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at of flic stage-actor. The .stu<ly of (Iraniatic historT is a soliîîd basis for. helatter to bll( on ; in plain speech' it wJoIld sulppix hili with sonietliîng rcaljstic
to saY, xvhich a technical trajining- wotild enlable hlmii to say w cil. Aily art,
'eni tly file naine, mnIst obviotisly be the exl)ressRil of a ,,niv'crsai and forcefiul
idea-as the art of tfli Pre-kaphaelites eîniodjed chassie coinpletenless or thatof the romnantie l)oets, painters and nitisicians, ilifinite hope, infinite despair-
aspiration. Carried to tlie iast coîclilsioîi the art of dleclimation andl s0 forthseenis essentiai to the actor onli il i SO far as it natirraliy reveais an idea or situl-ation that lias î)revioiîsi 'v been bronight homje to hlmi as vividiiy as if it hiad oni-,giîated ini lus owil expel-jence. Ji tis 1(Iioiitftli, however, if manî v stage favor-ites have had exper-ieliccý of stich raillge, iituiîsity ami power as void rentierosible or inc ai [thi lit al verv objective iian(iiing of a coiiplex and
p owerfi sitniatjoi-1il'l ess it xvere for'oîîe thing-a ]ive fnîniiiarity and spii-î)athy wvith the great iids of the past to xvhom ig thinkilig and brighit51)eaking xvere as natturai as tiieir lu teliecttual growth. Technicai art and lnattu-rai talent based l on ordinarv xeine ilagerv, and quiic< observation are tobe taken for graîiet, ]lit if is (1llbifui if thiese alone are suifficient to interpret
jnistiv efflier S'hakespeare or Sheridan. TI oev frecitieiyý fail iu iinpressing(ieeply the imagination of ai) intelligenlt auidienlc. Iirislnv1 this the casewhen the older draina is attemiîiiet. ilie mocre niarrative o f b istoi-Y liere wiiilielp) the actoi- lt littie, andi it is lot long beforec lie n îaY realize thlat, althlighit'ile 01(1 drainatists \v'rote for ail finie as well as, for their flichewen h(lavs of Edward V<I ani Edwvard VIL. thiere lias ariseiî a ýgif w lîi requiirescai efuil bridging. Lt îs tue act)r's blsiness to inake tue crsii, anîd lere hiisiiidiital genitis coules ilito pla 'ya geiis sp rilig iiîg 111) froi ont of the pastas it has beeii reveaied bv a Colisetaiicitjtit tllyoscalmida

miatie progress. 'l'îlie suiccessflil aet(irs have becîî tiiose \vhli have îlot trilstedtheir owni talents t oo ii ill)licitlvN. f ohnstn I 'orbes kýobcrtsoiî the greatestShakes)eariani silice tGarrick (\\,tîsc Later x eans lie colîied ini the foliowingresp)ect) is appreciate(l iin the more schlîoariV xvorld by reason of inuiite andvalniîbie researches whicIi have thrown lighit'ipon tlie Elizabethani age and forinivestigatioiîs wvii have heeli colicerie(l e'eiî xvitli snicl inatter as practicable
alitiqlue stage setting. the nliiinutest detail of iniddle age costumne. i 5h centulry
tapeshirï and jinidents of local interesi peccuhia- Io that tillie. 'l'lie fruiit of
Stîcli Iallain-like exacilless lias restulted iin relievilîg tfleic nodern stage appara-
tifs froin imch of that gaiudy translationî, imncicessary, and at besti wujroperlv
PTurnieiesqItîe, with wlîîich felriciiils oif tiîeatregoers for several genierationis
have l)eenl tleluted ilîto believill-y atlîheîtic. Ellen Terrv antd Sarahi BIernihardt,
40V well-knowlî, thotîgh wideiy differîng actresses, have each suipplernented a
eheqticreçl experience with siiuîîiar practice. jtilia Marlowe anid Viola Allen,
bOth talente(l Shakespearian woilen, ieet tile most enlineut atîtliorities oni
COrinon g-rouind when it cornes to a (lisctIssion of draniatie lîistory, and neither
as v~et hiave complained of "the acadernli rnind."

I t lias lîcver lîecî foid practicable to cover thorotughly tlie wholc field
of tlic drainat ii oîîc cotirse, nor us ut tîrgent at first that the later phiases of flie


