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the plot, or the delineation of character, or the discussion of
the. philooophical or ethical principles lnvolved ln the work.
And tht doms Dot exhaust the list. There ia the aul.bor's owD
1f. and character and the period ho belongs te; the relation
of the work resd to bis other works. and 1ta th general and
Iiterary hlstory of the period; the. hltory of the. work itaelf
as te its date and teit and sources, etc. Any or ail of these
thlngs msy b.found or may be made te get upor tokeep up
the claas's lnterebt ln the work. A.nd that l8 Dot the only use
tiat these things can be put to, for the, more that la known
about them the better wlIl the main object of our study of
the wôrk be accompllahed; for the more w. know about the
make-up of a thing snd about ils iilatory and about the other
things that lie nearest it, the botter la our knowledge of tie
thlng ltaelf.

While the. teachor ls working tbis Interest machlnery he
maY b. tempted to forget that tho main object i8 to make
aèquulntauoe *lth the work Itseif, snd h. wfll bave te, guard
seandt Ibis temptation.

1%iere la another temptation - at leaut a bomething that may
b. a teugpiton to some teachers --which I want te aay a
woed'e? two about before cloaing.

If IMe chief objecta of the, study eofliterature are "*te know
thelbest that bas been thought and wrltten " and 10 get '«ln.
atruction ln rightmeou ," lb may seem that the, read lest
*&y te àoeompUmk tii... objecta would b. for the, beacher te
alft ont theb bt thought and to abstract the. moral teaching
tram the ' Ilterature his pupilsarme studying and présent Ilte
tiolaà, on aapoon, as It ver.. But tiiats iot the way w. get
ourmoftl'teachlng fromn nature and lt'i flot the way we get
te but and most effective part of the moral teaching whlch
oui but i wters give'us. It la don. ladlrectly-tbrough
tact suad eïp&W1nees and clrcnntances-ln almost every
pendble way except the. direct didactive way. And, Indeed,

aeverydi.ý wbo reada mucb spd carefully knowa, the. very
gr",tetgood that a 'really god book does us la often doue
lii àa way thatwe' an give no distinct articulate account of.
Wb cau't expiai. t, but vo can fee],IL. Let it b. so with

yotr upfs.Don't preach te bbhem vhat yen take to b. the.
huon ut ii.work bhey are reading; rather so direct their

Ôwa stiady eoftth. ork that theyv iii get an understandlng
ôf ils letter snd of ils spirit, snd tien they wiii flnd the. moral
teachuug for themselves: and yen may b. surprlsed somne-
Uf.», ms-I have olten been, te mid that they have found
aéré »rth d deeper truth lu Ilt tan you dld.

The. Aso"i)tion et Colleges ln New England, at
tiir» last meeting. recommended that natural history
s4uld be studicd in Lb. lower grades as a subatan iai
subWet, »t frImbooks, but by practicai exores.m
They Ma rgod the loroduction of eiementary phy-
dIes 'uto the later years o! the grammar grades, to b.
tMght'by the liboritory method with exact weigbing
and measuring- Tkey aho ecmmended that algebra
sê.old I 40oonmeno.d sttwelve, snd plane geometry
ab. tifrtm., sud thaL Frenoh, German, or Latin
dmbând be cernmenoed at ten. In order to make room
for these gubjecta, the LiMme nov given to English
grmmar, arithmetic, and geograiphy should -b. much

lotes for Teohing Xuio by thé Tern i lj-xte.
Time: 1. Remember that ail muuje l divided jwb

2. That in any one tune the pulms ae of qia
lengtb.

3. That theme pulses bave ,aried forte, Utdima
accent. The notation for tune ia very evidmt @M
doe. not need mach speoisi teohing. ThI uMM
letter of the tone syllable in the note aigu s Mp
The time notation is more srbitrar aud requit.«
lar formail eaching, and this ouditlly revlW~4n5
5D7 ot er suùjecCWhou tIbisinodous theadmbp
of the Ton ic Sol-fa i me notation vill be uinê
[n writing, tbe space for eaoh paise of thé m",,ig
firet carefully marked off, sud tihe accet mâa*a
before a note of the muajo in witteu.W.i
pulse i8 divided the nature of the. division àscos~
indicated. The accent marks ame the mtrbn I*
medium thLb.weak:

IL i8 necemsary Le give »MOeinatrotlon la ht *
notation at eacb lemmon u til the mml bock Wd p
understands the notation oasWfa t ,ibus best si

Ask the pupil topoint ont tb. sIrSq aiwMb
accents sund then to mark off " b feru wlka
curved lune, firet vithout the notes il thsposos, @Ml
then with Lbe notes in th. pulse apsoms

The puise signa should b. plaoed st equal sIj
to be a pictorial reprementaon oet he lerngb 0of
notes. The double lino.1i s mot su soosat aik, b
shows Lb. close of the piece. Neom eni a â» d
music vitha&pulse mark. Fortheeudofalnewlbb
is flot the close et Lb. pieceun e .broket >.

The eye muet b. e s ocustomed ho th. aigu h
difficulty viii b. telt in msing and tding Lhe kiadet
measure, vbetber twe, Ibres or tour p" olimnmi
Next Lesch the ime orrhythumarse tWous pohsu
TAA. The AA sondu like a lu faMer. etê
clam Le go over tb. ime unes for the abore soI#
marking caretuily Lb. accent snd ainlgiutg
taa toatfull pulse. Ilthb. ime a=«mnsio 0-MU
in correct ime Lb. question vil beasked, wha ain1"
useoetime names> But ltcarefuliysuugLheadvafl'ý
ages will soon b. feit.

Nov geL Lb. following exocise 2 Oaretully matg.
2.< Id:d jm:m 18:8 Im.-mId:dI,

Then ask Lb. clam te in1 o»s note te 0@»h is005
and continue the sound toeeio the d ofu oim d pew
et eac méau r.. As oui> one note lu song'fýt IOM,
measure oe," note enly shoald ho wriltoi4 'l M
sounad is con ti n udthroogh Lb.he dond P",is. e -

a conLilniqation aigu. 4 Club ji.lied «-a*5 1velV**


