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whjch is lost in translation, wlien a ý4rict adherence to
accent and rhythm is attempted, then it is right to aiter,aile as a matter of fact the resuit of such variation is more
a1CCurate than a more literai reproduction would be. As a
rule it is usually in cases where the beauty and value of the
POemn depend more on form and miovement that the most
alteration is advisable. A very literai rendering often bes-t

rpoduces a poem whose chief beauty lie.s in the thought.
Two short lyrics given below may serve as extreme examplesOf this view. In ý5the first poem by (ileim a very free trans-latlOfl seemed best to preserve the condensed style and rapid
W0vesment of the original:

* Ro"'Piiicke, Rosan lulihmi,
)orgen ist'nicht haut

eue0 Stunde lass entfliehn,
elitehtig ist die Zait!

'lrinke, kiussa Sieh as ist
Wieut Gelegenheit 1
We'88t du wo du mnorgmu bist ?
eliiehtig ist (lia Zejt!

'&ifhtib ejuar guten That
i 1tschon of t gai-eut !

lýlrtig leben ist maein Rat h,
eIiiahtig ist dia Zeit!

Pltuck the rosas lu thair hiooiu,
Autumn is not S3pring!

8natah eaeh hour as it flics,
Tinie is on the wing!

This dlay'8 tliine, but who eari taIt
What the next mnay bning!

Drain the cup of love and mit-th
Tinte is on the wing!

Lova defauraed is lova uuîdone
'Tis a foolishi thing!

Swiftiy live thy span of lifa,
Tima is on the wing!

111 Il Das lierz," by .Hermann Neumann, on the otherhaxid, as will ha seen by a careful comparison of the two
Peetts, an almnost literai translation seemed best to pro(luce
the same effect :

Y*'t Kammarn bat (las Herz.

ie Frauda und der Schlirz.

Waeht Fraude in dar. amen
S0 8chluiniert

ber secherz stiii in <1er seinen.

IU ereutia, haba Aeht
8Preh leise

'Sef36licht der Schmaer- erwacht.

Two clianuhers lias tha heart
Wherain (Io dwtll

.Sorrow and joy apart.

Whan joy wakas ii bat- nest
Sorrow is stili

And lies in quiet rast.

Oh joy, i)awara ! nor break
Tha calm-spak iow

Lest sorrow shoruld awaka.

Edward Fitzgerald's translation of the I{ubaiyat of%QIar Rhmsyyamn is perhaps one of the most perfect illustra-
018of the use of this license in the hands of one who was

ý(aified> had he chosen, to give a most literai rendering ofthe great Persian poet<s work. The probable tameness of
seto a rendering may be gatbered from the few fragments;lfofthe same poem by Emerson. Fitzgerald grasped theCoil1ception of the whole, and followîng after the spirit, did410t allow bimself to, be shackled bv too close an adherence
tu the letter. It is the same powerful comprehension of the
4P'rit of IDante's work which gives its value to Carey's trans-1 ~1Y fthe iDivina Commedia, and makes it, in spite of
sOYle Sbortcomings, the most valuable translation we bave ofba41te. Cary allows the great poet to speak through him,
MeI himaself scarcely appears ; perbaps it is the reverse of
thi5 Which makes Longfellow's translation, notwithstanding
so Inuch that is beautiful and valuable, unsatisfactory to
those Who know Dante in the original. But a poet in his
Owu right is somewhat handicapped in reproducing another

IotsWork, bis own individuality will not always take asiuordinate' place.
It shouId be renuembered, whatever the metbod employed,that th, one aim of the translator mnust be faithfulness in~highest sense, that the beauty and grace must be repro-

b8Ved aS well as the thougbt which pervades theun, and, as
%eeIte Gabriel Rossetti reminded us, it is the first law ofanslation that a good poemn shaîl not be iuade into a bad4 ~tle.Lois SAUNEES.

Dr. John Cleland and Dr. Johnm Yule Mackay, Profes-Of Anaturny ini the University of Glasgow and inUni-
iestY College, Dundee, respectively, bave in press a text-

MtOon IlThe Anatomy of the Human Body," for the use of
U'e11ts of medicine and science. The object of the authors

ton produce a work that sbould be accurate, compre-
1lI5te, Up to date, and yet sufficiently brief for the use of

11dents. The book, which will be publisbed by Macmillan
bas been copiously illustrated, many of the figures

9~ from original drawings, and a liberal use of photo-
ePhY has been made in the preparation of the engravings'o te bones and joints.

Lî>on tIîi~ breast that, loves thee n cil,
I)eeper thoughts than tangue can tait,
(icutiar drams than ere w are fed,
Fuit on plains of Asphodal,
Sleop benaath thy bosom's swell.
Sweet-heart, rest th y golden head
Upon this breast that loves thee weil.
Whien the rede of life is read,
And the watu-hers lîaýar the kntll
0f the slow sweet passing bell,
Once on this breast, though cold and dead,
Sýweet-heart rest thy goldien head.
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The soldiers' banial groid ! eied iund wîi t cr
(No funarai train for decaîlas tan or more
Hath înarched with staady stap thase pathwnays o'er)
And consacrated witi lorn widows' tears.

WVe muse, ye warniors ! of the sobs, and fears
Expressad, whjcli beggad youi iii the motharland
To stay. Revarad and duty miartyrad bandu,
At saa, in eariy waking linurs, tha jears

Va heard treak harshly, when the, sails wera raised
ihouglh uilitary prowess high be praisad,
Methinks ye deemed it a vain-gionjous thing,

For one briaf moment, as ya thouglit of home.
Andi lera to-dIay a verse of song sva lring
Vour vatour stili shail thriii us where wa roani.

New York.
.1 tii '~ Shu t RT l'ii ti île <N.

INtisie aliu tllb t)ratîta.

rflIHE concerts given under the direction of Theodore
-'--Thomas, by the Chicago Orchestra last week, were flot,
I regret to say, attended by very large audiences. Indeed,
when the very reasonable prices are taken into consideration,
the slim attendance almost completely blots out any reputa-
tion we may bave made for being a musical people. The
prices surely could not have kept loyers of good music and
beautiful orchestral playing fromn going, because as 1 said
before, they were most reasonable, in fact very littie higlier
tban the most ordinary of popular concerts. Moreover, the
weather was not to blame, as the nights were perfect, and
the .walking and street car service ail that could ha desired.
So what is the reason? The Orchestra plays superbly, the
eminent conductor one of the greatest in the world, and the
programmes were of great excellence. There is onlv one
reason, think it out for yourselves. I was only able to attend
the first concert, much to my disappointment and sorrow, but
1 was de!ighted with the splendid playing, the rich living
music wluich welled up and surrounded one withi its elevat-
ing, noble harmonies, and eloquent expression. Wby is it
good music saddens? It seenis to come from a far distant
land, which we may neyer sec, and although of our own crea -
tion seeuns foreign to us. Whilst it fascinates and cheers,
yet it is always imploring, beckoning, 'enticing. Minor
music is suggestive of deep sadness and plaintive passionate
melancholy. One feit this in an irresistîble manner, whilst
the throbbing music of Tschaikowsky's (ith svmphony or
symphonie suite was being played. Tiis music is Wonder-
fully intense. It plays with our emotions as a child plays9
with a luved toy, and althougb there are moments wben
gaiety or witchery seems rampant, and the mnelodies are
more sprigbtly and less sincere, it is only temporary, before
we again plunge into the tidal surf of elemental humaut pas-
sion. It is plaintive enougb, and the titie IlFatbetic " does not
lead astray. The chief theme of the second movemnent is
exquisite, u4nd the orchestral effects cbarming in variety and
riotous imagination. Wbat can be more effectixe than a mass
of violins playing a mielody in unison ? The swaying tone
weaves mellow, golden bues, as rich and variegated as the
bloomn on exotic tlowers. Such an eflect greeted one in the
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