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* A few numbered and signed collector's copies, each with original 
wordmusic by the authors and editor, are available at $40

inquiries to MUSICWORKS office. Also 
available internationally to individuals and 
institutions by mail subscription.

Thanks to: Peter Anson, Krystyna Siuda, 
Maureen Jagger, Marion Breukelman and 
Tina Pearson.

Letters and unsolicited materials for 
publication are encouraged. Please send 
us your scores, tapes, visuals and writings. 
We would like to hear (from) you. Please 
enclose a self-addressed-stamped- 
envelope if you wish to have your material 
returned. Thank you.

Individual in Canada 
Individual Elsewhere 
Institution

PAPER 
ONLY 
$10 
$14 
$18

DISTRIBUTION: MUSICWORKS is available 
on newsstands across Canada through the 
Canadian Periodical Publishers Associa­
tion, Toronto; Diffusion Parallèle, Inc., 
Montreal and Marginal Distribution, Toron­
to. MUSICWORKS is available outside 
Canada on independent newsstands. New 
accounts are welcome — please direct all

MUSICWORKS is published triannually 
with the financial assistance of the 
Canada Council for the Arts, the Ontario 
Arts Council, paid subscription and adver­
tising.

Published by the Music Gallery, 1087 
Queen Street West, Toronto, Canada, M6J 
1H3. Editorial and Business Office: 
416-533-0192.

Copyright © 1987.
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Business Assistant: Anita Lun-Koem 
(Anita's help is made possible through the 
generous assistance of the Government of
Ontario’s Experience '87 program.)
Typesetting: Tanya Mars
Printing: Delta Web Graphics

RATES
(3 issues) WITH 

CASSETTE 
$22 
$26 
$36

DARK 
GALAXIES 
SUSAN MCMASTER

Helen Hall describes in this issue several aspects of vocal 
acoustics, and of how sounds are assembled in language. She shows 
the influence that her research in this field has had on her understand­
ing of all sound including instrumental music.
bpNichol interviewed ten people who perform sound poetry either 
alone or in small groups, using various levels of structure and im­
provisation in the interplay between text and sound, among one 
another, with the audience and with the performance space itself.

As voices transform personal communication into community 
events, are they at the same time transformed by the experience, by 
the interaction with the audience and with the other voices? Perhaps 
we are reminded of the statements of Dr. Alfred Tomatis (see MW no. 
35) that the voice can only produce what the ear hears, and that listen­
ing to certain sounds will stimulate, re-charge and re-awaken.

Send cheque or money order to: 
Underwhich Editions

P.O Box 262 
Toronto, Ontario 
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21. Sibylle Preuschat
A TRADITION OF BALANCE: WORD AND 
MUSIC IN THE ORTHODOX CHURCH

18. Kim Erickson
STELLA TRYLINSKI AND THE UKRAINIAN 
WOMEN’S CHOIR OF THUNDER BAY

24. Gordon Monahan
SOUND ASLEEP: DREAMING OF MUSIC

The most unique and personal sound we each make (produce?) is 
our voice. We communicate the day-to-day meaning and emotion of 
our lives with our voices. And on occasion our voices become in­
struments for larger purposes, to express the musical, poetic and 
sacred aspects of our experience.

In this issue of MUSICWORKS, R.I.P. Hayman discusses the ex­
perience of a temporary community which shared in his event called 
Dreamsound. Serge Boldiress emphasizes the role of the Orthodox 
Church Choir in providing a focus for a pre-existing community and a 
shared religion. Stella Trylinski highlights the role of the Ukrainian 
Women’s Choir within the Thunder Bay Ukrainian community. For 
each, the sound, the music and the voices become the focus of the 
event. The voice is transformed from a verbal communication 
mechanism to a medium for artistic expression.

The exploration of different vocal techniques has become an in­
creasingly prominent element of western music in the twentieth cen­
tury. During this time our understanding and use of the voice has been 
altered in radically new directions. In his book Alternative Voices: 
Essays on Contemporary Vocal and Choral Composition (University of 
Toronto Press,1984), Istvan Anhalt discusses several examples of work 
by composers, poets, artists and playwrights. He provides a detailed 
examination of selected works and discusses their precedents in the 
work of other artists as well as in the traditions of many world cultures. 
He concludes with speculations about the mystical and magical 
elements of language and the celebratory nature of performance.
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New wordmusic from the critically acclaimed 
performance group FIRST DRAFT

These innovative scores of works 
for one to seven voices capture 

the nuances of sound and meaning 
that make the work of First Draft 

unique in Canada, perhaps in the world.

NorthlSouth contains collaborative creations by 
poets Susan McMaster and Colin Morton and 

composer Andrew McClure, edited by bpNichol.

MARGINAL DISTPIRNTION 37 MINE AUF TORONTO 
M6P 1U6 416-767-5168

Ne distribute new music records & cassettes 
as well as books & magazines on 

contemporary politics 8 culture. Wholesale & 
mailorder catalogs free

New: Michael Snow: The Last Lp $10.
John Wiggins: All The Truth At Once $11.

Piero Milesi: The Nuclear Observatoryof D
Nanof $12. - On CD: Portraits a New Albion 

compilation-Adams,Dresher,Lentz Scott etc $19. 
Musictorks renders recieve free post on these 

items.Send Money Orders only.
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THE CASSETTE
The cassette accompanying MUSICWORKS 38 in­
cludes examples of sound and music from:
— Helen Hall’s compositions Stoicheia, Winter 

Trees and Photoskia
— Several sound poets who spoke of their work 

with bpNichol: Stereo Nose by Paul Dutton, 
Simultaneous Translations by Susan McMaster 
(with David Prentice), 8 States of Denial for the 
1980's by bpNichol and Steve McCaffery, Fac­
tory by Steven Smith and Readings from Cor- 
tazar no. 1: End of the Game by TEKST.

— The Ukrainian Women’s Choir of Thunder Bay 
sings Good Evening Dear Neighbours and Oy U 
Polee Krenechenka. Stella Trylinski plays a 
mandolin solo, The Cossacks Whistle.

— The choir of Christ the Savior Russian Orthodox 
Church sings Orthodox liturgical music and 
Serge Boldiress, the choir director, 
demonstrates the Tones, melodies of which the 
music is composed.

— R.I.P. Hayman speaks of his Dreamsound 
events, and illustrates them with two pieces, 
Snore Sonata and Yawn Quartet.

UPCOMING
The next issue of MUSICWORKS, number 39, sees 
Françoise Coté trace the febrile but calming 
sculpture/music art of Montreal’s Michel Archam­
bault and Michel Tétrault. Claude Schryer 
deconstructs an electroacoustic aesthetic theory 
which, with his article, appears to have precluded 
any further composing on his part. Wende Bartley 
writes on the variety of sound possible in timbre 
design and sampling technology. And Gayle 
Young investigates Michael Snow’s newest crea­
tion, The Last LP. This issue explores how we 
shape and are in turn shaped by our increasingly 
electro-acoustic environment and whether a fron­
tier has been reached.
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8. bpNichol
IMPROVISING SOUND 
TEN SOUND POETS ON THE POETICS OF 
SOUND

contents
4. Helen Hall

LANGUAGE AS MUSIC, BUILDING AN 
ARCHITECTURE OF SOUND

ADVERTISING RATES 
(416)533-0192

FULL PAGE (15” x 10 ") $280.00
HALF PAGE (7" x 10") $140 00 
1/4 PAGE (7" x 5") $ 75.00
1/8 PAGE (3 1/2’’’x 5") $ 40.00
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