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BOOK 0F JAPANE3E ORNAKEN&TION, COMPRISING
DESIGNS FOR THE USE 0F PAINTERS, DECORATORS,

DESIGNERS, 8ILVERSMITHS AND K&NY OTHER
PURPOSES.

Bv D. H. MASER.
The xnost obvious peculiarity of Japanese ornamentation, as

conîpared with Enropean and A.merican fornis of ornamentation,
is it.i unexpctedne8s. That la to say, where for instance in our
ordinary style, the four sides of a rectangle would have each
quarter like the otiter, or each hait' like the other, the Japanese
artist throws an ornamental ribbon, bar or border across one
corner, or across the whole figure, say at a distance of one-third
or two-fifths the length of the figure from its let't-hand side. He
rejects the idea of balance, to wlich European and Amerirani
painters have always eonformed, witlî almnost servile fear. Yet
no one will deny to Japanese ornamental art a grace, a lightness
and a consibtency peculiar to itself, which m-ikes it acecep)table to
the eye-just as freshness or originality in speech win attention
to the speaker, and produce an undefiiied sense of pleasuire in the
inid of the hearer. Let the reader, however, not fancy that in
this seeming irregularity of his, the Japaniese designer produces a
feeling of inconmpleteness or one-sidedniess. On the contrary,
marked by contiuuous surprises as his style is, you will see that
ail parts of the design liarruonize-at least harmonize sufficientiy
to secure the result desired. Sunietimes it seemns as if the
drauglitaman or painter wished to suggest that a piece of' broken
ornanient was thrown upon his work and stuck there--but
lie neyer fails to have sucli an intrudingo piece of ornament bleud
sufficiently with the whole. Not too mucli, liowever ; lie knows
too nch to wish to subordinate the play of bis fancy entireiy.
We have known artists who were su careful about balance and
exact harmony of color and forni, that their work entirely lacke.d
enîphasis; no part of it was conspicuons-in short, the wliole
thing when dont was so tamne as to obtain little or no notice-
although to attract notice was the chief object of its existence
at ail.

Let then the user of this book take to heart this fact, that
within certain limits it is not neressary to have perfect balance
and absolute harmony. That the outlues of a sigu, for instance,
ought of course to be uniforni, generaliy speaking, but within the
lintiits of that outline may be painted an oblique bar, a serni-cir»
cie, a quarter-circle, a bird, a kite, a slip or a vase, iutrodnced
in an unexpected positiou-looking, indeed, as if it might lie by
accident-which shall relieve that figure and ail within its hunes
of nîonotony, and makes it fairhy con-spicnus, or emphiatic. On
the other liand, ]et the painter or designer beware of crowding
bis ground. If any one will examine Japanese ornament,
especislly any of the popular kind (lor the very expensive arti-
cles in Japan are sometimes overioaded withi oruament) lie wil
see that the artiat gains his effects with few touches. The
American designer is tempted by the ease with which the thinqis done to put in a bird, a bar and the quarter-circle, a vase ana
a tree ; when une, or at most two of these give lis design greater
strength.

This book does flot pretend to giv a complete view of
Japanese decorative art. That wouidbe impossible within ics
present limits or at its cost. It would also require the aid of
culors and a book at least ten times the extent or the one before
the reader. Wliat we have sought to do is to give as many of the
most useful ornaments as possible within the space alIlowed.
When wishing, to make use of this volume, the designer or
painter will select wliat lie wants. A border, band or corner
piece, for instance, wiil somnetimes have two or three methods of
treatment within a space of a few inches. Tuie designer wil
take of this only the part must suitable, and carry it out to comn-
pletion witliout regard to the other similar portions in the sanie
figzure, or lie can otten use the baud with its variations. The
intiention is to furniali ideas, sud to give as mauy as possible.

Shiading is uiot characteristic of Japanese work, ornamental
effects beiug ohtained in rnost cases by fiat work in contrasting
cohors. The human figure and drapery is sometimes shaded
slightly. Thc colors are generally positive, though uften a sky
or water is introduced, heginning in a positive aud meiting into
a middle tint. Tite Japanese artist lias perhaps not at lis coin-
maud the mauy colors or tints to, which the Western painter is
iudebted for his effects-at any rate, he depeuds maiuly on
Red, Yellow, Goid, Bine, Orange, Purpie anti Emneraid Green.

Tihe first specimens of Japanese work whicl caine to the notice
of' our people seemed barbarous to eyes accuitomed to an entirely

s.

different school. The " loud " coloriug, fantastic forme, and
seemingly incougruons designs defied our uwu theories ot' decora-
tive art. But as the firat strangeneas wore off, we began to per.
ceive that the Japanese desigius had a richness sud force whicli
t'ormed an agreeable c'untrast to those which were prevaiiing with
us. The uses to which " Jap" couid bie applied were found to
be remarkably extensive, aud at the present writing it bids fair
to be the prevailing style for at ieast a season. That it will by
sud by culminate and wane is probable, but it will unquestioni-
ably for mauy years be extensivehy used and maintain its popil
iarity for some purposesq. It is, certaiuiy, a very acceptable ad-
dition to our ,ieeorative art.

We trust the foilowing pages wiil be found useful to thuse for
wliom this booic is intended. If it sliould bie fonnd so, it will
be followed ai an early day with other works embracing designs
caiculated to suit the ever-changinug taste ut' the public. The
price of this book, which is tluarto sizp, is $2.00. Orders sent
through the ElIitor ut' the SCIENTIFIc CANADIAN, 243 St. Denis
street, Montreal, will receive prompt attention.

PROF. HUXLEY'S INTRODUCTORY.*
The long-promised introiluctory science primer by Prof-

Huxley lias made its appearance, sud thougli the delay lias beell
rather vexations to those whu) were using the other primuers, the
'mUality of the matter makes ansends. lu his owu manner Prof.
Huxley touches upon the salient t'acta iii nature sud science, and
iin a few sentences couveys as much information to the mids of
lis readers as some writers can do in as many pages. Tlîe book
answvers strictiy to its titie ; it is introductory, sud ieadls the waY
to the stndy ut' the other primers in the series. lu less than 100
comparatively smail pages, Prof. Hluxley lias covered the wliolei
field, su far as introduction is couccriied, sud covered it in such
a manuer as to make the oid information partake of somne of the
freshunesa of new discuveries. The work ia divided into three
sections. 1, Nature sud Science ; 2, Material Objecta suad 3Y
Immaterial Objects. The chiel merit ot' Prof. Hux!ey's work is
that lie not only puts what lielhas to a ty verýy ciearly, but lie drives
it home îvitli soine happy illustration that the student is not likeiY
to forgret. No one who carefully reada the t'ew hunes formning, the
section headed "l'The Reason Why " is likeij to confuse cause
sud effect, or to imagine that lie lias completely explaiued 3
plenoinenon when lie lias discovered its proximate cause. The
fundamental princii1 le of ahl progreas is well expressed by the
atatement that " the improvemeut ot' the arts depeuda upon Our
learning, more sud more of the propgrties sud powera ut' Ratural
objecta, suad discovering, how to turii the properties sud the
powers of thinga, sud the connections of cause sud effect arnug
theni, tu our own advantage." Iu expiaining what are the laws ut'
nature, sud the difference between law sud cause, Prof. Huxley
makes the distinction ciear, sud then enforcea it by suitable c0fl1
panisons. Stones do not faîl to the ground iu cousequince oft'
law, but the law is a way of aaaerting that which invariably lip-
pena when certain causes are at work. He compares the laws ut'
nature with human iaws, sud points ont that juat as a man wIio
breaks the latter wili apeediiy find hiniset ', "in trouble," so if
any une attempta to hive coutrary tu the lawa ut' nature bis life
wouid be but a short une ; for we canuot alter the seasuns O
change the processes ut' nature, but by sncb knowiedge as we ri
acquire ut' thoae laws we can take advautage ut' theni. The"
comea the question as to wliat is knowle lge. Ail accurate kuOW'
ledge is science, sud ail exact raasuning is scientific reaqon, but,
ays Prof. Huxley, there ia nut une persun in a linndred who cal'

deacribe the comumoneat occurrence with even su approadli tu Il',
cnracy. Either lie wiil omit something which did ucciir,an
which is ut' importance, or lie wiil imply or suggest the occurrence
ut something which lie did nut actnally observe, but which lie
uuconacionsiy inters must have happened. Thus tlie différenlce
between commun kuowiedge sud scientific kuowledge is jnst the
difference betweeu the observations ut' the uutrained and the
trained observer, sud cunaeqîîenthy acieutific observation is1'
once funil, precise, sud free froni nconscions inference. AnY'
thiug short of that is not scientific knowledge. Untrained obser-
vera, says Prof. Huxley, mix up together their inferences fo
wliat t'iey set with that whicli they actuaily see in the muat ~01

derful way ; sud even experinced sud careful observera are in
constant danger ut' falling, intu the saine errur. Hence the
really scientific man accepta nothiug as true until it lias been de-
moustrated beyond the possibiiity ut' donbt. He wihl, however
accept a probable explanation, sud treat it as a "'good workiIig
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