A Weak Cry e darx

by Amber-Leigh Golding

In 1980 during a family vaca-
ion, Michael and Lindy Cham-
berlain's infant daughrer was
killed by a wild Australian dog.
The child’s body was never reco-
vered. Subsequently, by a bizarre
and ironical rurn of evenrs, the
dog ‘alibi’ was discounted and the
parents were charged and con-

victed of murder; the verdic

B=rcsulting largely from rampant

sensational journalism coupled
with public anragonism rowards
the couple. Only after the mother
spent time 1n prison did new evi-
dence surface which exonerated
the pair.

Is not this sort of thing the stuff
of rivering cinema? Not necessar-
ily so. The Chamberlain story
forms rthe basis for a new motion
picture release, A Cry in the Dark,
directed by Fred Schepisi and
starring Meryl Streep.

The film rakes upon irself the
job of tackling the thorny issue of
media exploiration, how it
shapes public opinion and
wreaks havoe with innocent lives,
Unforunately, in 1uts zeal 1o

Check those

by Andrew M. Duke

The latest dancefloor smash
from the Scarborough-based
Electric Distribution people —
remember Pobi's “Dance With
Me” and Kon-Kan's "1 Beg Your
Pardon’’? — is the track “Pop
Density” from Live Cinema feat-
uring a brilliant 119 BPM 1reat-
ment by mega-mixer Dakeyne.

MFDM (with help from
Adrian Sherwood) combine grat-
ing vocals, funky grooves, and
heavy percussion in their hard-
hitting “Don’t Blow Your Top”
12-inch. Look for thealbum of the
same name on Wax Trax!
Records.

The Pet Shop Boys™ 6-track
Introspective (Capitol) is bound
1o be viewed as a singles compila-
tion in the furure, even though
most culs are lacking in some
areas. T'he Lewis A. Martinee
emix of their new “Domino
Dancing'’ single is the best on
this offering, with a new mix of
“Always On My Mind'" and “It’s
Alright'' riding the house wave.

New York's Profile label pres-
ents the ultimate house music
collection in their Best of. . . with
the likes of seminal producer
Marshall Jefferson’s “Move Your
Body" anthem and the often-
sampled classics “You used To
Hold Me” (Ralphi Rosario feat-
uring vocalist Xaviera Gold) and
J.M. Silk's “Jack Your Body'.
These twelve tracks from 1986 to
‘88 highlight the original house
sounds, a far cry from rhe mainly
unimaginative material being
mass-produced today.

examine media accountability,
the film loses touch with narra-
tive art. Poor focus is an all-1oo-
common problem with this sort
of movie, usually referred 10 as a
docu-drama. The script, co-
written by the director and Robert
Caswell, fails 1o flesh out the iwo
protagonists. The audience is
told precious litile about them
outside of the ragedy that they
are engulfed by. Numerous other
characters are utilized as lirtle
more than peripheral devices, so
poorly drawn as 1o be rendered
nearly invisible.

Blame should not only rest on
the inadequate script bur must he
levelled equally on the star. Meryl
Streep, surely the decades mosi
overrated acrress, has been mis-
cast again in yet another pivotal
role. The mouble with Streep is
that she too often goes beyond
inhabiting a role by overwhelm-
ing it. Her performance here is
not poor in a conventional sense
bur rather, inappropriate 1o the
needs of the role ar hand. The sad
story of Lindy Chamberlain is
essentially that of a simple
woman caught up in a storm of

sensationalism. It was Lindy and
her husband’s reserve in the face
of ragedy that started the vicious
rumours 1n the first place. Any-
thing other than exmravagani
emotions, il seems makes people
highly suspicious. In Streep’s
overwrought hands, Lindy
spends so much time sobbing and
agonizing that the public reac-
tion portrayed in the film fails 1o
make sense.

Sam Neill, though saddled
with a less [lashy role as the
bereaved father, fares much bei-
rer. His 1s a performance con-
trolled, precise and
with character; a quality which
more often than not eludes his
illustrious co-star.

Of course, given the facts of the
plot, audiences can not help but
sympathize with the Chamber-
lains. A person would have 10 be
heartless not to. It isimportant to
remember however that rthese
feelings are not generated by com-
petent film art but rather from
what the audience instinctively
knows of the people up on that
screen. A Cry in the Dark 15 play-
ing a the new Park Lane Cinema.
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run-off matrices, kiddies

Black Flag's Wasted. . . Again
(SST) compiles the best of this
group while chronicling the
many vocalists and musicians
who have been through the ranks.
Great swuff for fans of their
grungy odes to alcohol and
excessiveness.

Two of the best new albums in
the "rock’ category come from
Britain's Primitives, who know
the advantage of keeping things
simple and show this in the four-
teen short-and-to-the-point songs
on their self-titled BMG debut,
and the Close Lobsters. While the

Primitives could be thought of as
the Jesus and Mary Chain of pop,
Foxheads Stalk This Land (Enig-
ma/Capitol) has the Lobsters
dealing in the abstract. (Austra-
lia's The Church could be a refer-
ence). Don't judge them by the
titles: *“Just T'oo Bloody Stupid”,
“I Kiss The Flower In Bloom”, A
Prophecy’” and the rest are serious
iracks that must be felt, though
you may wan! to shuffle your feet
a bit too. John A. Rivers (known

for his work with Love and
Rockets) handles production
duries.
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Meryl Streep in Aussie regalia
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