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Beauty and theinonomaniac.
Practice Makçs Perfect
Tues., We4L, 9:30 p.m.
The Prince'" Theatre

review by Elizabeth H.
Philippe de Broca's ,Prctice MAkesý

Perfect is a beautiful film. The characters
are personalities, the settings» are sump-
muous andi the photography that weaves
themn together is eloquent. Though super-
ficially a French farce of infidelity and
marital conflict, the more subtle theme of
the film centres on the nature of beauty and
perception.

The film's protagonist, Edward
Choiseul, is a brilliant pianist in his early
fifties. Ediward is happily married (well,
not quite) for the second time. When a
Symphony co-worker remarks on the
loveliness of both Ex and Present wives,
Edward replies; "They aIl are, (Iovely)
Marcel; all of them." From this we might
surmise that beautiful women are Edward's
'probkem.'

Examining Edward's situation more
closely, however, ont could easily get the
feeling that de Broca is defendng the 'mad'
again, (so th speak) asin Kîng of Hearts.
Edward seecos ro be benefitting and
suffering from what could be defined.as a

prsonaliry disorder; hyper-sensitivity to
bar.The symptoms of his personality

disrdr manifest, theniselves as musical
brilliance and an obsession with feminine

beau " characterist'ics coulti alternately

be defined i as peisonal idiosyncracies.
Weighin$ more heavily in favor of
personality disorder, bowever is an un-
natural degret cof self-onoern that isolates
Edward f rom other =>eole In ht first
minutes of tht film, a s ngl pan shot forms
a motif that makes this lack of communica-
tion abundantly clear; Edward at the piano,
.Witb telephone. Througbout the film, ont
really gets chat long. distance feeling.

As de Broca converts the asylum into a
preferable lifestyle in King. offHearts, so he
seems ultimately toTransfdrm monomania
into a - aghable, 4yable condition in
Practice Makes Pefect., Tragic conse-
quence seems short-lived, if only because-
there are implieti happy endings; the last
word goes to visual beauty.

Edward likens musical themes to
«threads ini an unending tapestry, prfectly
interwoven"; so the theme ofbeauty
becomes part of the filmn.'fabric' by it's
visual 'threads.' There is a quality of life, a
beauty of moments that is constantly re-
asserted by say, a shot of a woman's -face or
a vase of flowers briefly illumineti in a dark
hall as a door opens andi shuts.

This beauty triumphs over the tragi-
comic inevitabilities of human situation. If
there is anything that amplifies the
amorality of PracticeMakkes Perfect and,
heiglirens tht clarity of de Brocas
cinemnatic vision, it is this triumph.

A low-key blues charmeçr

Phyllis ien, (Sculpeure)
SUB Art Gallery,
Sept. 24 - Oct. 12, S81

review by Donna McAltar
winni e brn sculptor, Phrllis

Green-curretl rsdes in California where
she has recently completed ber M.F.A. at

the nivrs y f California, Los Angeles.
This exhibtio reveils the compelling
results of this period of study and also
indicates tht changes that have occurred in
Green's work duning this two year period.

My L*idJar anid Fragment Litter of
1979 are very subdued, mnonochromnatic
works, composed of branches ordered into
simj>l1e geornetrk arasigernents on top of
whi organic clayfornç are placede orne
Of these forns btl - ggesting body
shapes. These 4i:;%y works are VMr
simple ini terrrns of fornis and conmoition
andi project conoerns for natural materials
and proess as a mneans to ian endi.

Temost recnt pites* intht exhibi-
tion deai with a completcly different
aesthetic andi are 67 far the more
provoCative. fliese, like the tarlier works,
are c4aracterixed by the dm-wbination of
found1 brandhes with oeranic elernents, but
tht introduction <of stsong andi often ccli
colo cobntinoand the udo<f ptter.

a~nd texture, reflect the Caifori
deteictat has influenoed much of

tht ceramic work of the Mts decade. The
coenorn for a *naturaI' look or proces s no

ln.rin trudence as paîiLn d 'trompe-loi!effects becorne the kcstafr -
Cipsculptifte bases into tables, chess

rd a kyc ers, while rwisring
branhessusend vereadsuggest

movrnents of the humnan forn.L Tht

mer#r of the abstract and literai which
GreZa timuidly attempted in the 1979 pitres
are now boldly realized in complex
arrangermente of literai andi non-literai
eIersnts that <frai primarily with mnove-
rnent as a themne

'. iing andi Hardling are two of the
nsucessful works in tht exhibition. In

Diingablack geonieidc circular base is

surmounteti by a rolling blue-green mass ot
land or sea, above which a twîsted branch-
like figure slowly hovers, its movements
reiterat ing tht undulating motion of tht
land mnass and the circular base below.

Getng, Owt, another interesting
work shows a harsh reti branch-like dlaw
straining upward in an attempt to escape
tht confines of ataIl thin building. These
organic, mving elemnents co-exist with the
static in Green's work anti it is litre that bier
sculptural developmient is most apparent.
She teitas with space anti sculptualform in
a more complex anti tension-giving way
than inthe earlier piees of1Il9- re a
wall sup port or pedestal base were resting
places for rather static works. -

In tht recent work the anite linear
fornis neyer escape tht confines of the
static sculptural environnient sht lias
created, thereby emibuing tht workts with a
timnelssness anti sense of suspendeti
mocvement. Because cf this they hCae ae
rather distudbing quality about theni This1
concçrn With suspension andti rmlessness
'directly refltcts the influtnce of in-
Ypraional' Surrealisr Painters Magritte,
Erst andi de Chirico, who gave inanimate

objects life anti stopped tme.
Some cf Greens least sucoessfu works

in the exhibition are Runnng #1 and
Ranning #2, wbert 'she incorporates
figurative elements sucl as a plaster cast
foot iuto the piece. These blatantly literai
elements put a damper on the fantastical
anite branches antidttract severly from
thet est of the work. Tht feet dolot
possess tht sanie subtie arnbiguity as do the
table top bases or chtss board in Movmg
Game as try do nqr function on tht
abstract anti literai level at once, an
important aspect in the success of tht othtr
works, andi therefore can only bu reat inhiag
literaI senst. Aise these pitres are less
resolved in ternis of miovenejit and appear
weiglity andi cluttereti whtn compartd te
the simple complexiyof Hurdlîng. They
refer toc directly t eMagrittes plaster cast

iaeand as a resuit detract from tht
pe.ilsyriis , of Grten's more

emigmaticwrs.

My FoundationJames Cotton
ackal Records WOW720

review by jens Andersen
1 didri't set the james Cotton concert

last wee'k since it happened on a layout
niht,'but extra ltin fronm his concert
last spring and tis record it would be fairly
safe to say the concert was a humdinger.

1 found the album doubl enjoyable,
hearing it as I di(: immediately after John
Cale's Hons S'oit. Whatever the merits of
Cales usic (some of it is excellent), there
is no denying that he composes high
strung, agonized stuff. James Cotton's
relaxed blues provide just thet medicine ont
needs to unwind afterwards.

"Good naturecl" describes Cotton
perýfecty. Even his version of 1Killing

1oothou h fairly close musically to
Howlin' ,Wofs hurt and anRry original,

Cottonat iub 1 betreltwok

somehow manages to tike on an air cf
-sunny cheerfuiness. (Thte$uitar break in
the mkide f tht sont, incdentally, is one
cf the loveliest thmngs on this lovely
album.>

GUp and
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Annoa Brwn:Next te Nature, Art; Oct.
8-Nov. 1; Ring flouse Gallery; Wetkdays
11.4 p.M.,Thursdays 11-9p.m.,Suniday2-5
P.m.

Exh:ibition opens 8 p.m. Oct. 8. Dr.
Brown is a pioncer Alberta pointer who bas
just publishtd ber îutobiogriphy.

All this is not to say the album is sappy-

humour and irony (as in 'Take Out Some
Insurance" where Cotton warns bis lady
that if she ever leaves himshe had-better
buy a policy for when he keels over and
dies).

Other favourites include "M y Babe,"
the seductively danceable "Dunn Got Over
It," and "Dus~t My Brooni," - and olti blues
chestnut whicbh s no righrt t sound as
fresh as it dots litre. A bit of monotony
creeps it Hungry CountrIl andi "Cloutis,of .y eart" but they are pleasant enough
oherwse.

Tht musicianshîp is defr and assureti
througbout, andi it is worthy of note that
tht band (which indludes veteran bluesmen
like Sam Lay andi Pinetop Perkins) needed
only a day to. Iay down the tracks for tht
album.

Jackal Records are distributeti by
Trend Records andi Tapes, 47 Racine Rd.
Unit #6, Rexdale, Ontario, M9W 6B2. 1
imagine our illustrious SU Records (plug
plug) would biave no probleni getting the
record for you if you asked them nicely.

music

Vin Garbutt and Joan mclmuaa; Oct. 10;
South Side Folk Club (104,St. and 84 Ave.);
8 p.m.; Tickets at HUB.

DccWatson; Oct10; SUB'Theatre; 7:.30
pm;Tickets, at IUB, Mike's and West

RcadWhite;,,Oct. 10; Sid's. Fine Fonds
(formtrly the fHot Box); 9 p.m.; cover
charge - $4.00;- reservations 482-2111.
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b'stract joined to literai


