CHILDHOOD AND YOUTH

and pathetic personality, is but a fragment.
If Mark Twain did not create American
humour, he at least took it over and made
something of it. He did for it what Shake-
speare did for the English drama, and what
Milton did for Hell. He ‘put it on the map.’
He shaped it into a form of thought, a way of
looking at things, and hence a mode or kind of
literature.

Not that Mark Twain did all this con-
sciously. A deliberate humorist, seeking his
effect, is as tiresome as a conscientious clown
working by the week. His humour lay in his
point of view, his angle of vision and the truth
with which he conveyed it. This often enabled
people quite suddenly to see things as they are,
and not as they had supposed them to be—
a process which creates the peculiar sense of
personal triumph which we call humour. The
savage shout of exultation modified down to
our gurgling laugh greets the overthrow of the
thing as it was. Mark Twain achieved this
effect not by trying to be funny, but by trying
to tell the truth. No one really knew what the
German Kaiser was like till Mark Twain dined
with him. No one really saw the painted works
of the old masters till Mark Twain took a look
at them. The absurd multiplicity of the saints

9



