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A History of Some of the >oted Pie- î life of Christ, and each and every one 
tures of the Death of Christ Which i has some especially famous picture of ize has some example of his art. His 

Descent from the Cross” in 'the Vi-
Joseph Heinz was born at Basle ir 

1565, and received his first instruc
tion in art from Johann von Aachei 
and afterwards at the Basle Academy 
From 1590 to 1594 he was the cour 
painter to the Emperor Rudolph 11 
at Prague, and was sent by that mon 
arch to study in Italy. Heinz died 
at Prague in 1609. “The Crucifixion" 
in the.gallery at Vienna is one of hir 
best knoxlui works.

Sftioldo

!
i■xr

Hie death on the cross. A number of 
j such paintings on this subject are to 
be seen in the Imperial Academy of 
Arts in Vienna. This splendid gallery

Hang On the Walls of ti e Imperial 
Academy of Arts At Vienna and a 

Short Sketch of the (treat Artists 

IVhose Brushes Produced Them.

x
nna gallery is one of his tjest. It 
hows the body of Christ lying on

droops fainting;

6
54t 5SS* Wary’s lap, who 

.Iagdalen is stretching out her arms ; 
foseph of Arimathea sùpports 
Jody ; Xicodemus is standing in the

JDe&oeTOt fr^om £?ie Cr°o^^f £>y- /7rir2torsGtio
was founded in 1692 by Leopold I., 
and the ■ -.

i . * :

frequently reorganized, 
greatest part of this collection wrns

The
The celebrated painters 

world have differed in their concep
tion of the semes, of the Crucifixion. | Sprinzenstein in lu2 
Some have portrayed the facial ex-

1V®TT8HRBH!FBrthe m\jrTaaFiaefegjBBiFni ■i»<m m, -

mam
*x*¥5matm"-SS^vS: foreground to the right. This is one 

if the few pictures of the Crucifixion 
n which the figure of John doesZiiot 

The coloring is flat but the 
The picture is well

m'msk
m*: £&&&<:«

mmmpresented by Count An ten Lamberg
and the rc- 

I mainder consists of purchases by 
pression of Christ as one of intense Î Government and ] refutations by the

Emperor Ferdinand in. T 58. Almost 
every school of painting is represent
ed in the big building and among 
them are a number of beautiful pic
tures depicting the Cnn Wixion.

•>>%&
% r?; r.

wmm

a «

m‘ •
! “'mm. ippear.

Ira wing good, 
lung and the light brings out its best

3r,<s ' '
in \i Mt*'.w%.agony with a suggest ion of ang lie 

sweetness, whilst others have made 
the divine glory overshadow the hu
man suffering. There have been 
differences in fhe relative prominence 
of those around the cross at the time 
of the crucifixion and at the time of 
the descent from the cross. The 
mother of Christ varies from a woman

vjgxvXA

3P*:'| g#^| “The Bewailing of Christ” by Sa- 
voldo occupies a prominent place 
among the art treasures of Vienna 
Gian Gerolano Savoldo was born at 
Brescia in 1480, and seems to be one 
of the few painters wrlio was wealth} 
enough to pursue the art for pleasure 
instead of gain. He was in Venice in 
1521 ( wTiere he went from T ravis o to 
finish an altar piece which had been 
left incomplete by another artist. He 
was especially fond of introducing 
night effects into pictures of sacred 
character, his “Bewailing of Christ” 
being one of the best examples of this. 
He painted under the influence of Ti
tian and his coloring resembles that 
of the great Venitian artist. In the 
picture shown the face of Christ is 
peaceful. His body rests on the top 
stone of the grave and is held by- 
Joseph of Arimathea. The Magdalen,

v;
points.

Jacopo Itobusti, nicknamed “Tin- 
oretto” from the fact that his. father 
.vas a dyer, was born in 1512. He 
studied for a short time under Titian, 
but appears to have been for the most 
part self taught. His motto was “the 
design of Michael Angelo and the col
oring of Titian,” but he seems to have 
carried out neither, for he has not the 
coloring nor the design of these art
ists. His coloring is not bright, but 
cqld and leaden, as one might ex
pect. from a man who when asked 
which were the prettiest colors an
swered “.black and white.” Some of 
the pictures painted by “Tintoretto” 
are immense, several of them being 
fifty feet high. His earlier pictures, 
of which the “Descent From - the 
Cross” is one,, are carefully finished, 
while the later canvases are hastily 
dashed off and not well colored. “Tin
toretto” died in 1594, and his name 
has gone down in history as thes most 
prolific of painters.

Peter Claessens
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mVi\ large canvas by Martin Hohen- 
berg. known in the art world as Al- 
tomonte, is one of the most striking

XjW
VX/X'

mrziïém -: -nmmm
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of youth to one of old age. alhough
her

$4as well as beautiful pictures of the 
gallery. It hangs just where the soft 
rays of the sun fall upon two figures 
Christ shows peace 
dale r at the foot of if!

BSC
wmmthe general conception makes 

ftiuch younger than she must have 
been at tlfe time of His death, for 
she was probably sixty yrears of age 
when the crucifixion took place.
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and resignation, 

The face of 
Christ shaws peace and resignation, 
while the faint halo and crown of

W

WmmMary Magdalen is sometimes given 
prominence next to Christ himself, 
and in some instances the Roman sol
diers whilst present in nearly all are 
portrayed as fierce and indifferent and 
in others as interested and sympa
thetic. St. John, too, finds a place 
near the cross in many of the pic
tures, and In some of them he is given 
an almost feminine face. In the older 
ones the background plays a great 
part and hundreds of small figures 
are painted in to give an idea of the 
rabble which surrounded the cross. 
The greatest attention is paid to the 
coloring of the clothing of the people 
who followed Christ to Calvary and 
their facial expressions. The draw
ing of the old masters has never been 
excelled, and in the pictures of the 
Crucifixion it is seen at its best.

Each country boasts of its oWé par
ticular art treasures of scenes in the

■v.-

i'S. - M: :thorns add even more softness -to the 
delicate flesh tints of the face and 
body of the Man of Sorrows. The 
face of the Magdalen, half kneeling at 
the foot of the cross, is one of rare 
beauty and is regarded as perhaps 
the best femalejîaee ever put upon 
canvas by this artist. There is some
thing fascinating about the loneliness 
of the picture, for the cross stands 
out against a cloudy sky with Jeru
salem in the background, arid only 
the two figures—the Magdalen in her 
sorrow7 and the crucified Saviour.

Altomonte was born of German 
parents in Naples in 1657. When he 
was about fifteen years of age he en
tered the studio of Baciccio at Rome 
and remained there ror five years. 
Later he studied under Maratte and 
in the Roman Academy of Arts.
1684 he Italianized his name and was

r-

-mmm ■

tmmmm m *
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who is wiping his left foot, is per
haps the weakest figure of the pic
ture.

5T> K*>>
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The face of the mother 
Christ show’s her great sorrow- and. 
represents a woman of mature years. 
The figure of John is the mere shad
ow of a sad-faced young man. The 
picture is highly commended by art

of

las..

■47 %The Academy of Arts is especially 
rich in altar pieces with folding 
wrings. The most notable of these is 
a piece by Peter Claessens, who was 
born at Burges in 1612. The piece 
is rare and is richly colored. It is 
what is know as a triytych. The 
center picture shows Christ on the 
cross writh a stilted figuré of the Mag- 

continued on page 6.)

is entirely different, for "this artist prayer, while the Magdalen has one 
gives Christ a Jewrish cast of comité- arm' about the foot of the cross with connoisseurs and is painted on poplar 
nance, and groups the Virgin, Mag- her other hand on a jar such as w-as 
dalen and St. John about the cross, used for sw-eet ointment in those days Archduke Leopold Wilhelm collection.

appointed painter to John, III., King 
of Poland, where he paintdd at War
saw- pictures qf the exploits of the 
Polish soldiers against the Turks. In 
1703 he went to Vienna and four 
years later became a member of the 
Academy of Arts. He died at Linz fh 

In l*4-

“The Crucifixion” by Joseph Heinz

$3
w oed. At One time it belonged to the

-

44mm mwriiich is rather dim with its black The figure of St. John is rather awk- 
background. The figure of Christ has w-ard and the face even more fern- 
sagged and shows Him in a most inine than the face of the mother of 
painful posture. * The Virgin is por- Christ.

Tintoretto
Jacopo Robusti, known in art as 

Tintoretto, painted one picture àafter 
another with the greatest rapidity, 
and every gallery in Europe of any

The coloring is rich, espe
cially the robe of the Magdalen,trayed with hands clasped as if. in , su
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