this, agin oll the other windows of the
chapel, no pnints, no staina are used
oxcopt for tho hands, fest and faco
wloro tho shades of fleah color must
bo worked in. Tho rango of colora in
those windows is somethivg wonder.
ful. Pecvading the ontiro picco of
lags the coloriug mattor tints the
ight that streams through thom with.
out dulling n single ray. I doubl if
any medineval artist had r nalotte as
rich in bues and tints for his work as
was at tho command of those who
wrought these beautiful windows. And
be it romombored ull of theso windows
are of the latest American workmon.
ship. In the west wall of tho chapel,
and filling in the gablo end, is a rose
window in which 18 ox:o of the sweot.
est pictures of the Blessed Virgin and
tho Infant Jesua I hiave ever seen. It
is a copy from Bottecolli, a Florentine
of the 16th contury, whoss work
belongs to that school of soft sweot
faces of which Fra Angelico was the
leader. Over tho entrance to tho
chapel is o cruciform picture contain.
ing five scenes from Our Lord's life.
The cross is eocircled with a crown of
thorns. The window is romarkable in
that it is the first glnss window whoso
cartoons, color sketeliesand glass ware
drawn, tinted, sclected and ocut by
ladies. At the left sido of the door as
you enter is another beautiful pictury,
it was designed by Joseph Lauber, of
Now York. It is one of the Angels of
tho Passion holding his symbol, the
scourge, at rest in his right hand,
Beneath is the good shophord, design.
ed after Pleckhorst, To the left is
still anothor window, It is the * Edu.
cation of the Blessed Virgin' fram a
design by Carl Muiler. The face of
St. Aone is very powerful. Beneath
this iz a pair of windows, one Our
Lord, the other $St. John, by B. P.
Sporry, of New York. Tho largest
window is 1n the south wall and por-
trays tle threo principal events in Qur
Lord'slife : The Nativity, the Baptism
and the Resurroction. Immediately
beside this window and in the west
wall is the * Burial of Qur Lord,”
designed by Mr. L. C. Tiffany and con.
structed under his supervision. In the
midst of all these windows hangs a
wonderously beautiful sanctuary lamp.
From whatever point viewed, it is 2
cross whoso arms are capped above and
supported below by large hollow bands.
These bands as well ag the arms and
length picce of the cross are of glass
and mey be illuminated. Above the
upper band a row of lamps, lily shap-
ed, with calyces of gold fittingly en-
circlo the biead pieco of the cross.
From the lower band are pendant
ornaments, pgreen and pear shaped.
This cross is about 14 feet high and
8 feet in the arms. From its foot is
suspended a large ball of open gold
work, intended to hold the red oil-lnmp
proper to tho Blessed Sncrament. As
you leave tho chapel a large hoart-
shaped water font of old silver invites
youto makethe ¢ign of the crosa. 1have
taken some paing to study this beau-
tiful chapel and by describing it give
some idea of the possibilities of Catho-
lic Dovotional Art. From an artistic
es well as from a Catliolic standpoint
it deserves the study 1 have given it.
The intimate knowledge of church
ornamentation and church bistory
which it displays will be appreciated
only by tho student. Catholic Deve-
tional Art has inspired and dircoted the
production of the most beautiful urtis-
tic work at tho World's Fair! And
that in this later day ! Who now shall
dare question her power as the world's
civilizer? Her Art and her Eduea-
tion are at Jackson Park defying reo-
proach, surpassing sll else the world
can ghow. Catholics, hold up your
heads and be proud of your faith !—
Indianapolis Catholic Fecord.

It is not cnough to sce that God wishes
the good wo aim at, but thaty Hoe wishes it
through our instrumontality, in our manuner
snd in our time; and we come to discern
all thig by true obodienco,




