Bob Fosse is the physio-
therapist of the musical,
which in recent years has
shown signs of terminal
irrelevance. It seemed, until
his Cazbaret, that the Broad-
way/Hollywood musical was
on its last legs. Cabaret
glossed over serious themes
(the rise of Nazi Germany and
the sexually ambivalent at-
mosphere of pre-ar Berlin) but
with dazzling style. In All That
Jazz Fosse again demon-
strates what he does best: put
on a good show. The subject
of his film is one that is even
less suited to the glitter and
razzmatazz of Broadway:
death.

It was perhaps inevitable in
the “Me"-era that people with
the means would start to make
big films about their own lives:
A Star is Born and Rocky were
both personal films, con-
trolled mainly by their star's
whims, and All That Jazz con-
tinues the trend. Not only did
Fosse co-write and direct the
film, but it is largely
autobiographical, its star, Roy
Scheider is a even look-alike
for the director. The film
shows the life of a
choreographer whose heart-
attack makes him think twice
about his wild living, and in-
cidentally think up all sorts of
neat production numbers in
operating rooms and hospital
corridors.

If this sounds distasteful,
the film emphasizes that
death cannot be dignified, and
given that fact, it might as well
be celebrated with a chorus
line and a song. This is a rever-
sal of the operatic belle mort,
and brings with it certain
problems and limitations.

All That Jazz starts con-
ventionally enough, with the
auditions for a show that,
later, will become a metaphor
forits choreographer's life. As
long as the director keeps the
film dancing, all is well: Fosse
is superb at staging. The same
manic energy and imaginative
choreography that made the
cabaret scenes in Cabaret so
vital are repeated here, times
three. Particularly good is the
depiction of grueling rehear-
sals and backstage life, and
the human toll it exacts.
Scheider is appropriately
beleaguered, sleeps with a
variety of beleaguered
women, and takes time out to
play some schlocky show-biz
scenes with his former wife,
herself a performer, and his
cute 13 year old daughter. In-
stead of exploring the real
problems of pressures on a
show-biz marriage, the whole
family gets into the act: why
discuss your problems and all
that jazz when you can dance
them?

When not performing, the
film falls back into con-
ventional matinee dialogue,
with added references to such
“with-it"" things as drugs and
easy sex. There are also a
series of fantasy scenes in-
terspersed with the action, in-
volving a virginally-dressed
Jessica Lange, who was last
seen on the screen fighting
off the advances of a big ape
called King Kong. Here she
has to bandy psychobabble
with Scheider/Fosse, and, as
in the former film, her open
faced innocent sexuality is
generally wasted. Like the
dancing, the ‘heavy’ scenes
look good, but don't really say
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Colombo

by Darrell Dexter

Colombo’s Book of Marvels
is an anthology of Canadian
myths and superstitions. It is
the first such inventory to be
published and as Colombo
says it takes as its province
“the mysterious, the miracu-
lous, and the imaginative.”

The book lends itself easily
to bedside reading or is the
perfect coffee table book to
be used as a conversation
starter. With three hundred
and thirty three entries it
covers everything from the
classical myths to fantasy,
from folklore to the occult. It
adds a uniquely Canadian
perspective to the mystic
worlds of mystery and im-

agination.
Colombo draws upon the
familiar characters like

Johnny Canuck, Paul Bunyan,
and Big Joe Mufferaw and

much.

When the choreographer's
life finally catches up with
him, the film goes into
coronary arrest, and abandons
any pretensions of really
saying anything seriously
about death. The last third of
All That Jazz is an increasingly
manic production number
which attains new heights of
vulgarity; open heart surgery,
along with everything else
connected with death in the
film, gets the song and dance
treatment. Scheider’s hospital
antics prove that “There's no
Business like Show Busi-
ness.”” As a metaphor, it's a lit-
tle thin for the film.

Fosse, however, is as aware
as anyone of this, and the film
makes several critical com-
ments about the
choreographer's work, and by
implication, Fosse's. What do
you say about a film that
realizes its own limitations,
and makes a show of them
even? Well, that as drama it
fails, for one. All That Jazz is
too calculatingly self-
conscious, and too proud of
its vulgar facade.

For lovers of a good show,
however (and I'm one) it daz-
zles. Fittingly, Fosse thus
continues a Hollywood
tradition of style over content,
albeit without that Happy End.
The film ends in death, but we
don’t really care, after all the
fireworks. In All That Jazz the
show’s the thing. What can we
expect next from Fosse, now
that he's choreographed his
own demise? A musical ver-
sion of the Vietnam War
perhaps, called The Sound of
Napalm? The Cong and I?

Marvels’

makes them come alive as folk
heroes and not just pieces of
folklore. He ailso gives us new
characters to mull over in our
minds. Have you ever heard of
the prehistoric beast that
roamed the wastelands of
Alberta? (Not Peter) It might
amaze vou to know there ac-
tually was an Albertosauras, a
large carnivorous dinosaur
that roamed southeastern
Alberta eighty million years
ago. |

This book will clear up many
of the myths you have carried
with you for years. Did you
know that if you went to
Sydney N.S. and dug a hole
straight through the earth you
would not end up in China?
Due to the rotation of the axis
you would come out in Pef-
ferlaw, Ontario. Did you know
the original Clark Kent was
spawned in the mind of a
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BACK STREET IMPORTS

*largest selection of

posters i

(special mounting service available)

*buy, trade & sell used records
*colour 8 x 10 custom printed

n Metro.

rock photos
(imported from New York)

*silk screened rock T-shir}tﬁ

(inc. Mr. Bill & Sluggo,
Jackson Brown

LOCATED AT:

5819 PRINCE STREET,

(at Prince & Barrington)., ' -

Tel: 423-3522
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i ICELANDIC LOPI

# $25.00

2 Kit includes Lopi yarn for
one swealter and patterns
for any size pullover or

Ocharcoal Obeige
R Obrown Ocolour card
5 only
To order send cheque or money order to lcelandic
Imports and Exports. Canada Limited. 2100 Gottingen
Street. Halifax. NS B3K 3B3. Tel 422-5937 Dealers
Inquires Invited
lcelandic Quality Woolens in Natural Colours
Save up to 6% on your heating bilis by wearing woolens at
home and at work

KNIT YOUR OWN

SWEATER FOR ONLY

cardigan, men's or ladies
as shown DOwhite Ogrey
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THEATRE NEAR YOU

MOUNT PICTURES PRESENTS
A SIDNEY BECKERMAN PRODUCTION MARTIN MULL
" TUESDAY WELD SALLY KELLERMAN CHRISTOPHER LEE
BILL MACY PETER BONERZ AND. TOM SMOTHERS AS SPIKE
“SERIAL" MUSIC BY LALO SCHIFRIN LYRICS BY NORMAN GIMBEL
SCREENPLAY BY RICH EUSTIS & MICHAEL ELIAS
PRODUCED BY SIDNEY BECKERMAN DIRECTED BY BILL PERSKY
A PARAMOUNT PICTURE [ g |

Copyrght  MOMLIOK by Paramount Putures Comorton

“Honor thy wife,
everyon

e else’s.”
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