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(3) Account for the itcration, in the thir-
tcenth fine, of an idea contained in the pre.
ceding ine.

(4) Illustrate from thîs cxtract COlcridge's
aptncss in the use of metaphor and similc.

(5) Develop the pcrsonal allusions con-
tained in the last seven lines.

4. Cnntrast the pocn from which the ex-
tract i% takcn with t

1ic Ancicnt Mariner,
with regard to (a) súbjcct. (h) trcatment ;
show the propricty of the latter in cach case.

5. It has been said of the cssay on Warrcn
Hastings that, whilst it purports to be a

judicial sunming up, it is rcally a special
plca.

Discuss this statcmcnt. supporting your
vicws by rcferenccs to the subject.matter of
the cssay.

6. Ia-tings, it is clcar, was not sensible
of the danger of his position . . . and
it was chiefly by his own errors that hc wai
brought to the verge of ruin.

(i) Give in as few words as poesiblc the
substance of this paragraph.

(2) In what relation does the first sentence
of this paragraph stand to the remainder ?

(3) Distinguish : sagacity, judgment ; re-
pel, repulse; talent, genius; novelty, inno-
vation.

(.1) Explain the allusions to Francis, the
Chief Justice, Hydcr Ali.

(5) " But an oak . . . at fifty."
What is gained by throwing in this tate-

ment.
(6) "THe has much both to learn and to un-

learn." Explain.
(7) " He would have been much he wildered

. . . Trafalgar."

Point out the full force of this comparison.
(b) " His very acuteness deludes him.

His very vigour causes him to stumble."
How ?

(9) Point out as clearly as you can the
prominent characteristics of Macaulay's style,
as exemplified in this extract.

The Merchant of Venice.
Examiner-John Seath, B.A.

i. Discuss the following statement, illus-
trating each point in your answer by refer.
ence to the play :

" In the character of Shylock. strong
national traits arc interwovcn with personal
traits equally strong.'

2. The quality of mercy is not strainedt

And that same praycr dotl' teach u all
to render

The dccds of mercy.
(a) Give the exact mcaning of "quality"

and "strained," 1. t; "i blssed.' I. 3;
Sshows 1. 7 ;" the attribute
kings," 1l. 8 and 9 ; "scasons, " 14: and
" to rcnder the dceds of mcrcy.' Il. 18 and
tg.

(b) Explain, 'l t droppcth . . be-
neath," Il. 2 and 3, by dcveloping the force
of "droippeth," "as the gcntle rai," " from
heaven," and "Upon the place bencath."

(c) )cvelop the truth Of I. 4.
(d) Explain clcarly the different points of

the contrast indicated lby " But,' 1. to.
(e) Comment on the propsicty of " we do

pray . . . mercy," Il. 17-19, as ad-
dres.cd to Shylock.

(f) Why does Portia use the plea con.
tained in the above passage, when she knows
%he may avail hersclf of the legal quibble ?
Show the bearing of your answer on your
ctimate of her character.

(g) Explain as fully as possible how this
passage should be read.

3 Lorenzo:
How sweet the moonlight sleeps upon this

hank I . .
Doth grossly close it in, we cannot hear it.

7essica :
I am never merry when I hear sweet music.

(a) Give the force of each of the figures of
speech.

(b) Explain and comment on the doctrine
enunciated in Il. 7-12, illustrating your an-
swer by quotations of parallel passages.

(c) Quote or give the substance of Lo-
renzo's explanation of .Jessica's disposition.
Criticise it briefly.

(d) Explain the dramatic propriety of the
scene to which the above passage belonge,
and its bearing upon your estimate of the
characters of Lorenzo and Jessica.

4. Show as fully as possible how the
poet has harmonized the language with the
thoughts in the passaxes in 3 and 4 above.
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