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"But by thixie hand, by thy sivcct life and
eyes,

]3y thy great heart and tliese, clasped
kznci,-s, 0 son,

I pray thece thiat thou slay me not with
tlhe,"

and includes these lines, that in the ina-
jestic simplicity of their truthi to nature
rcject the platitude of comment,
"For what lies Jiilit on many and thiey

forget,
Small things and transitory as a wind o'

the sea,
I forget nev'er ;I have seen thee -111 thine

ycars
A man iu arins. strong and a joy to mnen.
Seeing thine liead glitter and tine biaid

burn its way
Thirougli a licavy and iron ftirrowv of suni-

dering spear:-
But alwvays al.qo a flower of three suins oh!.
The sniall onie tbixig that lying drew down

îny life
To lie wvith thee and feed thie; a cilaG

and wcak%,
Mine a deligbit to no maxi, sweet to xne."

Outside of the semli-chioruises and the
stanzas at the close. there are six chorus-
es. Taking thei iii order. they iinigbit
be iiamed, The Coiig of Sprixig, The
Creation of MaNI.. The ]3irtb of Venus.
The Sorrow~ of Lufe, The H-ynin to Arte-
is.q Fate. The first openis Nvitli that

clas!zic examiple of clecorative alliteration:
"Wlien the liounds of spriing ar.e on win-

ter's traces,
The inother of ilionths i iii eaclow or

Plain
Fis the sha.clowv anid windy places

\Vith lisp o! leaves and ripplc of ra."P
lIn Mleagefs declaration o! bis intenl-

tion to persist iii bis love for Atalaxita.
even in the teetb oif Altboea's wa.riaing,
we sec the tragic role that is to be played
by this luckless; passion. It is. thercfore.
wvitli the appropriatencss and iii the niaix-
uer of our Eli7.abeîblai dramiatisis th.st
Swinburne chooscs this point to introduce
bis hyin to Aphrodlite. At the begini-
niing, and. once or twice during tbe pro-
gress o! this choruis, the poet uses thez
(ocld) rbiymei-,cllîemc, abccl. nbcd.

lui thc- !ourth chorus-Thc Sorrow o1!
Li!c-we Juave ouîe more variation upon
that eterual themiie of the modern lyrist,
the ev.txiescezice of aIll carthly tlîiîgs and
the contradictions ofl humaii life. Pes-

sirnismi anid a timid rebellion agaixist the
gods or God also cniti:. This mouruful
lyric closes wvith an admonition to silent
endurance.

lIn the xicxt chorus-The Hymn to Ar-
temnis-the absence of a single full pause
for three-fourths o! its course is pointless
and somewlîat tiresome. In spite o! this,
biowever. it is a dainty bit of verse. Thit
first hiaîf o! the c1horuis is idylhic, the sec-
ond iiig-led prayer and praise.

The naine given above to the sixtli
chorus is a fair index o! its context.

The six stalizas bcandcd " seni-choris"
withi the rhiyiue-ordcr abccab are a sort of
abstract narrative, repeating several timecs
the incident o! the burnt brand. The
oiily excuse for associating theni with the
choruses is that tîhcy are in lyrie mnas-
tirc.

Althoe's lament for lier brethiren, be-
giniugii

1 -%'otld 1 hiad died for thecse,"
and restniingii afier thme interruption o!
thic'chorusý-. iuight le set down as first iii
order of a nluinhezr of lyrical passages.
\Ve have litre no convexitionai clegiac,
but genuine qorrow. This continues for
upivards of two hundred fines, thoughi
pure grief is. towards the close, alloyed
with perplcxitv and iuotber's love.

The hysterie exaltation of the queen
jus. before slie cahîls thie girls' attention to
the flaming brand (of which the fohlow-
ing Iiues givc a fair idea)

"Fate's are we,
Yet Fate is ours a breathing space ; yea,

mine.
Fatz is iracle mine forever :lie is niy son.
M\v bcdfehlow. iuiy brother"
as well a-, lier words while lime fire does
its wurk imusîz bc put clowni as lyrical. In-
decd, the woinan's love for bier son finds
ils munost subîlime. hmcausliýe inlost passion-
ate. expression iii ic wvords.

Vct, O child,
Smi, first-liorn. faires-O sweet iuouth.

.weet eyes.
Thmat cirew niy Iife out througlm i suck-

Jing hireas.t.
That slbaile anmd drn.ýe illumme licart througlb.

0 srift knecs
Clinging, Q tender lreadixigs of soft fect,
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