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wvhich so -%vonderfully blossomed forthi during the Elizibethiau
era, iu the -%vritiings of Shakespeare a.ud bis contemporaries.

Their origin is somewhat obscure. Accordingy to Voltaire,
they first came from Constantinople, -%vhere the Greekz drama wvas
Christianized in tlie fourthi century. They were proliably broughlt
thence by returning palmers and pilgrims during the Crusades.
In France, indeed, there -%vas an order of pilgrims ealled the
Confraternity of the Passion, fromi their representation of that
subject. In England, these relignious plays seem to have been
first exhiibited at the universities, and were written in Latin.
The monkish influence is very strongly mnarked on every page.
They w'ere afterwards writtenl iii the common tongue both in
France aiid England, and are arnong the earliest relies of the
-verna,,cuatr literature of* those ci:.untries.

Thiis olden draina is of three sorts: the Mysteries, the Miracle
Plays, and the Moralities.

The iirst represented the principal subjeets of the Chiristian
faithi,, as the Fali of Mani, and the Nativity, Passion and liesur-
rection of Christ.

The seconid exhibited the miracles of the Saints, and tbeir
astounédin-- adven tires.

The third were, properly speakingy, purely allecgorical represen-
tations of vices and virtues. They somnetimes set fiirtli the
parables of the Neiv Tesiament, and the liistoriéal parts of the
Old; then, however, they become indistinguisbable tioni the
Mysteries. The volu-minouis religious plays of Calderon anid
Lope de Vega partake ]argely of the allegorical character of the
Mforalities.

In the thirteenthi and fourteenth centuries these plays were
perfornmed in the churches, for the instruction of the people; but
the mnks, findingr thiat the exhibitions of the jugghers, at the
Easter revels drew the populace aw'ay fromn the churches, gave
their plays a more attractive chiaracter, aiid pe-ýrformed them. un
the open air. Reading wvas an art confined, of course, eutirely to
the clergy, and'the ignorant masses could only va- uely cnnmpre-
hend the duil homilies they beard;- but the public representationi
of the Nativity, the Passion, or the Resurrection, at the appro-
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