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Browue, lu a riot of colour, imposing
stage spectacle and feminine loveli-
ness, througli which the author seeks
to drive home a profound moral les-
son. Between production and play
the publie lias found a dramatie
novelty that is likely to iterest. it
for smre time to corne. There is lit-
tic evidence of either literary or dra-
niatie genius iu the play itself, buit
the very magnitude of the offering,
the seriousness of purpose that per-
vades it compel attention, even ad-
miration. The death of the author
on the day the play was produced
added a lait Poignant toucli. The
play takes its inspiration, of course,
froin the old morality play, "Every-
juan," suiting the action to contem-
porary life and interests. Evýryjto-
man, surrounded by lier attributes,
Yot, Beat ' i and Modest!,, falls a
victim to the blandioliments of Flat-
tery, and, iu spite of the warning of
Tristk, sets out on a pilgrimsge lu
quest of Love. She i drawn to the
clty, goes on tlie stage, yields Wo the
temptations that are supposed to sur-
round stage lifk and pays the
penalty. Modesty deserts lier,
Beauty dies, Yout1h perishes. Ne-
glected of men she at lengtli fails
'into poverty, from whicli TrutL,
whorn before she spurned, rescues lier.
Roturnlug home she llnds Lore, the
son of Trut&, patiently waitinefo
lier at lier own fireside. The amia i-
ity of thus conclusion is more explicit-
Iy stated lu the epilogue:
Be merciful, be just, hoý fair
To Everywoirrn, vrhe'
JTAr faults are many-nbod'U' W blamne.

Alexandria, of hie transformation of
the courtesan Wo saint, of hie tempor-
ary abandoument Wû the passions lie
had successfully assailed in lier, needa
no retelling in detail. The first act
opens on the Theban Desert, whither
priesta, among tlier Damiel, have fled
Wo escape the. temptress. Damiel is
unable Wo shake off the spell, how-
ever, and is persuading himself that
it is lis duty to returu to Alexandria
and save Thais's soul. A vision lu
whidh the farnous beauty appears de-
cides hisecourse. The next act shows
the niarbie terrace before the palace
of Thais, peopled by slaves, dancing
girls and courtiers. A sumptuous
pficture, full of colour, 1f c and move-
ment, followed in the next by a
richer, more permaneutly satisfYÎng"
picture, the Temple of Love lu
Thais's garden. liere al8o 18 the
icoene of the great dramatir confliet
'between hermit and couirtesan for

posesou of lier soul. The next act
shows the oasis lu the Theban Des-
ert, whither Dc&miel lias led the falter-
ing Thois, and where she 18 met by
the White Sisters, wlio receive lier
inWo their retreat. Hie mission ended,
the humanity of the hennit asserts it-
self for a tirne aud lie falls a prey to
uubridled passions. to be rescued later
by the dying Thaïs, now grcwn saint.

Mr. Tyrone ?owen's portrayal of
the ancliorite was large and heroic in
outlue and generally impressive in
effeet. Distiuction and splendid
authority dlianacterised bis entine per-
formance. As Thais. Miss Constance
Collier wss colourful and pictorially
satisfviug. The speetacular ipousibili-
tics lave not been overloolked in the
production. Thle stage pietunes are
unifornily beautiful, varying from
the Theban Desert, stretching far


