
uâ<the, trnp
uf.a aginin line withtbe

general surtr malaise o the 1970 s, ber current
tour is the firgt concentrated series of appearances sbe's
made since ber 1976 outings. inthat tbree year-period,
Mitcbell's jazz Ieanings bave completely altered ber
music. ApparM~ on tbo'Cotet and $park release, tbey
flowered en 11wq i ' f.5U*m>erLawns and flera

and ~pc#~y~r~ osDoil Juan's Redless

'0 à ' tiW cie *n Io us-

rs cra£ètainly -theMM stoutside iùngshé's ever
une d ~iwkq# 1 left for Vancouver, thecyniinme

bheld1'he distm<ct'impression tIbat this cuitent tc6urXvas
more an atte npt- ta -geifte soxneinteist in a fadimg'
career than a conïcerted àtteipt to bridge the growing
cbasmt between ber music and lier audience. Even the
scemingly limitîcos patience of Asylum records mnust
have been stretched totbe breaking point with the
introduction oftbe Mingus albùm into the corporate
boardroom.

So what is going on witb Joni Mitchell circa 1979?
Another jaded foikie looking for direction? At least she
hasn't brought back. a spacesuit -like Joan Baez, or,
started appearing in the nude on the -back .of bler
albums like Judy Collins., Is she poised on the brink of
becoming the first pop artist to "crossover" into jazz
music; the George Benson 'of folk perbaps? Jazzbo's
tell me that there's regretably more Mitchell thani
Mingus on the new album,. a fact thâ.t probably
preclude the gre go ayszbefollow-m*Saîong

Robbery is distihctly absent from thîs release,- sa
gooedbye triple platînum. Rickie ' ee . Jones.

nwihtanding, Mitchell's comrmittmeint t6 ,jazz
u.jisc ems firm whether an audience follows of not,
$01-W &visons ôf hing isse a candle upon enàtryto

4~fjem in Vcoiwer çedy taworsbip
ItaIeo3Wmtfa1ca

Pa o~basa.MWc sieckçrer os .0daong
wih dnmmeDon eIiý andkeyboard>speiaistyle

ýMaya. Al stars in. their o*à iright, but lwbat will
happen after the first notes are struck? WitlVapologies
to Guyr Loiibardo, somn fweemiscbg&l
of beaven. The group started the show with Big YeIIow
Taxi (tbeory A no old chestnuts is bereby discarded).
Frorp the -word go the ensemble playing was trernen-
douts, _mtstakes being the- only tbîng tbese musicians
caninotplay. Michelerse fshone o~ryh utr
ahl tho years of ' aying-with bizarrtuninsha#.given
hier a fine sense of-phrasing and a subtie toucb that lu a.
treaitat listen to. Neyer attempting ta ovýersbadow the
band, site was likewise niot outélassed*by thé rest of the
group. Patrolling the stage in lier new "cover of Rolting
Stone perm", site would form a circlç with Metbeny
and. Pastorius ta play out the end of the tunes. Given
the- nature of these musicians, a distinct flavor
pervaded the evening, even on older tunes like Free

*Man in Paris. 1- ,-ý
Unlike Bob Dylan , Mitchell seems comifortable

witb bier aId songs, toying witb . few of the
arrangements. Material was predominantly from the

pot1974 years, however. Court and Spark received a
fme reading as did In France They, Kiss On Main
Street, Coyote, Amelia, Furry Singsi ii Blues and the
title track fromt the album that contained those songs,
Hejira.

Closing the show Mitchell, brought out ber
opening act, New York a cappella group, the
Persuasions.- They- had experienced' a mediocre
response as the warm-up band, but wben linked with
Mitchell's voioe on The Hissing of Summer Lawns the
effrct was eleètric. A collective chili ran tbrough the
audience as tbeir.voices united on the words Blindness,
Blindness.... and people began streaming down to the
front of the stage. Mitchell then treated us tober only
piano. work of the evening, reacbing aIl the way back to-Bue, for The Last Time 1 Saw Richard. Thé
Persuasions then returned and launcbed into the

, -evening's igter side with Frankie Lymon and The
-Teenager's 1958 bit, Why> Do Foois Fait In Love?

Needed-
The arts section is looking for people intem~tid-in

writing about theater, books, movies, artg eig ~
music. In short, anytbing of -a sifital sy sy
nature. No experience is nkecetssary, but il do«u belpto
know something about wbat you're, writing on. If you
are interested, visit the Gateway t>ffice-or come to the
Gateway Rookie Nigbt, Thursda5rat.p.m.

P,JS. fthere ale-sometimçe4ir ticketsantIéther-
goodies'avaiable.

'Mitchell did.Lymon's'high parts likc the pre-pubescent
Lymion himself.,One final cnoÔrÏ closed the evening. In'
response to a shouted Ïequist, Mitchellpefo6 e
Woodstock and then slowly. walked-,offitage, still
playing, wbile the stage lighti dropped to a ý,dim reci
bue.

Three songs, frons Mingus made it to the côncert.
Goodbye Pork Pie Hat, Drycleaner From Des Moines,
and God M-ust Be.AARoge Man. They were certainly
weli donc (not that i&cold é therwise with this

bind. lip M4bqnfbStùn tal passages tookover
IJeujage $t~ ' WJfirnn Mitcbiell and

Sh-sé MdUj4 -Ç i i4, spectator at ber
be*jat,-hinfeiîbility and

surfaýed, She is often s6 far inside ber material, that
any attemùpt to reach outto tthe auçiiece (a substantial
constidertio n, ii popular music), islost ii er sincere,
uifortunatelyovelrwjielminng, d'sireto ge t things right
Now, I'm flot advocating slcoppüius , 0ncr
Performances, but its not for nothing that éld songs
like The Lasi -Time J ISaw Richkard semed such high
points of the show. A song about afalled fÏlkieseemed
çloser -to the' lady's heait than - be parftçd lyrics to
another man's music: music. from a différent age and
tradition.

- StilI, Mitchell was Worth the. tripto Vancouver.
Maybe one day she wil graçe ,an Edmon6mon stage.

Popular bluesman lames Cotton wili be returning
tc>SUB Theatre thisThu'day for two concerts, one at
7 p.m., and one at 9:.Yp.mÏ.

'Me 43 year old Cotton was born on a cotton '

plantation in the deep soutb. Hé 'started playing
'iarmonica at. an eaUl age,. and at the age of nine he ran
away to *meet bis 'idol, Sonny Boy. Williamson. He
stayed with Sonny Boy, and then six years later, the
legendary blues barpist ga:ve bis band to, Cotton.,
Cotton's youtbfu[ inexperience led* to the breakup of
the bqmd. He then held.a .variety-of nonmusical jobs
before, hooking up with, Howlin' Wolf,

Cott én's -big break came in .1954 wben he met
Muddy Waters in Florida. Waters had' lost bis
harmonica man, and'since a member of bis entourage
knew Cotton, he was hired'on the spot. He spent tbe
next 12 years touring the country With Water's group.

In 1 966, Cottoîn went out on bii own. Smnce then he,
bas released several albums- a year on tbe old Verve
label and, toured the -U.S. and Canadla playing bis

.dilýtintive harmnonica scunds in front of aroccing five
î- mn, band..Mle -and bis band travel overa hundred

thousaid mW àa y.' wodiýS, 40 to 43 weeçs oto
vearyw out o

Apparih-ith'lhe-fanitsCotton Bhndwill be
Wheatland.,Counfy. Ticket infèrqlation is available
fËrom Mikei, SÉ Box Office and-west Dén.
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