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@ .. FORTNIGHT has passed since all Paris
was gazing with wide-open eyes at the
Grand Prix: d’Automne. . But Paris
still discusses’these fashions—lightly,
 with ‘much laughter and ridicule—al-
lowing them to share the ‘interest of the hour'
with ‘affairs in the Near East, the brilliant pro-
ductions of I.e bon roi Dagobert and the Emi-
gre, and the latest canards, social or political.
Meanwtile ‘the ‘Parisienne is quietly planning
her autumn ‘wardrobe with certain memories of
Lotigchamps: visualized - in her brain: ' Indéed,
some’ elégantes, who"never for a ‘monient ‘lag
behind - the fashion, are already appearing ‘in
dresses of which the inspiration is-not far to
seek. For whilé they cleverly avoid all that was
indiscreet in’ those too suggestiveskirts and
ohinging draperies, “they retain ‘the -idea which
will “influence all- fashions’® this® winter.. And
what is°this idea? Na: Parisienne, ~whether
gratide:dame or couturiere; hesitates to answer
this question. ‘Quickly and significantly comes
the reply, “La Ligne.”"The leading idea is no
longer Directoire, nor is it Oriental; nor again
is-it classic. In this dress we see the inflience
of ‘one_peridd; in’ that of another; but’ every-
whe#é Ta lighe Teighs' Supferme. " Any colof gy’
be: worn,“so -that ‘flie " line iis ‘néver ‘forgotten:
Even thie etnbroideries, gorgeous as théy often
are; -beatitiful as they always are; must be sub-
serviefitto the'main'idea: No dress can depend
upon ‘color or rich decoration for'its success.”
‘Of course, this'idea is not néw. For mary
months we have seen it developing. ~Indeed,
most: of the so-called Directoire dresses which
caused so much senSation in'the spring were
nothing more or less than its expression. ' But
it was regarded with suspicion and as a thing
not ‘to be hastily ‘adoptéd. This autumn, how-
ever, the gredt couturieres have "employed afl
their imagimation and artistic skill in ‘proddcing
dresses 'which, while followiig closely the lines

of the figure, shall 'not go beyond the limits of

good taste and a desirable convention. At the
same time they have evolved an ideal figure,
slim and supple, with long flowing lines, which
are undéniably -graceful. Every woman ' of
fashion is-conforming to this ideal so far as she
is able; and her dressmaker’s skill in’ cutting
enables her'to attain it with far greater ease,
and far less artificiality, than to the uninitiated
seems possible. e ki

To carry out this idea, almost all afterndon
dresses made for receptions, ‘weddings, and
other such smart occasions, are of soft clinging
materials, satin cashmeres, fine 'supple cloths,
bengalines,” and crepes meteorés. Thase are
seen in every color; but among the mnewer
shades are vanilla, plum, blue, green, and
brown, in the subtle tones which ‘are nevér
hard and glaring. The many rich embroid-
eries and laces are often dyed to match the

material exactly in color, and they areédworked

in silks much raised and padded, in soutaches,
in gold deftly mixed 'with silks. iy
In some of the most charming, dresses, the
corsages consist of nothing but embroidery
carried across the bust and over the shoulders,
forming a square to be filled in by the trans-
parent guimpe of tucked Malines net. The
embroidery is repedted ‘down the back of the
sleeve, which is also of the transparent.net,
fitting the arm closely; and it has a place
on many of the skirts but is dlways used with
reserve. The skirt is carried up high above
the” waist-line ‘of other days, and ‘it either
hangs straif_l'it to the feet or is moulded close-
ly to the figure until half way between hip
and- knee. ' Here it imperceptibly begins to
flow out in ‘such a manner that, while pre-
serving the straight silhouette so desirable at
the moment,"it enables ithe wearer to walk,
which is aiso desirable, "Moreover, it provides
material for the train; and the 'train, it must
be added, is a noticeable feature of all after-
noon ‘dresses, and is graceful except in those
cases when. it degenerates ‘into a point. '
A dress worn by 'a young and beautiful
Parisienne of undoubted taste was of a- dull
gold crepe meteore, cleverly arrangel so that

the superfluous material drawn from the front =

{ell-down the back in a long and pointed tunic.
Raised embroideries ‘of silk soutachés decbr~
ated the - tiny bodice, and the guimpe and
sleeves were of the same color, a sqiiare neck
and a high collar of white Malines net giving

a becoming relief to the face. With this dress
was worn a very large hat of drawn safin of
the same color crowned with many plumes of
ostrich “feathers. : it -

“The tunic, indeed, plays a great part in
many.of:sthe dresses; and it'is seen in-infinite
variety. Now cut square;.or round, or pointed,
here:drawn toone side, there short in front
and long behind, again short at the back and
to the hem of the skirt in front, now finished
witly heavy silk fringes.or inserted with. wide
embroideries or lace; it §s to be seen continu-
ally, and. often strikes a very original:note.
In one case worthy of notice a width of the
material is taken, the two ends brought to the
front and- crossed to form the tunic, which
thus naturally falls.in two points, while at the
back the material hangs as it will,.forming
as it were a scarf across the back of the skirt
and almost at its hem. 8ilk of the softest de-
scription was used for this dress;” and the
under-skirt fell in folds straight and clinging,
recalling . Boticelli’s draperies; or: those of the
oft-quoted . Tanagra figures.. In other instances
the tunic is merely. suggested- by an insertion
of embroidery, or by a rich braiding in sou-
tache, always worked by hand or transparent
net or lace or on the material itself.

.Scarves, sashes, buttons, a touch of vivid
color, introduced on the corsage, hanging em-
broideries, « fringes, tassels, ‘wide revers all
play a part in the dresses worn by the fashion-
able women in Paris, and are noticeable fea-

tures of the mewest models designed by the *

famous couturieres. But la ligne is never for-
gotten, and where the sash is used it is care-
fully arranged to maintain the idea of the
high waist; and is never tilted at the back
after the manuer reminiscent of Empire days:

Black'is worn with success by some, of the
best-dressed 'women in Paris; but it is usually
relieved by the white of ‘the guimpe, and,
below this, often by the vivid coler of the

embroidery. © Black velvet in one or two strik-

ing dresses forms a contrast to the thin sup-
ple materials more generally used. And one
very tall ‘womian seen‘ at a'reception a few
days ago-looked extremely ‘distinguished in a
perfectly plain clinging skirt brought up high
to ‘meet’a blouse of black Cluny lace mounted

‘on white tulle. - With it-she wore a long coat

of the velvet richly braided with black soi-
taches so arranged as to give the effect of a
widely-cut ‘arm-hole, the sleeves being left
perfectly plaid. " In fact, it suggested the idea
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of a sleeveless coat of the velvet braided, worn
over a complete dress of the plain material.
That black .velvet should be worn with so
high a thermometer as is being registered in
Paris would be amazing, were it not so char-
acteristic of the Parisienne that she should
have an unvarying respect for the .seasons.
October has ‘arrived; therefore she dons her
autumn dresses. So it is that when muslins
and linens are the only comfortable wear the
Parisienne is appearing in the morning in
serge, cloth, or bure; while in the afternoon
her, costume is not complete without a long
coat or fur. With them, it must be added,
she wears an habitual air of pérfect comfort
and “well-being. The. coats and skirts, of
course, conform to the ‘idea “of the moment,
However, they may differ in détail, the same
straight, clinging lines''are always observed.
In the morning the skirts are short, sometimes
leatéd, but more often plain, and the ma-
fil used is mainly cloth or bure—a kind of
homiespun. - Blue serge is much ‘worn at this
moment, but other colors, such as a - dead
green or ‘a golden brown, a rose red and a
bright but soft blue, will all be much worn
during the winter.: The'skirts, whether short
for the morning or long for the afternoon,
have the high waist either plain or draped,
and they are invariably worn with a blouse
made of lace, or more often of net exactly
toning ‘with the material in color.. "The coat
is ;always long, often Very long:

- French women are thinking very seriously
just now of their evening dresses, There js
every temptation to do so, for evening gowns
have taken upon themselves an “allure” such
as they have not had for many a long year,
and there are schemes to be’seen in‘the white
and gold salons of the rue de la Paix such as
the:most imaginative story-teller of fairy prin-
cesses and their wardrobés could hardly have
evolved. In some of these gowns there is an
extreme 'simplicity of liné and decoration, the
only object being to give a graceful and im-
maculate silhouette, while others are richly

embroidered with touches of contrasting color,

which are calculated to make the gown stand
out in relief in a crowded assembly, and others
again have 'single giant motifs %f broderie—
one in front and one at the back of the gown—
which focus-all-the luxury of the scheme, like
the “peacock’s eye” on a feather, )

'New Methods of Draping the Gown

A satin over-dress, with a petticoat and
corsage of some filiny material, is one of the
favorite Schemes, and the salient’ point of
these gowns is the method of drawing the
folds 'of , satin over the corsage from ‘one
shoullder: to the waist, and securing them at
each point with a large buckle, so that the
greater portion of the under-dress is seen.
This is much softer in effect, and consequent-
ly far more becoming to the majority of wo-
men than the ‘square line of the decolletage
in satin ‘or velvet, marking it out with frigid

.
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regularity; and the long bias line cutting
across the form from the left shoulder to the
waist maké® even a fairly stout figure look
slighter by producing in one’s mind a certain
confusion between the actual outline of the
figure and that of the gown. In some cases
the line is followed by 2 ‘border of ‘satin blos-
soms, crushed closely together, and -shading
to a richer and darker tint than the gown.

Corn-Colored Satin and Brown Kingcups

For instance, on a gown of pale corn-
colored charmeuse over an wunder-dress of
what was, apparently, rare old Limerick:lace,
just tinted the color of a stained ivory carving
—but which might as well have owed:its an-
tiquity to the mystic rites with coffee and
newspaper which a clever maid knows how
to carry out so successfully—a massed border
of brown and gold shaded kingcups, in minia-
ture, was- carried all down the sweep of the
gown, where it was swathed tightly round the
form. A wide gold ribbon encircled the head
like a wreath, placed just above the parting
in -front, and reaching almost to the nape of
the neck behind; while a-clump of brown king-
cups appeared on: each side. Beautiful old
Renaissance brocades are used; as well as satin
or Ottoman silks for the evening gowns—not
stiff, like the Italian brocades, which were pre-
pared to:5tand centuries of wear; and: are as
strong and resisting today as they were in the
olden times—but as soft and supple as-a petal,
the gleams of gold or silver suggesting the
threads of a cobweb gemmed with dewdrops
and glistening in the sun. S

White Brocade over' Pink Tull

In the great Paris ateliers there is variety
enough, however, to suit eyen the women who
have been inured to changes as rapid and sud-
den as sheet lightning, and the various
methods employed by the different creators of
modes are well worthy of description. A sim-
ple frock of rich white satin brocade; with a
compact pattern repeated at wide intervals,
was made in one piece  with a square train.
Where the satin was brought over the bust
it formed a free horizontal fold, and was cut
on: the usual lines, being much higher on'the
right side .than' the~ left, -where there was
scarcely more than two inches of satin. This
decided fall in the bodice was supplemented by
an under-dress of pink tulle, in a rather"deep
shade; which ‘formed ‘a very low decolletage,
while the same tulle. was responsible for ‘the
plain, loose sleeves which fell nearly te -the
elbow.

Crepe-de-Chine and Gold Bugles

Gold-colored crepe-de-chine is almost a
passion with the Frenchwoman nowadays, and:
a gown carried out.in.this shade and material
was. entirely. typical of the trend of the mo-
ment. This was covered entirely. in soutache
embroidery, in the same tone, and;was. made
in two pigces,-a front and back, with the inlet
ppnels. of; mousseline . de_soie visible, at  the
uides..: The front. was cut.inte.a peint-over
the bust, and was fitted -carefully :tor the
figure, falling to the feet in a stright, un-
broken - line, while the back was treated in
the same way, and formed a long train, square
at the base, which suggestéd a manteau de
cour of the richest description. To:accentu-
ate the beauty of this gown, there was an inch-
wide border of embroidery in flashing gold
bugles and paillettes, while across the hem of
the tunic this band assumed the dimensions of
half a foot in depth, and was repeated again
on' the soft little corsage of white 'mousseline
de: soie, where ‘it had the effect of binding
together the gold train and the front apron-
like :panel. he short, ' loose :sleeve, ‘which
reached barely to the elbow, was of pure white
mousseline de soie, edged. with: gold.

Cherry-Colored Satin and Black Lace = :
Cherry-colored satin and  heavy ' Spanish
lace is another alliance for evening wear, which

- carries one-<back into the'days of ‘the Second
Empire; only to realise what a vast differ-

ence there is between the dress of that petiod

and' the present. One of the leading ‘coutu-
rierés has ‘evolved a wonderful gown of
chierry-colored’satin, with' an ovér-dress fall-
_ing" nearly ‘to the knees in ‘front and almost
to the hem of the gown behind, which is en-
tirely composed of black Spanish lace. ‘In the
midde of the back; to give a little play to the
tunic, the bldck lace is split open to show . an

insertion of black mousseline .de ‘soie, in the -

form of two ‘long breadths, lightly tied to-
gether, while in front, where the lace tunic is
exceptionally ‘short, there occurs a band of
creamy Venetian point, and below.this a trans-

parent band ‘of black ‘'mousseline de ‘soie, a’

bold touch of bright blue satin being ‘intro=
duced ‘into- the' corsage. - . :

| Fu"ll Fur Crowns and Poplin Brims

Hats' with great soft fur crowns, almost
of the'Corday description, and wide brims. of
old-fashioned poplin, have taken a very im-
portant place among the new models, and
stand as direct rivals to the draped fur toque.

The trimming of these hats is something of

a problem, and, so “far, the milliners have
voted ‘solid in‘ favor ‘of flowers, and a very
smart model, with a full skunk crown and a
brim of dark fig-leaf green stretchied poplin,
was simply piled on one side with a’ huge
cluster ‘of brown velvet Annunciation lilies,
deiicately shaded. Perhaps the ‘miost typical
hat of the moment is a huge model = with
enormously wide satin brim encircled low
down with a long fox skin, which is caught
at some point with a large silver or.gold water
lily. The crowns of these hats are correspond-
ingly low and flat, so that to any but a tall
and stately woman a somewhat “flattened”
effect is given which is -hardly Becoming.
Quaint motoring bonnets.of smooth fur have,
besides, made  their appearance, and with a
coat of the same pelt to match, have an un-
deniably picturesque and piquant effect, with

- lotig' veils of nipon in a shade to correspond,-

making a comipléte study in black, grey, or
brown, even to the tint of the gloves or the

" shoes. ‘White -hats have never been more diss

countenanced than they are at the present
moment, but magpie effects, 'in the form of
Iarie black hats, lined with white and trimmed
with a’conjunction of black feathers and black
and white lilies, make a very smart accompani-
ment to the plain black Directoire dresses,
especially when a touch of pure white fur is
added as an accompaniment.

An alliance which is always becoming alike
to dark or fair women, and which is particu-
larly successful in the realm of millinery, is
that of rich purple and deep wine red. %l“
in.purple silk encircled with swathing of tulle
to match, over under-veilings in wine red,
have, as additional trimming, huge clumps- of
purple and red double dahlias, carried :out
cleverly in velvet and silk combined, while
another scheme which is equally successful is
that of a model of soft purple beaver in the
huge “Covenanter” shape, trimmed with one
immense wine-red plume caught with a purple
moire buckle. i
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Stage of the Woods
The glow of the moon's low rim
Creeps up through the trees to the skyjf
And the night is a deep, sweet hymn,
To the lone doe sauntering by,

A frail, lithe shape at the sprinf—-— ;
A quick, strange flash in the night!
A léap and a keen, hot sting!
And Death walks weéird in the light.
~—Ivan Swift, in Outlook.

Content At Home
I could not find the little maid Content, P
So out:I rushed, and sought her far and wide;
But not where Pleasure each new fancy tried,
Heading the maze of reeling merriment,
Nor where, with restless eyes and bow half-bent,
Love in a brake of sweetbriar smiled and sighed,
Nor yet where Fame towered ¢rowned and glorified
Found I her face, nor wheresoe'sr I went.

So hameward back I crawled like wounded bird,
‘When lo! Content sate spinning at my door;

And when I asked her where she was before—
“Here all the time,” she said; ‘I never stirred;

Too eager in your search you passed me o’er, A
And, though I called, you neither saw nor heard.”

—Alfred Austin.
A Merry Race
A laughing band of little waves ' |
‘Went gaily out to sea, r oy

For Mother Ocean called to them,
“Come, children, come with mel” -

They .all put on their snow-white caps
And started on a rin;

They tossed and tumbled in the race
And sparkled in the sun;

For six long hours they rippled on, *

And never . stopped to rest.

They gently rocked the many ships
On Mother Ocean’s breast,

When all at once they started back,
And hurrying more and more, d
They threw their caps of snowy foam
Upon.the sandy shore. ~ .
—Rachel Geddes Smith,
: To Paths Unknown :
¥ ten on my day of life the night is talling, -
And, in the winds from nned spaces blown,
I hear fgr"voioel out of dmulwﬂnt i b
‘My'feet to pach-.'\iﬁn}wm SR
Thou who kast made my home of life so pléassnt,
Leave not fts"tenant when its walls  decay;
O Love Divihe, O Helper &ver present,
Be Thou:my strength and stay. .

L B b

And bo fiven Thy abou: grace—

I find myself by hands famill bo.ertmoa :
Unto my fitling place. = S il 4

Some ‘humble door among Thy many mansions,
Some -sheltering - shade where =in -and striving

Wherel:,oﬁn for ‘ever through heaven’s green expan-
The river of Thy. pesace, .

There, from the musté round about me stealing,
“Fain would I learn the new and holy song,

And find at last, beneath Thy trees of healing, +
The life for which I long. 2 ; ; i
' —Whittier,

e
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e The Woes of a Peripatetic Statesman :
Nor is this moré than & beginning of the tabulated
travel woes that have: beset the most persevering man
of the age. . Half a thousand times of winter nights
he has wakened in a hotel room heated by the auror
borealis,"and has hunted for his overcpat in the dark
and his 'bare feet to use-it as a quilt. “Seven hundred
and sixty-two times he has looked at the roller towel
in the -hotel washroom and has surreptio dried
his hands on his pocket-handkerchief. Four hundred
and eighty-two.times he has found, just before train,
time, that his laundry has not come back. i en
times, red by the fortunés of war to one available
palr of trousers, he has sat on the edge of his bed and
walted for the tailor to bring them back
ed—From “Tras _for the Presidency,”
by George Fitch in C ll,lbr'z' for October 17,

Lot King .and Invalid : ;

shDut.l;ug tlmt visit of 'n&:l?mﬂ vn'éf:'m the Earl of

hrewsbury a I;x.gutre , near ord, in :
late autumn .6f 1907, his' Maejesty learned tﬁatvchot%:
the workers on the estate had been pre :
néss from ‘seeing the ilng ‘While the man lay on
his sick bed, his sole sorrow was that he should: miss
this sight. With wonted sympathy his-Majesty ar-
ranged to gratify the patient's longing b, the
cottdge one day when out’'shooting. Aoco ; ;
A R e e A

us enal 0 SIt mm 1 . “he
saluted In all form. ‘_ul-l,ljhfllm,y‘ aise: "B m/m
a smile and waved his hand to the p ‘the
passed on his way. ; N

L 8till ' Running i ;
_Edwin, aged four, owned a picture-book in which
a fierce-~looking’ ' Was running after a small boy.
He looked at it a long time, then y closing the
book he laid it away. A few days lateér he got the
book again, and turned to the picture. his
chubby fist down on'the cow, he exclaimed in a tone
ﬂt eg::rmph' “She ain’t caught him yet!"—The De-
n . ¥

g .?culd ,Ht::l:bon: wm&m ok ;
Like most minister's families, Were not. ex-

‘tensively blessed with thf:u:vorld'a 'mds.y' : :,“ el

ever, . was the youngest of ten children until hep

et:gh ;%_-to hev of the baby sister who had coms In -

““Well,™ she suid, after due thought, “T *spose #
:’}(lw:bltm. Dapa, but there’s many a thing we a-ﬂ

: ' In_the Family e
An ' instance -of - exclusiveness maintained under
difficulties “is repoited from the 1ladies’ en;gn of'm

¢l . tones’ the words: “Excuse me, that is .
private cat!”—San Francisco. Amu\ft‘.e'
_Demosthenes; who ‘

pebbles. in his

ac . BW8




