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ineasure detrauded of their ivtbtiglit. 1 h
younger folks, bowever, wiil net se quietly
acquiesce in the deprivation cf which neow for
the first tine they bave become cotîscients, and
ne doubt the 1 divine despair ' areused by
the wonders cf the Fait mnay prove in m.any
cases the magie toucb te awaken dormant
powers and hitherto undreatced-of possibili-

tiesi. The II mute, inglorieus Miltotîs" nîay tind
titeir tongues sene day, yet.

It is, ci course, it the Art Gallery that we
Imîet witb tite most vivid presenitment of tue
pathos of lite. As basi beeni aiready reiinarked,
tbe pictures of lite, buman and animal, largely
prepouîderate, beth iii nuinhors and in import-
ance. There are cbarmin< land scapes et
course-especially iii thte Fine Loan Collection,
wlîere thete are geins by Corot and Rousseau,
ltugiault and Troytil, but tîte chief interest of
its art is with lite, and nctabiy the trumgic side
cf lite, wbichi, alone, it wouid seent, can give
bumait nature its strongost axîd fhtest expres-
Sion. And one nsarked cbaracteristic (if the
art cf tItis exhibitioni is titat it deals se iargely
witb subjects freon bhumble life, ''the Short and
simpjle aunais cf tbe 110cr." Tîte peasant's
outdoor labour and htumble ltousehoid interiet
- the fisbierîoan's lirecarious cailittg the
toîl cf tue artisan at forge ,r carpenter's
bencb, and tbo pathos flhnt is neyer far from
tiiesù- afford the subjects (if mîany of the
fiîîest pictitres iii tue immense collection.
Il Love and Life '. and " Love and Death "

te quote the titles ot twc finle aliegorical pic-
titres cf WVatts-.4upply most ofi the tnaterial for
tue test, and tHe IlLabour Probieto '' lias i ts
dite share-t of ropresentatien, for ail the> prinîci-

pl galieries presetît pictutres et a Il strike.'
Antong such a multitude cf fine luitures it

is net possîie te individuahize nmore titan al
few. Soute of the most touciîing were te bc
foîiol in tue Dutch aud Eniglisbi collections.
Tii tbe former, a large picture iîy .Jcsef lareais,
emtitied '' A lonu in tite World,'' arrested every
eyeù. Tt showed, inii nellowed. toies, tue dusky
umterior of a humble rouim, tei whuich the akili
,ot th> artist bad given a ivomderful effeet of
,deptbi and Space. On1 al Iler pahiet lay the
forim cf the> dead wife, whle beside it sat tue
desolaite lhusbanid-eovidenitly a iscor workixtg
inan--wîtli itis lmnds restiiig oi bis krieeH anti
anr expressioni of boîîeless dreariîîoss iii bis face
and attitude. Tue wbele toine ot the picture
is cote et unroiieved saduîess, yet it is se suf-
fused witb tise glow of genies and feeling titat
the> beltelder is sensible cf the stîbtie aîîd crn-
nobiiîg pleasore tîat u-esults front the exor-
cise cf tue divine gift cf sympatiîy. In tue
other picture, II A lupeless Dawn," iîy
Frank ]irairiley, tue sadness is alîniost tee op-
pressive. Tisce is nirne cf the calmnig and
sutbdîtitg inifluence of death, eîîly tue vivid
selse ot tue hardiess and sadness of fle, In
roalistie dotait it gives the irîterici- of a tislher-
mai's cottage, the one saali window revcaimg
a glînmse of tue gray sarging oceati, jîtat visi-
bie in.tbe brigbtemîiîg dawn. ln tue vin<low
stands a candlù-stick, with a cancile expirîing in

lie sccket, wiîile on thte, table was another
candlestick, wbose candie liad guttered down,
neglected, beside which are a baif-eatet boat
and a plate or two, loft just as tbey liad been
uscd, witb the crumhs scattered on tbe floor.
In the window seat is an cld wcman-sorrow
.and despair written in ber f urrowed face-wbiie
on tbe floor, with ber face bidden i n lier lap,

bsits a yeuiîg woman in anr abatidoumient cf
-grief. It tells tbe story only tee piainly-tbe

long niltt cf half-hopeless watcing-tbe cari-
dle kept alight if itercliance it night guide the
storiii-tossed nmariner biene-tten "the womeut
weepiîig antI writîging titeir bands, for oue who
wili nover conte back " to bis bointe "It

makes me shiver ail oer," observed ene, as
sbe lcoked at it, and it was a picture te baunit
one for tiicntbs atter.

The htardships and sîtfterimtgs wluicii have
het endured by se nany brave Aretie explor-
ers were vividiy roîîuered iii several fine
pictures. One et tîte iost striking re1 trLsemîted
a group) cf Bien boside titoir straîîded boat,
eagrerly watching a distanît sail-tte lîaggard,
anxions faces it-radiated with tise crittîson
liglît cf a gorgeons stînset, îbusig the bleak,
ice-beutîd shore ; whiie sorte, stili uncenscîcus
cf comimîg succour, lay stretched in tbe pro-
foutîl sloop et exhausticit-so ofttem tue nmerci-
tili lirocurser of apiîriaiig death.

TI'lm ierils ot tue fisitermansa lite, and of
othiers who II go down te the soit in sbips " are
raturaily the subjeet et mny tragie pictures,

particuiarly in tise Emihsli gaIleries. Watcii-
iuîg the boats go eut ;watchiitg, sontetiuies
vitinhy, for tue fisbiing,-teet te corne in ; the
atîxicos suspense ot the lisiternien's wives dur-
ing a gale ;tbrilling scemtes of sluipwreck or et
efforts te Save the shîipwrecked, are seen iuî
alniost every collectioni. One of the inost
strikimîg cf tise latter ciass roprosemîted a cld,
gleomity inîiuig oui a dosotate ceast, whîero
kimsdly bands woro laboring to rostore semao of
the victimis et tuhe past stcrtîî, wiie peàsamît
woitiei, sittiig by, weîe Lweeping iti compas-
Siont hotu for tut> victinîs amui fit those wbe

will nover groot tirent beono. Amctîter, aintui
pîtinfol in its suspense, ivas that of a group et
Belgiiitu l)etaEmtt wornet ivatchirg tue aca dur-

i uîg tue, heigbt ot ai gaie, while th village curté
atîemg thteii was evidently encdeavoriug te itît

part spiritual coiisolaiticon to ti teanuets a teli
ors. li tîme gahlem-y of tue Pclish artists were
two especially pattuîtic lectures. Onue cf titese
was euîtitILed, Il Aftr a Storumi,'" represonting
a group cf polisît peisanta sortowtolhy contenit-

piatiiîg thîcir rîtined tields, dev'aatated lîy a
atorni wbichî ixat just givoît way to a borst of
aumîshuine. Tue expression oin tue faces oif tue
twe leading figoreos --a y<îuug peasant muid bis
wifo-tbo bopeiess disco)urageYment written on
tue face of tihe one, the piatient resigeatimn eut

tue other, wero very streuigly rendered, wiie
tue accessorios of tbe hmndscapo slswed a matîs-
ter liand. It was a pictore tobîîid the> oye
,and hiaurnt tue imaginuatiomn. Tise etitor liad foîr
its subject tue deatit cf a teniale exile, iii Sibe-
ria, and liad ail tue cicmneuits cf tragedy sug-
gestod by tue words. Tho last rosy raya of a

lelwimg suttset irradiate the wretclîed iîîteriîîr
et tue convicts' but and tue dyiîîg woînami
stretehed on ber mîiseraiîlc paliet, wimile areund
lier are al group cf feliow-exiles, probably near
kindred. kuieeling or standinîg by iii attitudes
ot hopeless grief. One> catnet but wcnder
hîow long, iii n age of civilization, stmcb things
shall continue te hoe, iii the face of tue inscrîip-
tiont cmi tie portais cf tiuis Wcr1d's Fait, that
'' Civil and religius liberty f orîn tite best type
of national eharnacter." It is a sigîtificant cir-

cumstaîtee, by the way, that in tise fine collec-
tiout of Russian pictures, thore is net omme
wiîicb in the reinotest degree suggests the> ex-

iles et Siberia.

IlThe Poor People " et ail lands are well
represented, under this and other tithes, in ai-
most, cvery collection.. Millct's real peasgants in

rnost realistic renderingf are, 'if course,' aflIOt
the mnost powerful ; biis II Shieep ý.shearers 9

Gleatiers " being among the gent5 oft

Loan Collection, and leaving on ùur Mîind'Iq
impression as strong as reality itse]U8î"

stronger, because of the consuminiate ei,,I

with wbich the reaiity is hroughit out. 1ce
Breton's pensant girl, listening to th on

the iark, is also a touching littie picture, iI

a littie ot the pcetry of penasant lifu tii roliet
the sterti, sad truthf uiness of Millet's retider

ing of the burdened lite of the toilerTe
are several pictures representing the .if
ineal " or tire '' sober meai.'' Ti one Of thoe

the impression of poverty is hýiÀlîtelCd b>' tb

starved-looking cat raveîîously devouring et

contents of ant over-turned bcwil. I1 ther'
the povoerty, nearly as great, is ,,oftelled 5

sweetened by the expression cf faînily h5PP.

ness and content. '1'here are aise niattY '00004
from, lispital and inushotige lite, living Usâ

glinipse, not enly into the worid's s1tfoi' u

aise into the worid's charitics. The lsbour
prein blas cornte in for its foul Share Of
tention, almest every country's collectCO

1liin a pictureocf a 'I e' ''fII h S1
at Biscaya, " in the Spaiiish collectionl, is "11or
the fiîiest. 'Ulere is also anong the 'cl~O
besides other groupa erseto t'li file

labour, a large griiup repireserting c ry ~vd
an incident ini the> L;ttîeashirv, faillinc <Y
strong working nuait endeavoriîîg t,t- 1 1db
hardiy-gaincdl work-tickct, against t litei,)t

two others te sxxatch it front ici eue- Of te
being ait active younig mai wh iI srtcthi>ý

les ami Up te sna,'tCh it eut of bis llîcsd, b
otmer ant oid mari, evidentlv ai pealiii 0oi
compassion, in whicli there se mis tu 5

chance ef his ,;noces%. A poolr M'oI1O»1 6,1.

ilontly ýnockcd <LewI in the crowd , ics P 4
trate iil the foregrouiid. Twu tillno fue4

lie Rollin g Miii '' and Il I'orging the*,'g.

citer,'' s4how the possiilities ef socis»

fer ellective artistic treatooxît. 0e0, 0ý

mure mnoîmnful ciass of pictures ini the ý1 i
Gallery, entitied il A Dreary il'onieO<1
gives a pictmro oif a dJoadpahe .îr<

waggemt te luis houmble Tyroiese chl :î' >
the ntountit:îîs, wbîie at tue door. -<

grief -strick en, newiy moade wVidow. A
whoiu, the> pictures of itumble life such lt,
been described, show, iii conomn with b l

indications, a growîng' Syînpathy NitiI 1
ing ciass in field and work-sliop, Wbich 00
ef many aigns t bat fer then al Iapier t

dawning, if they shahl oniy be iv-
goneration te avail tbeinseives cf its 11

epportuiiities. sumIPpuY
Tîte chances of war, cf course, ,.

considerabie nimber ef iiatiîetic
theougb laItic picces aie by no le ol
Pnnres. Lady Bottier's ''Roilc l ad
description. "Tlieore Korie(r atter tie01i4
attack, cf litzen'' is (ie cf the îloSÉtt< t

historic piiture3, though the " Fenst0ro tUý
I>ragoe '' is a stili nmore îîowerful pietr"
histery. 'lThe II Sens cf tîte Bràvo,
oners cf War'' and the Il Spy, "ailinci(de
France- Prussian war, give very ' ivid
tiensa cf tue nîlserles cf war. IC l
Muster'' is a touciiing picture cf anld'd
cf eld veteraîts at cbapel the face cf CIL

stiffening into tbe rigidity cf deatit as ite1 Otl

the cali ne mottai cati resist. Ma'y 09

patbetic pictures tbere are, cf course,
sorrow cf lite is mnyriad-told, and sin art

fering are closely bound togetîter.A em
tive pictures by Fritit, ilnstrating the
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