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ly. 1.oki, industrious fire-god, with
his harsh, uncouth imitations of the
great mielodies of nature; and( Fafner,
the giant, who turns himself into a
dragon, poor (levil, to guard his gold.
In ail that one sees the profound ethi-
cal intention which underlies the art
of Wagner.

In another sphere of art, also, wc
have been shoxvîng some actîvîty.
During thec last two years we have had
occasional lectures on the great
painters f rom some of the pro-
fessors, who temiporarily abandon-
ed Ilegelian (lialectic, or the sphinx's
ri(ldle of the tariff, or the abyssmnal
depths of J3rowning's psychological
drarna, to expouind the manner in
which a Durer, a Micheclangelo and a
Corot express their thouglits about
life. And now, owing to the happy
inspiration of a group of ladies closely
connected with the UTniversity, the
walls of our new Arts class-rooms,
hitherto undecorated cxcept xvithi the
severe mathemnatical beauty of Prof.
Dupuis' diagrams and the picttiresque
confusion of miediaeval Europe as
shown in Prof. P'erguson's maps, have
blossomed forth with ail the glories
(photographically reproduced) of the
Pitti Palace and the Louvre. In plain
words sorne two hutnclred excellent re-
productions of the great mnasters in
painting have been 'hung in the differ-
ent Arts class-rooms of the new build-
ing.

Onlly a part of the collection, how-
ever, can be permanently retained at
presenýt, perhaps flot more tlîan twen-
ty-five or thirty pictures at niost. The
funds for tlieir purchase are provided
from the receipts of the series of pub-
lic lectures on Shakespeare which
Prof. John Marshall kindly consented

to deliver for this purpose; and there
is every reason to hope, that a similar
experimieut will bc equally successful
next year, wlhen new purchases will be
nmad(e.

In the meantirne it is perhaps just
as well that our permanent collection
shouilc be restricted to a limited num-
ber of carefuilly chosen pictures. The
object of tle ladlies who are counected
\with this ufl(lertaking is not to bang
i) the distracting variety and number
of paintings whic'h one usually en-
couinters in a picture gallery, but to
encourage a thouightful and studiotus
appreci ition of art. With this view
suitable books on the history of paint-
ing and condensed notices of the
great miasters, adapted to the nature
of this collection, have been placed in
the varions class-rooms for the con-
venience of students.

The student who has not much pre.
vious acquaintance with art will do
\visely to confine bis attention to one
or two pictures at a time, and after
reading something about them, to
corne back to them often, in the hope
that sorne day that "blessed mood"
will overtake hirnwhen the finer vision
announces itself and the mystery of
art and the subtle meaning of the
miaster suddenly become apparent to

imii. Everyone knows the profitless-
uess of walking hiaîf a mile through a
gallery of pictures. A critie may make
soine uiseful notes on technique that
way, but it is rarely thiat anything ever
"flashes on the inward eye" in such
circunistances.

It is a drawback, of course, that the
colouriuig of the original is not repre-
sente(l in reproductions of this kind,
and atmnospheric toues and distance in
landscape only very ineffectively, but
still the expressional value of the liýie,
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