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Once in a while, in the unreal,choky at-
mosphere of the stage, where, as a rule,
fevers run riot in thought and word and
deed, there springs up an artist who speaks
to us in the language of nature and who
thrills us with' the same simple emotions
that are born of a bird’s song in the woods.
The human hehart. persistently returns to na-
ture—to what is fresh, and limpid ana
Sweet, no matter how many fevers it may
have gone through; and the presence of a
personality. on the stage which embodies
the essence of all that is blithe and in-
spiriting in Nature is always'a boon. Miss
Gladys Wallis, the arch spontaneous come-
dienne who has been acting at the Princess
this past week, is one of those nappily en-
dowed women who have sunlight some-
where within them and who exhale an at-
mosphere of purity and merriment and

grace. In short, she Is a genius with a
rare vein of lndlv_ldgnhty.
=

In a few years with discretion and pro-
ger guldance Miss Wallis will undoubtedly
e a famous actress. If the wayward art
that she #ses has become chiselled and
concentrated she will certalnly pe of real
import to the gemeration; her very person-
ality gives her a claim on us now. As the
most petite actress on the stage Miss Wal-
lis has much to contend witn and some-
thing upon which- to. congratulate herself.
She can enjoy the distinction of being the
best possible person in the worid to play
certain parts, but she will also have to
combat the idea amoéng the unthinking cruxh\
of play-goers that her littleness is the\
chief part of her charm and that the basis
of her art ig “‘cuteness.” In “/I'ne Cricket’
Miss Wallis is very mueh more than merely
cute; she gives a,performance that is full
of thought and purity and is artistic at al-
most every point. Her stature has nothing
whatever to do with her success in ren-
dering” the role of Fanchon. If she were
six feet high and acted with the same sim-
plicity and authority and charm she.would
have excited just as much admiration. The
gifts which nature has given her have been
the sweetest of voices, a rippling laugh, a
pair of lovely eyes and a face that is so
mobile as to be capable of volumes of ex-
pression. At the outset she is thus endow-
ed with gifts that some artists who have
become great have sighed for in valn, and
she has:<in addition that poetic genius that
is the rarest thing in life. With the in-
stinctive power of expressing all that is
- delicate and refined in the part she plays,
Miss Wallis ean hope for great things when
she has acquired fuller and deeper techni-
cal resources. Constantly she shows tou-
ches i® the part she plays that all the
schooling in the world -could = not have
brought out—not that all the scheooling in
the world is not exceedingly valuabie. ho
could have taught her to put a red rose ip
her hair just over her leff brow, in the
verp spot that the conventiéhal mind woula
not have chosen, and yet how much the rose
adds to the whole effect ? Who could have
taught her the thousand changes of ex-
pression that flit over her face ? Nor could
anybody have schooled her to embody all
the joy of life -in that wild; piguant dancé
at the village festival. But or ail the de-
lightful,” mmaidenly incidents in her perform-
ance there is none to equal tnat solitary
little dance in the moonlign:. “Oh! I am
s0 happy,” she cries, and she seems the
completest pietorial expression of ‘happiness
that .Gad could create; so wild ana mysteri-
ous and poetic is the glee of the 1ittle girl
chasing ler shadow and yet »» natural
and girl like, It was the most spontaneous-
Iy natural bit I ever saw on the siage ana
established the light lyrical genius of the
girl. There are all kinds of g€nius; almost
everyone who.is not by nature ¢onimonplace
has a genius of, some kind,—genius is but
the aeute expression of some fine instinct;
there are social geniuses and cuaversation-
al geniuses and geniuses in the way of
thought, but -Miss Wallis* genius’ is one
for the expression of the joy and pathos
and the rare buoyancy of youtn. She Is
the emotion of youth personified and ideal-
ized. , Her present faults from a technicat
standpoint seem to be a.waywardness and
recklessness to what she dobs at times
and a tendency once in a while to under-
act. Her talent is always authorititive,
however.
L L d L d
It was strange that Miss Walis should
have succeeded .in being so thorough an
embodiment of the natural joy of life in
the play in which she appears. ‘The
Cricket’’ Is adapted from the mosi delicate
pastoral that George Sand ever wrote. The
novel succeeded partly by virtue of its
pathos, but chlefly through its tender half-
tones and gracious atmosphere. 7The at-
mosphere of the stage-pieee, however, I8
distigetly theatrical without- a touch of
pastoral “delicacy. The land in which Fan-
chon "lives: is the comic opera region In
which soubreftes have been capering and
comedians have beeu mugging for a cent-
ury. There-‘ig'a good deal of this same
antique mugging and capering dn 'this -pro-

L whom it is different, who are wilTully dis-

Scott,  Louls
ce , Ray St.

ed by a large chorus. A e
“There is, in Mr, Herbert's burlesque,
as may be inferred, an abundance of
foolery that is net. in any.way asso-
ciated with the story of Trilby. The
object sought was laughter, and the
object sought has been gained. There
is fluent colloquy and sufficiently -me-
lodious song; there is playfulness, kind-
'ness, and an antic 'disposition bath
careless and droll, and the total effect
is that of innocent merriment. Some
obsérvers would be better pleased if
the efforts of those persons who deal
in burlesquie were to econfine themsel-
ves to iqdivldual foibles and social de-

Craft—Shaft No. 2 & Marvel in This.

. Mr. Mayerhofer, Whom Andrew Car-

negie brought to this country from
 Germany to furnish realistic features

~ for Garrett P, Serviss’ lectures on as-

tronomy, entitled *‘ Urania,” is respon-
sible for the most thrillingly vivid and
strikingly unique Storm scene that has
ever been presented upon the stage.
This scene iz shown in the third act
of the successful  électrical ggax_'nn.,
“ Shaft No. 2, which is announced for
presentation at the Toronto Opera
House throughout the ensuing week,
with the usual three matinees. The
apostles of stage realism have utilized
in a fine way heretofore death-dealing

fects, but doubtless, to the multitude
who merely seey amusement, Hamlet
is no more sacred than Harlequin, and
Trilby no dearer than Mother Goose.

“MADAME SANS GENE.”

The Greatest of Modern French FPlays at
the Grand Next Week.

The English version of Sardou’s Napo-
leonic comedy, ‘“Madame Sans Gene,"” and
which was seen here last season will be
presented all of next week at the Grand,

genuine steel buzz-saws, blooded hor-
ses in actual races for supremacy, pile-
drivers, vats with enough water in
them to drown anyone, and other
things too realistic to mention, but
‘“ Shaft No. 2 for genuine, downright
realistic effects quite caps the climax.
The power back of these effects is
that wizard of forces—electricity. It
might easily be imagined that the
same marvelous power that caused
worlds of delight and disaster to be
shot around the world in a minute'’s

Stage | hig

‘| he finds-that Rathburn’s nearly

ent, aged mother, and
regain the fortune of
oyer. On the correct

the >
‘n%%lﬁmn. Mr. Edeson, Rathburn’s

employer, has an old enemy in the per-
son of Hiram Ely, who seeks through
every nook and crook to financially
ruin_KEdeson, After sevéral failures,.

com-
pletéd invention must be irreparably
destroyed. With an accomplice he
goes to the workshop, is enabled to
chloroform ‘' the engineer, and begins
cutting the wires of the invention up-
on which such happy hopes hang.

In an interview with .Edeson just
previous to this, when questioned as
to what he would do when he found
anybody trying to steal his invention,
the somewhat over-excited engineer
replied, “ Why, Mr. Edeson, I believe
if I should discover anyone attempt-
ing to steal my invention, I would kill
him on the spot and feel justified to
do it.” These words were overheard-
by Mari Daly, Rathburn’s sweet-
heart. 'Having finished his heinous
work Of destruction,

to g0 out  .of the

the workshop, but a terrifying
storm has arisen. The wondering-eyed
mcon, that has long since pushed its
rim above the horizon, had again been
driven into ' darkness by the helter-
skeltering clouds which could easily
be seen evidently moving before the
warning fury of an approaching storm.
Away across the fields and forests,
the faint rays of lightning have begun
to appear and gradually the full force
of these disturbing elements reach
the point of observation shown nearest
the audience. As Ely looks out of

in a large part on the stage—she had play-
ed ' child’s parts previously—Mr. Paulding

|
-was her leading .man and the piay was
| “Romeo and Juliet.” The petite maiden
'then gave, I am told, evidences of the
1 genius t

hat since she has grown up has
developed itself. <

I talked with Miss Walis about the school
girl performance with the best Romeo of
the day, the other aftermvon. ™It is m
ambition to play Juliet again,’” she said,
“and why could I not, should I ever learn
to act well enough ? Juliet was only four-
teen and Italians are always small.” * * *
We talked about art and I learned that
Miss Wallis has imbibed the best of mod-
ern” aesthetic eréeds, individuauty; that
she loves to read of Edmund Kean, be-
cause he was little and that she tries to
combine originality with a perfectiy honest
interpretation of the role she is playing.
Turning to the question of stage morality,
Miss Wallis said something worth remem-
bering : .

“I believe in a career like Mary Ander-
son’s. There are people who will tell you
that it is impossible for a woman to be a
great actress unless she has sinned. I don’t
believe that at all: it seems to me possible
for an artist to. know by Instinct enough
about sin to play any part. Of course, it
is possible that in a role like Camille, a
tarnished past may assist a woman, but
even that I do not believe any more than I
believe that it is necessary for a man to
have murdered another before he can be
a great Hamlet. An artist may have »
passionate nature which will suggest all the
emotions and expregsions of certain situa-
tions and yet have it perfectiy under con-
trol. There are a great nany women on
the stage who are there simply for 'notorl-
ety, or to gratify their vanity. I can’t P“I’
getting angry when I speak of them. They
do nothing for art. hey care not a jot
for it, but because they have beautiful
faces they are recognized and they make
things’ harder for those who are in earnest.
I am not puritanical and I think that all
allowances should be mgde for circumstan-
ces. Bernhardt, for instance, could not
have ‘been other than she is, brought up in
the environment in which God had placed
her. But there are other actresses with
omen I have no

solute and with such

8 athy.”

y’lx‘!::g pux;:lty and candor of these words have
found an exquisite and convincing expres-
sion in Miss Wallis’ own art, and perhaps

that is the very highest praise one can
ey ik TOUCHSTONE.

THE COMING OF “THRILBY”.

The Princess Theatre's Novel Attraction
for Next Week.

Ccmmencing on Monday evening,
December 2nd, Manager Conelly of the
Princess Theatre will present the Gar-
rick Burlesque Company, which will
appear for two weeks in Herbert and
Puerner's operatic burlesque ‘Thril-
by,”: This travesty proved highly suc-
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THE SEASON’S GREATEST SENSATION.

A
—HEADED BY—

FRANEK LOSEE AND MARION BELMORZE.

REMARKABLE CAST. .

NEXT WEEK

Murray and
Mack in

“FINNIGAN’S BALL.”

cessful .in New York, where it ran for

pearly one hundred nights at the Gar-

A

rick Theatre. The burlesque is in two

acts. The music is by Chrales Puer-
ner, who. has composed many airy
chcrugés and solos. The libretto is
the work of Joseph Herbert, vivacious
and droll.comedian, who has for many
years. been one of the leading lights
of comic opera. Mr. Herbert has writ-
ten in a vein of goodnatureed banter, |S
and has furnished a text which is con-
tinually blithe and sprightly, aiming

unusual interest is taken in
the greatest of all Sardou’s plays.
chief figure in Madame - Sans
Catherine Hubscher, the

ans Gene and who married Marshal Le-

febvre in his youth and shared with him
the homors which Napoleon heapea on his
at frolic more than satire, and has |bead for valiant service m the zrmy. The

abundantly
with farcical stage business.

duction. . The peasants in dress. and in ae-
tion belong to the samme land or dolce far
iiente; they are not tanned by the sun_ nor
are they clothed with the simpileity of the |
peasants of whemn George Sand wrote, | I ’
can see no hope for “The Cricket as a |
play. except with ‘a realistic production |
with honest sun-burned peasants in wooden
shoes in it. It is not a very bad play; the
actlon is very simple, yet it Is sweet ana
pretty and for this very reason the utmost
care and realistic attention to det?il is ne-
cessary.
® = *

Mr. Frederick Paulding, as Landry Bar-
beau, had the right idea in ks work: He is
one of the very best of Am-~riean actors,
a gentleman of intellectual « ist’nci-on who
was the best -Romeo the contineént ns pro-
duced ‘and is now in his very pr me. For
a man ofshis exuberant powers the role of
the vouth Landry is somewhat to: .ilin-
sey & fit. He hug those: qualities which
are nearly always missing in rendeving of
such parts, honesty and virility and pure
distinction; some of the lighter tovches
were very daintily handled, foo, but Mr.
PauldinZ’s methods are not pastoral. You
constuntly find his natural powers soaring
out#of the role he is playing. It is a
strange coincidence that whem Miss Wallis
made he

|
|

| tall,
| Latir quarter, as 'Du- Maurier

r first appearance as a school girl |

{MARGARET MC'DONALD AS ZULU IN

TRILBY.

burlesque, as in Paul Potter’'s drama-
tization and Du Maurier’s novel, the
principal figure as to action is the
hypnotist. He is called.Spaghetti, and
is amusingly ridiculous. Instead of the
reed-like young hoyden of the
des-

{ crites Trilby, the burlesque Thrilby is

a person of ponderous proportions. The

has but one object in view, and that

diversified the” colloquy
In the

prologue is a scene in the laundry during
the revolution of 1792. The street without
is filled with scurrying soldiers and revo-
lutionists. . The noise of the battle is heard
from afar. Catherine, a girl with rosy
cheeks, a sharp, caustic tongue, a warm
heart and good, compaon-sense, is the pro-
prietress of the laundry. She is engaged
to Lefebvre, who at that time was a ser-
geant in the army. One of her customers
was young Bonaparte, then in humble cir-
cumstances, who was obliged to ask the
girl for credit for his wash bill. Nineteen
years are supposed to elapse between the
prologue and the first act.. Napoleon is
then in the height of his power,Lefebyre is
the Marshal of France and the Duke of
Dantzic. He lives in sumptucus apart-
ments and has everything that money can
buy, but his wife still speaks the speech
,of the common people and cannot shake off
her early manners and adopt the more
grand and conventional oneg of the Court.
One of her epigrams arouses the anger
of Napoleon’s sisters, Queen Caroline and
Princess Il and they seek to have her
disgraced. oleon directs Lefebvre to
divorce the woman. Madame sans Gene
goes and pleads her own cause before the
Emperor and doesn’t hesitate to present
him the bill for laundry services performed
19 years before. She makes so favorable
an impression npon Napoleon that she se-
cures a high placé in his favor. The rest
of the plot deals with an alleged intrigue
between Napoleon’s second wife, Marie
Louise and a young Austrian officer, the
Count de Neipperg. This is handled in re-
gular Sardou fashion and is intensely in-
teresting and at times thrilling. To Kath-
ryn Kidder's charming personality and
conscientious impersonation is owing much
of the enthusiasm with which Sardou’s play
is nightly greeted. 'The cast is a i1arge one
and contains 42 speaking characters. The
play will be presented with tne original
cast, including Kathryn Kidder as Mada-
ame Sans Gene, Augustus Cook as Napo-
loen, Harold Russell as Marsnal Lefebvre,
Robert Drouett ag the Count de Neipperg
and all the tapestries, bric-a-brac, eostumes
and Empire furniture that were used here,
last season. The stage settings are magni-

treatment given to the whole subject | ficent and the production in ayery respect
{is as elaborate as it is poss?bm\to\make

is to create laughter. The first

teers in the Italian quarter in New
York. The first scene of the second
act takes place in the lobby of the
Theatre de Gadstock; the second is laid
in the interior of the theatre, where
specialties are produced by Willis P.
Sweatnam, the “ex-King of Minstresy,”
M_ark Murphy. the Irish wit; Louis
Wesley, Edyth Murray, and a ballet
of the Defender-Vigilant yachting

act !
opens in the studio of the three priva- |

Dyspepsia or Indigestion is occasioned by
the want of action in the biliary auects,loss of
| vitality in the stomach to secrete the gas-
| tric juices, without which digestion cannot
Igo on ; also, being the principal cause of
headache. Parmelee's Vegetable Pills, tak-
{en before going to bed, for a while, never
[fall to give relief, and effect a cure. Mr.

1*. W. Ashdown, Ashdown. Ont., werites :
“Parmelee’s Pills are taking the lead against
ten other makes which I have in stock.”

and judging from the already large advance | time, through the invention of Morse ;
sale of seats
this,
The
Gene is
laundry girl who was known as Madame

the same power that caused Mr. Edi-
son to touch it, and day-giving elec-
tric lights illuminated the earth ; the
same power that made the phono-
graph, the photograph, tihe teiephone,

b
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'the kinetoscope, the flying cable cars,
and the same power in whizh so much
of the progressive Tituve of inventiin
depends, must necessarily be suscepli
ble and capable of marvelous realisti:
results, when correctly harnessed for
stage purposes. There are sevecal ef-
fects secured through the medium of
electricity in the several scenes of
‘“ Shaft No. 2,”” but it is in the third
act that the stage realism presented
passes -all understanding. The scene
pictured here is the home of Jim Rath-
burn, a manly and loyal electric en-
gineer. On the right of the stage i
shown the ivy-tinted cottage, while the
left presents an interior and partially
exterior view of Rathburn’s private
workshop. A picturesque valley of
Pennsylvania, which stretches away
through the distance, is prettily inter-
laced with sparkling, twisting rivers,
and plumed with the many-hued foli-
age of a.late autumn afternoon, and
shows the fading glow of the western
sun. The scenic artist in bringing

 about this effect has outdone himself.
After a time Rathburn dppears from

| sipper, enters his Worz;shop for the
purpose of passing a fe

j €vening in experimenting with an in-

( vention in which all his cherished am- |

| bitions lie. This invention, if satis-
factorily completed, and every evidence
is given that it will be, will not only
make the inventor’s fame and fortune,
but give him the hand in marriage of
the girl he loves, possibly restore to

\hours of the !

Ruthburn’s workshop, one seemingly
forgets that he ig looking on simply
a mechanieal picture and atmospherie
gﬁect manufactured by man. The air
Is plerced at many angles by jagged
ﬂgshes of fire, and the harsh discord
of tremulous thunder greetsythe ear
with itsg almost deafening claps. None
of these effects are secured in the way
heretofore known to superior
mechanics and experts in such mats
ters, but in ,a manner that has here-
tcfere never been used except by Mr.
Mayerhofer,the celebrated German elec-
trical :expert. If one were to g0 behind
‘the scenes during the progress of this
pvarticular portion of “Shaft No. -

stage

| he woud see that there was such a net-

work of almost invisible copper wires
stretched about to all poirrl’tps of the
stage that the.actors and actresses
wker they make their entrances and
exits have to carefully pick their way.
Here and there buzzes busily little
electrical, bower-giving machines. Ely,
after a few seconds hesitation, decides
to escape from the presence of the
mar. he has wronged and ruined. He
Iopens a door. The storm has lashed
the heavens into a perfect fury. Jag-
g2d torches seem to search every cor-
 ner of the sky. Ely hesitates no more,
but he steps out, when there is 2 ~lap

=3y

= -

of taunder as quick-and as unexpected
as the merciless report' of fate, and
instantly without the slightest pre-
Vicus intimation to the audience or
indication, one of these flames of fire
on its zig-zag course, actually strikes
the escaping villain gn the breast, and
without time for & moment’s com-
minion with his Maker, he falls dead
while a remnant of the lightning’s

oved emp ;
ccompletion of this machine depends |
of -half a dozen true and |

The |

S Theatre :

" % THE ONLY NOVELTY IN TOWN

i
R

GARRICK

‘Week Commencing MONDAY D EC.

SPECIAL ENGAGEMENT & the Largest and Most
*  Organization in America, THE

BuRrLEsQuE

Direct from Richard Mansfield’s Garrick Theatre, N. Y., in
Herbert and Puerner’s Operatic Burlesque,

£ T H R l L BY ” Soon“al :'ly': tg:s?;r'ngoi: a:n?i“é*

Expensive

Co,

Elvia Crox Seabrooke
Carrie Perkins
Margaret Macdonald
Jannie Reynolds
Edyth Murray
Gracye Scott
Gertrude Murray —
Hattle Crabtree ;

SO——CHORUS

I
i
B

Y

“THE
SUPERB
CAST”

Gus Bruno

Wiills P. Sweatn
Mark Murphy
Sol Aiken a
Louis Wesley
Clarence Coldren
W.T. Francis |
Roy St. Clair

AND BALLXYT-—S0O

-the usual. Tuesday,

: shoots a distance across the
gttlargg and through the floor. It is the
most marvelous and mystifying re-
alistic effect that this age of realism
has yet seen upon the stage and wg}lld
make the success of “Shaft No. 2,” if
all the other picturesque and thrilling
sceres were omitted. Rathburn. is
arcused, rushes to the side of the
prostrate wretch, and is bending over
him, when Marion Daly, his sweet-
heart, finds him thus, remembers his
threatening words, and at the coron-
er's inquest, which is supposed to fol-
low, testifies to such a state of things,
and the noble and findustrious Jim

Rathburn 'is accused of murder. It is
thought by some- that young Rathburn
had turned his deadly force—electri-
city—on his enemy on account of the
destruction of his electrical machine
by this man. On this charge he is con-
victed and sentenced to be electrocut-
ed. The Governor is appealed to in
vain for a réprieve by the friends of
the condemned man, but the executive
refuses to interfere and orders that

‘| the sentence of the court be carried
An innocent man is about to suf-

out.
fer and die for a crime he never eom-

and holds the audience spell-bound.
The timely arrival of official papers
granting a' stay of execution, brought
not-a minute too soon by the heroine
herself, secured from the Governor on
presentation of ~ unquestionable evi-
dence of the innocence of the accused,
prevents a tragedy and forms a fit-
ting climax to one of the most power-
fui scenes ever introduced on the
stage. The electrical effects of the

anything-ever attempted in a drama-
tic production. The electrical storm is
a masterpiece of realism and shows
to what efféct this potent -electric
fcree can' be successfully used to pro-
duce stage,. illusions. The play has
bee: recéived with great enthusiasm
weherever presented and comes to the
city with the prestige of a metropoli-
tan endorsement. The company is a
very strong one, headed by Frank
Lcsee and' Marion Elmeore, and the
scenery is all new and was built es-
pecially for this season’s tour.

Nine performances of “Shaft No. 2”
will be given during the week, with
Thursday and
Saturday matinees.

“Finnigan’s Ball” Coming,
Comedlians Murray snd Ma‘k will be
seen for' the first . time in this
city at the T ronto Opera Mouse dur-
ing the wmeek of Dec. 9, in their suc-
cessful farce con.edy “Finnigan’s
Ball.” Murray and Mack are come-
dians in‘the fullest sense of the word.
Their Lurlesque glove contest is ex-
tremely Judicrous, and a ne: festure
with them is their  bieycle »shibition.
Gracie Cummings has created a sen-
sation wherever she has appeared ;
she sings and dances with a taste and
piquancy entirely her own. The Lor-
ing Sisters execute the miost’ difficult
da_.pces with grace and refinement.
Winifred Stewart is a fascinating sirg-
er and dancer, and plays her part in a
delightfully enchanting manner. Edith
Newton, Lonnie Deane and Rita Dixon
are a bevyfot pretty girls and highly
accomplishefl,  acceptable - actresses.
George H. Emerick is the author of
“Finnegan’s Ball,” and playe the part
of the Widow Gallagher. The comedy
of Clayton E. White, Bert Leslie and
Charles Lamb is-of the sort that is al-
ways productive of good spirits. The
dances and the choruses are all new
and accompanied by delightfu! and ex-
pregsive action.

S
The ;Han g Spectacle.

the direction of " 'rs’ Arthurs and the

'auspices of the | dies of the Country

and Hunt Club i the Princess Thea-
tre on Wednesday, Thursday and Fri-
day evenings and Saturday matinee,
December. 11, 12, 13 and 14, is exciting
much interest in fashionable society.
Myriorama is the name describing the
play to be presented and its acces-
sories. Fine spectacular effects will
be seen in which the hunting scarlet
and spirited horses will form a back-
ground. Many picturesque costume
dances’ will be performed, vaudeville
and humorous specialties will be in-
troduced, while the musical portion
will be of exceptional excellence. Al-
together it will be a production the
equal of which in its kind has never
been witnessed in Toronto.

Those who wish to avoid the rush
at the opening of the box office on
Monday week can assure their seats
by signing &the advance list which
opens ' this morning at Nordheimer’s
at 11 o’clock.

Huron-Strec  chool Concert.
One of the most novel and attractive
ncerts of the season will be given in
{ Pavilion next Tuesday evening by
the Huron-street school and the 'Var-
sity Guitar, Banjo: and Mandolin
Clubs. The program includes several

some& of which have
never been given in Toronto before.
Reserved seats may be had at Nord-
heimer’s, 10 King east, to-day and
Monday.

Increase in Duties.
The following comparative report has
of Customs in this city :
Total duty collected at this port
for month of November, 1895, , $284,342.80
Total duty coilected at this port
for month of November, 1894, ., 235,579.86

InCrease.s ve coee oues oo $ 48,762.94

piece are wonderful and far beyond.

The entertainment to be given under !

exceedingly attractive faney drills in
. full costumes,

been issued from .the office of the Collector "

WILL EATENOCANDIDATES

—

THE LABOR UNIONS WILL NoT Noar.
INATE A LOCAL TICKET,
£

$0 Much Was Decided at a Meeting of the
- Representatives of All industries Lasg
Evening—The Amount r'l'l.' Could e
Ralsed to Suppori the Nominees Far
Too Small for the Purpose. - A

Moulders’ Union, 10 cents  per
Builders’ Laborers
cents per head....... . < =&
Garment Workers, 25 cents per
head-
Machinists’ it
Street ' Railway Employes, §
cents per head ............. o0
Carpenters’ Union, 10
per head %
Garment Cutters, 25 cents per
Lead o

nion,” §

D PP

FORRL. cinsivininaisei i il

This was all the money that cor
be guaranteed in suport of Ia
candidates in the next civie el
at Friday night’s labor corvention,
legates from the following u
came instructed to oppose placing an
candidates in the field : -Painters
Decorators, Knights. of Labor,
and 6564, Bookbinders and ]
phical unions. The Bakers
through their representative
they were willing to give what th
rest gave, while delegates from
fcllowing unions said they were un
structed : Unity Lodge, Patrons of In.
dustry; Journeymen Tailors and Musi
cal Protective Association. R. Gloe
ling, A. D. G. Mazel, D. A. Can
| W. Hylton and L. Gurofsky rep!
i ed the Trades and Labor Counc

only two of these delegates, Haz
| Gurofsky, were in favor of bring
out candidates. ’

The meeting was 'dalled to
with President Glockling in the o
who read the circular sent out
unions calling the meeting,
which credentials were examined

mitted—the scene is intensely dramatic !

It did not take two

to negative this. A long
followed on the advisability of
ing out aldermanic candidates
school trustees. ‘While the g ;
Jority of those present were
i oprcsed ‘to bringing out any
dates whatever, there were a
thusiastic members present who
| their opponents talking. :

When the discussion had fi
ed . down it cameé to this:

had failed to support as they:
have done their own candidates,
had invariably been defeated. In
of the small amount of money g
teed, and the number of del
whose instructions were to oppos
mcvement, a number of delegates
were in favor of labor candid
gz“ﬁadly speaking, were unwillin
a-man up, as the id,

krocked down. o h M

Delegate R. Emmet made a mﬂﬁ
speech deploring the -lack of enthusi
"asm among the labor unions of the
city on the matter of representa

Del. Noble from the Patrons of In-
dustry suggested that those unfons
who had expressed .their willingness
to give should be asked to allow the
370 to be spent on campaign literatura
to work up a big boom for 1897 when
labor candidates should be placed
the field, Nobody put the matter
the shape of a motion, however,

- Finally, a motion by Del. Hazel t
a committee be appointed to draw
a series of questions to be sent to every
candidate for municipal honors care
ried. g

Messrs. Hazel, Carey, Anderson,Arms

journed for a few minutes till the quess
tions could be formulated. ;
The committee came back and
ported in favor of these question
Are you in favor of no interferen
with the right of the Trades and
bor 'Council to nominate represen
tives upon the Public School Boa
giving the Council representation up
the Industrial Exhibition Associatios
Board, also the Industrial SBchool, T
nical and High School Boards; a cla

wages and union labels; the ent
electorate voting on money by-laws
| one man one vote  principle; proper
| qualification for aldermen and no in=
fterference with free school books
| Carrted unanimously.
| Moved by Del
that the answers to these questions be
reported at the meeting of the X
Council previous to the elections.
The meeting then adjourned. g
Only those who have had experience can
tell the torture corns caase, Pais With
your boots on, pain with them off=pain
night and day ; but relief is sure to
who use Holloway’s Corn Curé. :

v MAX . ..

O’RELL

His final ar rance in Massey Hall Monds
ev‘:-,umz. p.-iéf:a 250, 50c and 75¢. Plan opeld:
4

Box Office, Victoria-sireet entrance.
Direction, Jaa. C. Carroll.

BELL TELEPHONE

OoOF CANADA,

o -y

o '
PUBLIC OFFIOCE.

Long Distance Lines.

Persons wishing to communicate by
telephone with other cities and towns
in Canada will find convenient roems
at the General Offices of the Bell
Telepone Company, 37 Temperance
street. Open from 7 a,m. to midnight
Sundays included.

METALLIC CIRCUITS, v
SOUND-PROOF CABINETS«
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