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anid; like the works of Honier and Shîake-
speare, niust be judgcd by a special
standard. In the early Renaissance the
syrnbolical spirit cf the church wvas. en%-
bodied, but such wa- flot the case in
the later productions of this style. Goethe,
a true artist and an impartial critic, thus
expresses himsel( on this subjcct: "ýCh riet-
ian art iniight have reached the hieight of
antique art, but under the Reforînation
rule the buoyant force hiad become wcaker
Mighty pr&tectors she still had, buit t1icy
could not replace the spirit of sanctity, the

sacred essence îvhich hiad fled (romi the
temples.".

Gothic architecture is then the stylepar
excellence for religious îurposes. For
other purposes it compares very favorably
with the other styles, and in conclusion
we may well say îvith the critic Lotze:
69If we corisider the religious life as the
centre of our ideal culture, only the
Gothic , (and perhaps the Romnan) style
pussesses sufficient fllexibility to satîsfy ail
the varied iterests of ur conmplex modern
liCe."y

JANILS !VIuRP1Lw, '94.

Poo and contcnt, is TiCh and ricli enoughl
But riches, fineless, is as por as winter,
TO hlmii thiat ever fcars tic shail be pour.
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