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1N INSPECTEUR VOUS DEMANDE" .. i i s e “DEATH OF A SALESMAN"

serves a lie which robs a man of his
Thursday, March 2nd honour and._keeps e, Counely Friday, March 3rd

ultimately repents, but his recantation

The Sacred Heart University drama group provided a rather weak open- js a dramatic convenience through . Part of the tragedy of the play, The Death of a Salesman, is the near
ing for the 1961 Regional Festival with a French version of J. B. Priestley’s which Ibsen expounds the moral of Ui of Biff because of the intemperate praise accorded him by his father.
An Inspector Calls. The play, a suspense thriller with an obvious moral, re- the play. I wonder if the irony of the situation occurred to the Festival adjudicator.
quires tight intense acting which was generally lacking in the Sacred Heart — « It i¢ unfair to any cast to leave the stage thinking that they could not im-

: . so let it really come 1o pass : e :
production. e tonbi(;ht twe beeg?n)a tamgig p“:; prove upon their performance. Certainly there were praises due to the Stage

The piece begins as the Birling family, seemingly prosperous, smug and old era with its affectation, its hypo- Door '56 presentation but a temperate adjudication would have been of more
unshakeable, are celebrating an engagement; a treachy atmosphere of con- crisy, and its emptiness, its pretense value to all concerned.

gratulations thickens the air even more densely than the cigar smoke. Into of virtue and its miserable fear of Wllly‘Loman, after a tentative beginning, lived his part, shifting his
their midst, however, comes the Inspector, a formal uncompromising figure public opinion shall be for us like a center of interest from the situations at hand to the maze of memory and
armed with such shrewd questions and relentless determination to achieve museum, open for purposcs of in- fantasy with skill. There was little to say about him otherwise. He was Willy
the truth that he forces from every member of the family the kind of ad- struction.” Loman. 1 think I was caught up in the play to a considerable extent because
mission that displays their character in depth. His enquiry concerns d girl It is a difficult shift for an actor of the fact that he was a salesman. 1 did not notice it until afterwards, but
who committed suicide, and it slowly and uncomfortably emerges that the Edisve in anid Mr. Knox (playing the_Adjudicalor was also a salesman. He knew as 1 knew the dreams of the
Birlings and General Croft (Miss Birling's fiancee) have all in one way OF .o g dra;malic role) was under- killing tomorrow, the lying about sales and the heartache of no sale on the
another contributed to the causes of her death. The father sacked her for standal;l i s convincing.v o the order book.

demanding more money; the daughter complained about her manners 10 8 g . lhr{:c acts. His speeches were Willy's wife was not so successfully portrayed. She moved well on the
shop manageress and insisted on her dismissal; General Croft had given her o0 . xharp“on cue and distinct- Stage, picked up her cues and otherwise fitted the part admirably but her
some hope througa an affair, but eventually cast her off; the mother refused ly enunciated: his inovements were voice was irritating. She attempted so much expression in each word that
to allow her charitable committee to help the girl flnungla}ly_\\l1cn she was precise and well varied according to there was no reserve left for the spots that needed the bit extra. Her best
expecting a child; and the son of the family was that child’'s father. Uneasy, i ﬁnrliculm' emotional states. Lack- Scene, which brought tears to my eyes, was the grave scene, done” with ‘&
frightened, the family are left alone to rake over the dry bones of their self- in.g‘ however. was a subtlety in facial certain reserve which gave it its force,

satisfaction, As the reullzexllon daj}vr\s ,On them ,lhm perhx;\ps e :‘N,x““}:,\ ‘ and vocal expression. The remaining The two sons lumped together for reasons other than paternity, They
hoax (the Inspector shows them each a ph(')\l()lgtfa}.)!], k_)u‘l.l £ ',nlli,l ‘ll ()‘“l“ male performers were in some cases moved awkwardly and were always at a loss to know what to do with theil
been logking B dxffcrenl.glrls),"thc grounfl‘ o L‘k‘”m {on « r'no‘rcli ‘T“S.' ‘” Y badly cast, and shared a number of big hands. Happy was anything but happy. He seemed te me (o be a small-
the son and daughter recognize that according 03, bP'lr“““ ?l‘?“.‘frt‘,lm, faults. The speeches of Rummel, time con man and seducer with nothing likeable. His line with the women
truth, they are still responsible, while the others with brosque lrrol‘l.Tl».lty Vigeland and Rorland were stilted. didn’t make him “Happy” to me. Biff fell into the same mistakes but not so
start fighting their way back to self-esteem. When they are fE'le, \‘u.“?.té“l mouthed rather than generated from far. 1 could not really say that I ever believed in either of them, but was
that the Inspector was an imposter (no girl had b%'en re}pone‘d._ds s ”'“l""' ee)d within. always conscious that they were amateur players in roles that they were not
and the curtain is about to fall, the telephone rings: a girl, having swallowed " oo qer of the play comes to 100 sure of. This was in sharp contrast to Willy whom 1 came to believe in
disinfectant is dying in hospital and a police inspector 1s on his way to make Porirct liorl-md 2l PM.I_ Wirdlews completely.

d fw?rcnqlAunes.., o e e SR S .onsiderable stage presence version of this character was lolcr‘— Bernard was a caricature (_\f the \!udim!s boy, not a character un‘d this
o produce the intense ’L"“.‘ of the p“‘l: EOrS: L;‘" X A",LL f‘ i able to a fault. Ronald House's almost cheap comedy was not in keeping with the rest of the play. On the
was required in each of the actors. The _l"“p".uo'.' -, 'l”e ““r']'.‘\f (;1 :! in- young-sounding voice was an incon- other hand. as the successful lawyer, he seemed in command of his part. His
quiry, dealt with each member of the group individua g ; l s ;; ETS  pruous attribute of the eighty-year- father and the “other woman™ were handled competently. The best bit part
were required to emphasize their consternation by means other than that of G4 51 Mr. Vigeland. Rod Bryden was the waiter. That young man picked up the motions, the speech patiern
spccch.f JI""‘”:_ l[t)“’“c”l p(:m:uy:?migs Fri(;?tifu{)ym:;l;:z.in:dk:isp?':?i‘-‘x‘lhe\lg‘nisi?t())r:: gave the poorest performance in the and even the expression of the part so that 1 was driven 1o wonder why he
successful of the suspects in this respect: ch s his facie A its : . L Pt M A e ke
and by a nervous though subtle wringing of his hands, Doucet rema_um:d :iilol\ltn:gl';s (::cl'zo'rlt?llczo:‘:ctfr:‘i'ﬁ)r}:y;, was not one of the sons.
obviously disturbed. But his portrayal of Mr. Birling, a man who believed otiff und ‘awkwurd Both technically
that “un homme digne de ce nom doit penser avant toult. a lui memc"alac:;cld ker psychologicullyl his speeches were
lhl{.??iﬂeslu-"y potn?p(‘)u.:ngga:s. .OG::Z”:;,?{S:‘ ;J‘ %::ﬁzdnfg l:gi’gh\(t: prn;) %.Or: \ch)é poor, lacking C‘?PV‘C“O“.,““d PTOPET that he was handy with tools — bright paint perhaps on the walls? The tech-
SROEEBIYL M partiy e P R O o lia Gal- inflection. His “hoorahs” at JOyous pica] aspect of the play was marred once by a slight lag but that only
dead girl when his own part in the tragedy was being cxpoqndcd. Julia Gal- o onts rose scarcely ahOME The: . ot ok anid the all ok aehe ol el
lant (Gladys Birling), Paul Doucet (Gerald crof() and Rita ?al.ncc_(.Mrs. level of his normal voice. -and ‘the emphasized the all round excellence of the production. 1S
Birling) appeared less dismayed while observing the Inspector’s inquisition, ,yeraj] jmpression of his Johan was A
thereby lessening the intensity of the atmosphere. Mlle. Patrice slipped 100 "¢ & poor companion_ for Misst s
easily from the required haughtiness into a damaging serenity, while Paul v 5 “lovely and sensitive Dina. f % w5 %
Doucet, the weakest member of the cast, let his attention waqdcr from the Mr. A‘llworth was properl; efficient
scene through occasional glances at the audience. Roger Roy's steady and 0 "yio role of Krap, the head clerk, 66 'Y}
forceful portrayal of the Inspector was slightly dimmed due to this lz'ick of but certain ill-advised movements de- ANTIGON E
visual emotion in the suspects and the relaxed atmosphere which fq:lqw_cd tracted from his dignity. Young John
his departure was ineffective for the same reason. Many of the teg:hmcahtnes Duchemin, playing Bernick’s son,
used to display edginess were obviously lacking in the stage directions of the Glar spoke very well, and must be Satu rd ay' MarCh 4th
play, and the director, Rev. Andre Blagdon, could perhaps have interpolated commended for a complete lack of
certain movements and technicalities to produce the effect. The set arrange” giage-fright. Paul MacLean did little There is a wealth of difference between ANTIGONE and the other
ment could also have been narrowed to enable the silent members todpdx for the character of Aune, the ship- plays presented at the Festival that it almost deserves to be put in a category
ticipate more intimately in the drama of the person being quesioncc. ht Wright; his speeches lacked vigour, by itself. Having been familiar with the Greek play it is somehow difficult to
closer drawing of the curtains and an arrangement of the furniture at TIEAT ;g his facial expression and move- reconcile the two. It gave me some confidence to see that the director had
angles to the extremities of the backdrop would have produced @ MOT€ mepts were far too wooden. The mixed the costumes — ancient Greek and modern to indicate the dual nature
compact scene. 2 character of Hilmar Tommeson Was of the treatment of the tragedy — modern language in ancient setting and
Certain faults were shared by the entire cast. Faulty, uncertain move- obviously intended for exaggeration, theme. The stark simplicity of the setting and the costumes imparted a silent
ments were largely responsible for producing the “static” effect which and John MacMillan pleased the graveness on the play and the director is to be praised on the good taste used.
Adjudicator Roland McNicoll noted as the chief failure of the production. audience with his performance, al- Of the individual players, Antigone gave all her sillent ‘1o & asbrved
Again the sprawling arrangement of the act perhaps hindered the certainty though his bluffness was often not o “nich completely captivated me. Not only was she personally attractive
of the characters’ movements towards and away from each other. With the well sustained. but her movements were beautiful and her pauses, while she listened to
exception of Mr. Roy, the individual dialogues of the players often failed  The actresses had a better after- Creon, were held with such statuesque grace that they spoke the silent
to spring dramatically from the cue lines; Mr. Paul Doucet, particularly, noon. Margaret Wynne, in the role strength of her will. It is difficult for an actress {0 stand quietly and still
often seemed to be waiting for one speech to end so that he could get on of Betty Bernick, emphasized her haye presence and command. I was amazed after the play when 1 went to
with his own. This is basically an actor’s problem, but a physical tightening stage presence with beautifully timed congratulate her to find that she was such a delicate, small girl. She seemed
of the set could possibly result in a more dramatic dialogue. The diction of movements and natural facial eX- (o assume a certain size on stage 10 fit her role. Her voice was as controlled
the entire cast was excellent; both Mr. Roy and Jean Doucet had an e'ffec_tlvc pressions, Her portrayal of Bernick's 45 her actions and held the audience with its sweetness and force. Creon de-
range of inflection in their speeches, and the rest of the cast was audible yife Awns.obVIOUSlY. the result of 4 (laimed too much. His movements became predictable as the play went on.
throughout. . sensitive interpretation of the parti gig bearing was soO commanding that he did not need to use his hands so
The set was well illuminated, and there was little necessity of exploiling she emerged as a woman not )mlhng- much to emphasize his words. Sometimes 1 thought his voice was far back
an elaborate scheme of light changes. The production’s main weaknesses ly “conventional”, but sacrificing an): in his throat and a little difficult to follow because of this. I had expected
were of a technical nature, involving both actors and design, and it is not personal’ tendencies to become lh’c an immobile Chorous, but was treated to fluid voice and movement which
much wonder that the Sacred Heart group were not a Serious contender for New Woman for the sake of her (eemed almost like a ballet. This movement was so graceful that it added
the Festival Awards. husband’s reputation In the commun- yather than detracted from the play for me. I supposed that the director did
C. B. ity. It is dlff.'c“h to imagine In whnt this to give an illusion of motion to an otherwise static play. Heamon lacked
P +* +* capacity Miss Norma (,al’in"lgf'll force on the stage. He was tall and his appearance was in keeping with his
could have improved her portrayal 1 "but he did not mean ‘King's Son’ to me al sight which was what he
17 of the New Woman, Lona Hessel, 1 ould have meant. His bearing was not princely. Neither was I taken with
IITHE PlllARS OF SOC'ETY although her voice Wwas nearly in- joene the sister of Antigone. Somehow there was nothing memorable about
audible in ber ~more re§tramcd what she said though I must admit that her presence drew my eye not a little.
' speeches. Veronica Bavep wns_ pe Two scenes are especially deserving of praise. The opening lines deliv

Satu rda)', MarCh 4th ijg:l{-]icr:mfiigr:]rtehinl;?‘;:ogfhglln?e;g&r:; ered by the Chorous, introducing the characters in the drama were given

contained adequate hints of the grow-

The direction and staging of the play have received the praise due to
them. I thought perhaps that the set could have been touched with a little
colour. This was “the house that Willy built” after all and a point was made

. with such expression of voice and motion that I knew from the momcnthil
unt Allison Player’s Society into n very effective dramatic role. ¢ 5 e : BV pegan that the production would be a success. The white-robed figure in the
Pfgg‘:cm:\ of Henrik lb’:;en‘s.l’illars The play is certainly full of ‘lgpl_' ;nfd Sﬁ::”f;‘;‘l?\:‘ oifnss‘yc(:,llmsoxgm;:; foreground against the immo_hi!iz'fi% )flgurg:s of fhﬁ ‘ch.:rflcl?rs .dl.'“}',n t}'\c btlnd\}
of Society, presented as a matinee on cal meaning for lhf: year in »'vhlc it Sroperly varied as the character de. ground was extremely gffecluva. e «‘jthtr exce lent scene Was that in ’\\'Iu'\
Saturday, was not enthusiastically re- was written (1877); the rallwax plot, veloped. Elizabeth Morgan was out- the guards sat ur;d gassed about (D“,r pmju't.ul activities in on‘g of their
ceived by the audience or by Adjudi- the plot surrounding  the C"f'f"“‘ standing as Martha Bernick, the spare moments. Perhaps the First Guard dc&rl..nmcd a bit too much but not
cator McNicoll, The play, selected by ship” and the Indian Gnl‘ ——lhduf pretty but aging schoolmistress who enough to sponl my enjoyment of the production. . :
Director Ivor Morris was gquite In parallels in history. The revolt of ooqemn herself to the life of a Regarding the presentation of awards ai the end of the Festival, I can
volved and topically moralistic, and Lona Hessel and Dina Dorf pr(‘)wd.cq spinster for the sake of John and only say that beautiful Antigone could be allowed a tear of disappointment.
much adverse criticism Was centered a basis for satire on the scandals oo “rhe society ladies were a bit The popular action alone had to be her award and after all that is the real
arcund these points. The multiplicity connected  with the New Woman gy iy the opening scene, but may prize. Certainly, had the decision been mine she would have carried the
of incident is indeed perplexing: the movement. This was the main diffi- have been purposely exaggerated by trophy home in her arms. No one could take the glory from Willy Loman.
satire on business methods, local culty under which .hlhc M?“"; h/\* the director. He deserved his moment fully. Biff was a very wooden supporting actor but
litics, the story of Lona H)qssqL gll‘OUP' Wfifked;ﬂ‘ehlf 5.‘5&’6‘?%3 pllotk Adjudicator McNicoll was a bit perhaps there wasn’t much to choose from. The decision as to th.c 'lw\'lvpvun
e love of John and Dina, r i!‘als %ay e (l)o *mbcr‘s ®f the cast man- 100 frank during his hurried remarks ducer must have been a very difficult one to make. 1 would not have wished
own history, the adveniure of dﬂlﬂ; '“fd”ct"em mch cath the plot and to the audience at the conclusion of the responsibility. Having nothing Jeft with which to disagree my function
Olaf, the stories of Martha m; }(‘) Z;g". t°, ge::tessffx?l the vrpccd and the play, and remarked that no dir- 1§ ended except to thank the Festival Committee and the BRUNSWIC KAN
;‘?a\rsé I:sxlc:igg&ldm?e;‘c;&w!“;we s:l?;:hnesq‘icof ﬁig )lllusineqs,!.the stuffy ection was visible in the Mount A. for the opportunity of seeing two excellent plays
Lha% of Bernick bimself. But surely morality of docile “pillars of the ;;_rgdualon. ?ev}equ:;l\ t“m”éc"l rff(:‘r‘r»: e
the play can be criticized comstruc- community” and, in the face of all Tt m;‘)“‘t‘gfhf’qct‘ wgﬁ’exm"‘;’“ vl e
tively as well as destructively; surely this, the beauty of sacrifice. ??‘ei_ u ., sL e exécutc 3 con‘q Py
the Mount A. group deserves con- Robert Knox, as Karsten Bernick, OCt;";g gi?“; ofc(hc Giist : Vi T dWISDOM’l M l‘ 18 20 21
siderable credit for their attempt to had the most difficult role, since this mg S1z ast. C. B. ’WI u“ - urc " ’

merge the different lines of interest character is the one most savagely




