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Whil hay er blue alone, and with yellow îuaking gr>eiî,Tilh rd bear auy ol. Z
a hd rdware, such as is made at 'North C'ambridige, Chelsea,

fore BeverlY, Massachusetts, absorbs the paint rnost, and there-
iraTclred more oil intepaints used upon it; while thecrea-colredware made nt P>ortland, (,Ne.,> being less porous,requires less oil. This last lias a very delicate color, but not sufine a surface as the red ware. It is also glazed on the inside,wbhilo the red ware as a general thing i net, and where it is, it18 'lot to be trusted, as it is hiable to "cake6thsal6u

the water teo ozo through and spoil the decoration. Where theyare to be used for holding fiowers, the glaiing is quite an advan-tage; but even in the unglazed ware, pidces that have a widernouth can have a glass otfilowers, with water, set ini theiii, andthus amount to the saine thing.
Most of the pottery cornes troin the potter's quite smiooth andready for painting; but somne i,, roughi and needs to be sauid-papered with a medium fine sand-ibaper ;in fact, the smoothost

'1 inîp1rOve by Iîeing finished with a fine sand-paper.
nother precaution must ho takon, to make the evon, 1'dead"finish, befoî*e spokon of.

EGYPTIAN.
WVihen any design is uscd that requires one color to ha laidOlver another, the color laid over must ho put on immediatelyafter the ground color, before the former has had time to et
'l fact, the whale design shonld bo painted cou set'vlWlthin a few hours, so that the wholo may sink in together:- andrem1enber that every touch of the brush aftor it bas set will leave9 8emIi.glazed spot.

-1Somle paints set quickerthan others, and aiso there are "drying"5 Y8, when ail paints set quicker than on other days.lunInaking a ground color, ont of two or more colore, enoughshOnld ho ruixed for the surface required; for it is almoat impos.8ible to match it again, and tho difficulty is just ini proportio *nto the number of prirnary colors used. In laying on grounds,a large brîîsh shonld be used, and thie color laid on in broadstrokes, se that the surface inay look eveea; otherwise, it willlook inottled aIl over, and fuss3r.
lu seloctiiig shiapes an d desiigus, care should ho taken thatthey correspond. Egyptian figures slîould not be put on a Greekurn, or a Grecisu pattern on au Egyjitian amrphora, and what isstili worso, styles shoulil not ho îni'xed o11 the saine vase.

(To be coutinued.)

Sî'ýZ. The0 best size for distemnper colors is made fromn theCliiipiugs of the skimî of aniimais, which must bc subjected tostrong boiimng. Take quantity necossary, put it inito an iro

kettle anîd fill it withi water ;let it stand tsventy-four hours tilithe pieces are thoroughly soaked. Let the aî~boil five heours,occasionally taking off the scurn. Whien it is sutficiently hoiled
take it frorn the fire, and strain it throughi a coarse cloth. If thesize is to be kept for a lengtli of tiîne, dissolve two or three
pounids of aluni in boiling wvater, and add to every pailful. Thesize niust then be boiled again tili it bccoines very stronig ;itmust be strained a second time, put iato a cool place, and it will
keep sweet several înonths.

MOSAICS.
The modern process of miaking mosaics 110W commonly followedat Roine is thus de.4crihed by a foreign contemporary :A plate,generally of inetal, of the requiredl sizo, is flrst surron(ed hy amargin risimîg about î inch from the surface. A mastic cernent,composel of povdered stone, lime aud liinseed oit, is theik spread

over as a coating, perhaps j inch in thickness. When set this isagain covered with plastor of Paris rising to a levol 'vith the mar-gin ;upon which is traced a very careful outline of the pictureto be copied, and just se much as will admit of the insertion ofthe small pieces otf smalto or glass is reînoved froin time to timewith a fine chsel. The 'vorkman then selects from the travs iiiwhich are kept thousands of varieties of color, a piece of tho tintwhich, he wants, and carefully brings it to the nocessary shape.The piece is then moistened with a little cernent and bedded inits proper situation ; the process boing repeated until the pictureis finished ;when the whole, being gronnd down to an even faceand polished, becomes an imperishable work of art. The proceasis the saine for making the small mosaica s0 nîuch employed at thepresent day for boxes, covers, or articles of jewelry ; and thiswork is sometimes upon almnost a microscopie scale.
The Florentine momaic. which is chiefiy used for the docoration~f altars and tomnbs, or for cabinets,*tops of tables, coffers, andthe like, is comoposed of precious niateriais ini small sizes orveneers : snd by taking advantage of the natural tints and shiadeswhich characterize the marble, the agate, or the jasper, very ad-nmirable effects may be produced in imitation of fruit, flowers, orornaments. The use of this kind of ruosaie is extremely restrieted,

on accounit of the great value of the inaterials.

PAPIER-MÂCHE IN TIHE AR'rs.-The use of papier-mache inthe practical and ornamental arts bas rnultipliod greatly withina few years past. In its improved character and manipulation, itis applied by the cabinot-maker and uphoîsterer, wih realiy sur-prisiug etfect, to the enriched comnices of book.cases and cabinets
-to their moldings and corners, ani to the coxîter ornanients ofpanelling on their doors and sidos ;to the elaborate scroll legsof pier tables and sirnilar pieces of furnituro in the Frencli style
of inanufucture ; to ornaniental brackets for dlocks, busts, vases,'etc. ; to the decorative borders of roins lhung withi paper orother material ; ornaniental parts of picture and mirror frarnes,however curved and detailed in their pattern ; and in almost
indefinite variety, to comnices for windows, ceilings, etc. Withregard to the mode of fixing papier-macho, in cabinet workthe simplest plan is said to be the most ellèctual, naniely, to treat
as if it were wood-that is, fastening it by mieans of bracls,needle-points, or glue. It is cut with a saw or chisel, and may bebent by steam or heat, planed and cleaned up with sand-papor
to the smoothest face and to the finest arris if required. Irhelarger objects, such as bracket>4 caniopies, etc., cani be madeeither with a wood core or wholly of the papier-macho ; in either
case, two or three screws keep them in place, and whon fixed thework can ho painted and grained without any previous prepar-ation. In gilding, the surface of this material is folind to bobotter adapted to receive the gold than is that of any other sub-
stance, and the samne is also true in silvering.

BRoNziNG. PLASTER ORNAMENTS.-Obtain from some colorstore a bottle of Japan gold size, a rather broad carnel's-hair
brush, sud the desired quautity and shade of bronze powder.Thon, with an ordinary pig-bristle brush, give the article a coatof the Japan sizo to fill up the pores. Whou quite dry giveanother coat. Lot it stand until it becomes " slightly sticky, "(flot too wet or elso it will drown the bronze). Thon dip yourcamel's-hair brush into the bronze, and carefully brush it overthe article until completeîy covered, takîng rare to hold thework over a sheet of paper to save ail the surplus bronze. Thebronze is about 2s. 6d. to 3s. an ounce, but a 4oz. goes a verygreat way. ïSome friends of mine, after the above operation,cover over with mastic varnish, but 1 mysoîf prefer to see themnwithout. 0f course, if they are likely to ho handled, the varnish


