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CLAUDE FRANcoIS MENESTRIER, a Jesuit father, who wrote,' and pub.
lished in Paris in the seventeenth century, a treatise entitied, "lDes
Representations en Musique Anciennes et Modernes," tried to prove that
the IlSong of Soloinon " is the earliest opera on record, being a musical
drama written by Solomon for his own nuptials. Most modern commenta-
tors, too, in the present day, at ail events those of the "lliterai " school,
appear to be agreed that the poem is dramatic in design. Therefore, Mr.
Joseph Bennett, the compiler, and Mr. A. C. Mackenzie, the composer, of
"The Rose of Sharon," are right in cailing it a dramatic oratorio-if

indeed that can be called an oratorio which is purely poetic in conception
and tmeatment. It is somewhat to be regretted that Mr. Bennett has not
bad the courage of bis convictions, ànd ailowed the work.to stand as what
lie intends it to be : simply an Eastern love story to let ini beautiful
language, descriptive of passionate and constant devotion. Instead of this,
lie bas sought to appease the musical Mrs. Grundies by tacking on a pro-
logue and epilogue which try to suggest a spiritual meaning and point a
moral quite foreign to, the scope of tbe work.

This is pmobably the cause of the unintemesting and perfunctory nature
of the contralto music to which the composer has set the prologue, showing
that bis heart was in the dramatic part of his work, not in this irrelevant
introduction. Af ter this the orchestra gives out the gracefuil subject of a
vintage song, afterwards sung by the heroine of the story, a Sulamite maid,
and used tbrougbout as a Ieitrnoti/ or representative theme typical of

At the close of the opening vintage chorus the samne subject is heard,
immediately fo]lowed by the voice of the Il Beloved," under the lattice
of the beautif ni Sulamite, singing an aubade, with the accompaniment of
which the sanie subject is iovingly entwined. The Sulamite replies from
bier window, ending with the words IlMy beloved is mine and 1 am his,"
which forms a second leitmoti/, used whenever the constancy of the
înaiden's love is aiiuded to.

My be - lov - ed 's mnine).
The Sulamite tben sings bier vintage song, IlWe will take the foxes, the
littie foxes that ravage the vines," to the first leitmotif, bitherto beard
only in the orchestra, leading to love duett, succeeded by a vinta ge chorus
whicb closes the scene. An orchestrai intermezzo follows, descriptive of
a spring morning on Lebanon, and then the villagers, seeing King Solomon
approaching, sing a chorus descriptive of bis magnificence and the grandeur
of bis retinue. This chorus is introduced, accompanied, and followed by
what may be called the Solomon motif, a boid and somewbat Handelian
figure used when allusion is made to Solomon, and cleverly worked out
ater in the work.

The procession having balted, the Sulamite is observed in tlîe crowd,
and as the nobles, struck by lier beauty, ask, IlWho is she 1" the orchestra
replies witb the Sulamite motif; ingeniousiy varied by being put into
common time and syncopated.

Tlirougbout the broken exclamations which follow this theme are worked
out witli increasing intensity until tbey are tbundered out witb great power,
leading, math er abruptly, te a seng for Solomon (baritone) wbo, speaking
for the first time, add messes the maiden in a strain of exquisite beauty,
the flrst figure of which, a vemy short one, suggests rather unfomtunately a
Mendelssohn song. Further on Solomon pays lier the barbaric compli-
ment of comparing bier te a charger in Pliaraob's stud, set te commonplace
and boistemous music, wben a beautiful dontrast of metapliors is obtained

by bier reply IlMy beloved is to me a nosegay of Myrrh," most bappily
wedded to gracefully phrased accompaniment interspersed with snatcbes
of tbe first Sulamite motif A masterly bit of part-writing follows:
IlHearken, O daughtem, and consider,> in wbich the eider and viliagers
give lier worldly advice-one of the geais of the work. After passionate
protests from the IlBeloved " and the Sulamite berseif, she is placed in
Solomon's chariot and carried away to bis palace amid cries, of "lGod save
the King,' from thle people.

The second part commences with a long scene, some portions of wbich
have great beauty, between the Sulamite and women in the palace, who
express surprise at bier refusai of Soloinon's magnificent offer to make bier bis
bride, to ail of whicb she replies witb protestations of hier undying love for
the IlBeloved." In this scene much is made of the twe Sulamite themes
already quoted ; there is aiso some beautiful three-part writing for fernale
voices, mucli of wbicb wiii be useful for separate performance. At the
close of this number a subject is heard from the orchestra which is after-
wards used as the procession mamch of the Ark, and an officer entering sum-
mons the women to go forth and see the procession of the Ark of the
Covenant which is being coriveyed to the temple buiit by Solomion for its
reception. This scene commences by women singing, IlThis is the day the
Lord bath made," followed by an elaborate setting of the Hundredtb Psaim,
IlMake a joyfui noise unto the Lord," for feul chorus, supposed to be sung
by the populace in an open space before the palace. Next the Amk ap-
proaches, to the march subject already alluded to, followvcd by the maidens
of .Jerusalem, singing, "lWe will praise His name," tbree-part chorus for
female voices; maie voice chorus of eiders, Il Beautiful for situation, the
joy of the whole earth, is Mount Zion "; chorus of shepherds and vine-
dressers-soprano, alto, and tenor ; maie chorus of soldiers finely worked
out on the Solomon motif; maie chorus of priest bearing the boly vessels.
on this chorus a striking effeet is obtained by the basses holding a pedal
In the dominant whiie the orchestra plays a very quaint succession of
chorcls. Afterwards this <'ffect is increased hy the tenors and basses bold-
ing, the dominant and tonic, a pedal iin a fifth, during thp chord passage on
the orchestra. The scene ends by a magaiticently worked up chorus of
the people, as Solomon passes, singing th e praise of the Lord and of the
King. This portion feorms the climax of tue choral-writîng in the work;
tbe various parts of the procession are admirably varied, and form a succes-
sion of brilliant musical i)ictures cuiininating in a very grand climax.
Af ter the passing of the procession the women sing, to the Sulamite,
"Thu sha it be done to bier wbom the King deiightetb to bonour," te
wbich she replies in lier second motive, most beautifuliy varied tbree times
in different positions witb changed harmonies, "lMy beloved is mine and I
am bis."

The third part opens with a nocturne for orchestra, entitled, IlSleep," a
gradef ni and dreamny, tbougb soniewlat labeured movement, introducing
the Sulamite's dream, in whicli sheu thinks bier beloved comes to bier cham-
ber door wbich, after some demur, she opens oniy te flnd him gone. She
seeks bim in the streets, but cannet find Iiimi, and appealing to the watcb-
men is insuited by themn. The composer bas succeeded in giving to this
scene a poetic and dreainy effect, the episode of the watchmen witb their
short orchestral marcb being alrnost ghostly in character. On awakening
from hiem dream she is toid by a contralto, in an uninteresting song whose
flrst phrasé suggests Il My Queen," that the King is coming to press bis
suit, whicb be does in a seng wbich, thougli very beautiful, is bardly
original, the first part being harnîonized in such a way as to vividly recail
Wagnem's treatunent. The Sulaumite replies as befome, and with a new
variation of the former theme, Il My beloved is mine and I am bis," upou
whicb she is taunted by Solomion and the waiting women, "lArt thon
simple, O fairest of women ; then go and follow the fiock," and con-
temptuousiy set at liberty to return to bier village and bier Beleved.

The last part opens witb the lamentations of the villagers at the
absence of the Sulamite and grief of the Beloved. This portion is net
very interesting, and is unnecessarily protracted. It wiii pmobably be one
of the portions cut out at future performiances, the work baving been f ound
too long at the Norwich Festival. The interest re-awakens at the unex-
pected return of the Sulamite, "lleaning on bier Beioved "; they are received
by the viliagers witb joyful acclammation, culminating, in a very fine chorus
womked out at some length, "lSing O Ileavens, and be joyful O Eamth,"
duming wbich coccurs a well-written, but soniewbat con ventional, unaccom-
panied quartett, foliowed by a duett for the Sulamîte and tbe Beloved,
after wbicb comes a chorale for solo voices repeated by the chorus, wbich
concludes the work with a grand and massive effect. The epilogue is like
the prologue, uninteresting and perfunctory.

Even if space permitted, it wouid be impossible to give a thorougli
analysis of the oratorio in the absence of an orchestral score, or any opper-
tunityof liearing it perfommed; any opinion as to its merits must there-
fore be cautîously given. It shows in every bar the womk of a learned
muscian ; the part writing could hardly be excelled, and the power of
piling up great and massive choral effects almost unrivailed. On the
other hand, there is too much seif-conscious cleverness, and tee littie of
that quality wbicb, for want of a better *name, is known as inspiration.
The subjects, too, are flot interesting, nom always original. The device of
representative themes is used in the "lRose of Sharon "to a greater extent
than in any previeus sacred work, and, tbougb the themes themselves may
not bie always satisfactomy, the manner in wbicb they are worked eut is
masterly, and resuits repeatedly in the attainment of effeets of almost
magical beauty. The eratorio was mest successf ni at Nerwich, the com-
poser being literally peited witb flowers and receiving an ovation which
must bave reminded many of the eider people present of the scenes at the
Festival when Mendelssobn conducted bis own masterpieces.
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