
THE OWL

TifF BUDDING ILAF.

WblW\inter's blast around me cast
Ilis robe of virgin wshite,

I !estle(l in ry mandie thin
Deprived of becat and ligbt.

Whben far around the'dheary sotind
Of Stern Aquilo's breatis,

Bore through, the trees bis stern (IcCICC,
To tender binds, of dcatb.

bIeep in mly bcd, I bid My held
And while cblill Boreas biew,
Mynatal gown of softest down
I ClO5sj- bIout Ile drew.

Ithou)kglt :Ere long, sweet Robin's song
Wjill flii tise morning air ;-

Presh brooklets glide don ~imounitain side,
And sparkle everywbere.

Wltil, 10 sucb dreansis, tbe.gurgling streanis
enW 1 o'er hisl and plain,

APnd eharrmîng notes frocs warblers' tbroats
B3Urst fortîs in sweet refrain;

\Vjtb whistle shrill o'er distant bill
Caisse Auster's fiery host :-

Before tîscir blows recede the Snonws.
Despite tbe aid cf Frost.

Tlsougb fond cf life, to vîess the strife,
1 pieced~ msy prison sxalls;

And, still concealer1. could see the field,
NWlsere isany a hemo falls.

NWitl trispct loid , Ecîns proud
Cheers on bis airy train,-

And to tise war ApolIo's car
F'lies noiscless o'er tlsc plain.

Eaclî burning shaft, bis legions waft,
Sinks (leeply in the Snow;

\Vberc strike bis bearns, uncolored strearns,
Lilce crystal fountains 1low.

Tîseir courage lost, Aquilo's bost
To Auster's forces yield;-

Tbe battie 's done-the day is won-
Tbe 7./iitc-coaie fiee the field.

I'rom long repose, I then arose
To greet the soutisern king,

Wlsose genial train broke Winter's ebain; -
Restored the reign cf Spring.
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'(ART FOR ART'~S SAKE."

lIE abjject of art. ail men admit, is ta
Paint the beautiful, whether moral,
Intellectual or physical. If it be

Rerilted further that the beautiful, in a
lirisense, is that which pleases, itwatej naturaliyfollow that the immedi-

~~Ject of art is ta please. On this
i e there is littie divergentce of opin-

Prsnt a question of serious difficultY
talts itself lhen we corne to its prac-
aalct namely the question, is

re(j1 the nly object of art. A certain
asf c oern artists and critics whiçh,

!advocates on bath sides of the At-
c bu hose representatives are found

e in the art centres of continental
tee e) have answered the question in
.Ie 0 r ative. Adopting the hedonistic

irCf e as their Gospel, they flot only
tatin that to l)lease is the immediate

object of art but that it is its sole and ex-
clusive end, in fact, that we must culti-
vate art for the sake of art. Art, they
insist, lias it own lawv and its own religion,
and the artist lias nothing else to, do but
ta plan, and hie lias accomiplished his high-
est mnission when he has accomplished
this task. " Art for art's sake " is the mot-
ta which has been adopted by the uphold-
ers of tbis doctrine-a doctrine which,
though by no means new, hias neyer be-
fore been farmulated with such distinct-
ness, nor maintained with s0 much bold-
ness and pertinacity ag.sinst the positive
teachings of Christian ethics.

The principle, in its moral tendency, is
one of fundamental importance, and its
dlaims must stand and fali with those of
marality and religion. It is the natural
outgrowth of those infidel and materialis-


