
(Iagtion thinks oflus own w 	as highlv :- 
•nalytical. The apparend ■ random drips on 
his canvases art. destiny. A painting is not„an 
emit, as Jackson Pollak -I: may have thought; ir is 
a conception in -W.-inch kstiny plays its irrevo-
cable role. ( Iagnon, in short, is Lonstantly  torii  
between forma structures and the incalculable 
forces of destiny. These tensions - a dialogue ' 
between formal strucuires and absurdities - are 
his deep subject. As he  puts  n:  -The tightrope of 
elegance: how do von svalk it without falling" 
otr? ... That's what real life is about. ans•waY':." 

These tensions, and this somewhat painfid ' 
demand for freedom  ro  respond as a self, have

led Charles Gagnon through a remarkable 
career. He is indefatigable. In 1962. for examffle, 
he was represented in exhibitions in Spoleto, !' 
Italy; Canadie painting touring, Africa; 
Galerie Denyse Dclrue, Montreal; Louisville..:. 
Kentucky; Albright-Knox Gallery, Buiralo; 
Musée des Beaux Arts, Montreal: Jerrold Morris 

Gallety, Toronto; Western Canada Art 
Circuit; Rochester, N.Y.;;EI Arte Actuel de 
America Y Espaiia in Madrid, Barcelona, Paris, 
Brussels, London. Amsterdam, Berlin, Munich. 

After working with a statrof.so on Expo 67 
projects for the "Man theProvider" pavilion 
(Agriculture), and other Ex' po projects for 
Hydro Québec, MM.. and the Christian 
pavilion. he decided to go to Japan for a period 
°Crest and self-recollection. 	• 

On his return, he came to Loyola University 
in NIontreal. But his work has continued 
unimpeded. In 1968  lie  perhaps became the first 
of Canada's streakers in an auto-portrait in 
which he runs across one ofhis own composi-
tions. He finds teaching very tiring: the CEGEI's 
(Community Colleges) send on 'students who 
are only job-oriented, while in his opinion the 
real unipersitas should be "a totally useless, 
mind-expanding thing," not a trade school. 
Consciousness and self-awareness are not four- 

letter words. But Gagnon believes that sinal! 
groups can accomplish mind-expanding ill  lI 
Our need is to work in small groups, and 
stop spelling -university" as "factory." 

But  what of the spring show at Marlborm,..;, 
Godard, Montri.al - Gagnon's first ex h ibit ion .1. 
fiVe years? He has limited himself to oil oti 
ca'nvas, and oil  pastel  drawings on paper. I lit 
works are very muted and contemplative  11 - 

trYiSt tO the fine, bold green and black-whitc 
•c' a'nvases which he used to show at theierrold 

• Morris Gallery. E.ssentially, these new work., 
concerned with die formal probleins beru  en  
ordered spaces (usually horizontal) and the 

- incursions of color and freely brushed paint if y  
drat threaten the straight lines, or bring the tr,,: 
eliiments into loW-keyed, harmonious relation. 
Ksecond theme Places a vertical oblong within 
a second oblong, and allows the exteriorohlo.i ■ I  
to challenge the interior space.. 

• -.The result in every case is a kind of d plan ii( 

CHARLES GAGNON - 

Splitscrecitspacc, 1974, oil pastel 011 p.1 per • 22 	ZS' 
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