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I» the undersigned, Arthur Content,- 
of the City of Montreal, give notice 
that I will apply to the legislature- 
of Quebec, at its next session, for 
the passing of a law authorizing me 
to become a member of the Associer 
tion of Architects of the Province of 
Quebec, end authorizing the said As
sociation to admit me amongst Its 
members, provided I cause my ngmi» 
to be registered by the secretary and 
I do pay the fee and arrears pay
able in that behalf.

LAWRENCE RILEY,
PZeASTSIZtBIR

SuoMMor to John Riley. Established in ] 
Plain and Ornamental Pksterlnjr. Repair 
all kinds promptly attended to. Estimatesl 
ntshed. Postal orders attended to.

15 PARIS STREET, Pels! 81. Charles.

Xiïler Street.
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Montreal, December 13,y to another as they looked 

work. "A man named Millet 
" He nerer paints anything 
» women.". Unjust as the 
1 was- there was enough 
It to sting, and Millet re

lever to leave himself open 
3 6uch criticism, even though1 
out the resolve meant in

privation end self-denial. <*• 
painting "The Haymakers"
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suitable tor his work. In spite 
attempt, of his fellow-artists 
suade him. The first result ol 
change was the production of 
great canvas "The Sower," In I860. 
Of this his "friend Sensier writes:. 
"We know what a serious affair the 
sowing is to an agricultural people. 
When a man puts on the white grain- 
bag, rolls it around his left arm, fills 
it with seed the hope of the coming 
year, that man exercises a sort of 
sacred ministry. The importance of 
the deed is real, and he feels his res
ponsibility. I have seen sowers who 
before they out foot upon the field 
would toss a handful of grain into 
the air in the sign of the cross, then 
stepping into the fields, they would 
pronounce in a low voice words 
which sounded like a prayer.”

The following year the beloved

against the white clouds upon which 
they rest. The curtain at the top, 
the figures at the sides, and the 
altar below

SOCIETY.to dis-

W »significance of this noble altar-pieceThe story of the original painting closes out the light 
somewhat and centre attention on 
the Madonna and Child. And this 
is a* the painter intended it should

Advocates, Barristers.in its original church-setting at Fia- HaJl. «3 Bt. Alwthe S latine Madonna, a copy
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presented to the old co ol the“In Its present home In the Dres
den gallery, of course Its religious 
re.ie.iing la do longer apparent. The 
Church with Its dim-lighted nave, 
the altar, the acolytes, the swing
ing earner and the kneeling, wor
shipers. have disappeared; and there 
Is no sound of chanting priest and

Andrew Co™mlt*ee meets last Wed-
Directes,

M. Otilaghnn. ,inapt-may not “The Sistine Madonna was about 
the last of Raphael’s great altar- 
pieces—for it was not long after the 
painting of it tjhat the famous pain
ter was seized with a violent fever, 
from the effects of which he died 
on Good Friday, 1520.“

J. Curraeis perhaps the l«t Vles-Pm*.d*K, W. p.world; Kw*y ; 2nd Visa, K.Value y field

Tr«eeurer, W. Dura*
Bell Telephone Mala, *88.one pere

Crowe Seeretanr. T. P,JOHN. P. WHELAN
8. B. C. L ST. PATRICK-1’S T. A. A B. 80- 

1 on U» second Sun- 
fin 4, “°ntb St" Detrlck's 
„ A,e*«tder street, ,t 3.80
Committee of Management 

In same hell on the flnt 
V of every month, at g 
Hev. Director, Rev. -T-. gjj. 
President, J. H. Kelly; Bee. 

If. J. O'Donnell, 413 st.

Advocate aad Solicitor.PAINTER OF THE ANGELUS. day of103 St. Francois Xavier St,
MONTREAL.

of our natures

IB.A., B.0A.

WALSH & WALSHhad an opportunity of seeing her, 
and two years later the hard-worked 
mother found rest in the grave. Of
fers for his pictures were few—"they 
did not please the popular teste
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f ly be given here, 
most popular picture in the 
and that is a little ' 
when we consider that i 
eon in a hundred fully understands 
its meaning. Originally Jt belonged 
to the Church of San Sisto at Pia
cenza, Italy. To-day it is in a ee 
parate room in the Dresden gallery 

“Raphael was about thirty-six 
years of age, In the zenith of 

. power, when the Black Monks of 
San- Sisto at Piacenza asked him to 
paint for their church a Madonna at
tended by San Sisto and Santa Bar
bara. This was the order that pro
duced the Madonna de San Sisto, 
or, as it Is Usually called, the Sis
tine Madonna.

“This picture was to be an altar- 
piece; and for those who have never 
been in Italy it is perhaps necessary 
to say that an altar-piece was a 
picture piaced Erectly back of the 
altar and forming a part of it, much, 
as a mirror torms part of a dress
ing table. During the service the 
curtains that protected the picture 
from dust and smoke were looped 
back at the sides, and the picture 
was thus revealed.

“It was painted for the high altar 
and it had to be of large propor
tions. It measured something like 
ten feet in height by seven feet in 
width. The figures in it were life- 
size, well-rounded, realistic, moving. 
They could be seen the whole length 
of the church. And the painter 
meant that the worshipers in look
ing at them should believe they saw 
the real Madonna and Child rather 
than a painted likeness. Illusions in 
art are not considered the best mo
tives, but Raphael certainly planned 
one here; and, as wo shall see, he 
was justified in doing so. His al
tar-piece taught art, but he saw to 
it that it should also fulfil its re
ligious purpose and teach the Faith.

“Recall now the picture. The ledge 
or shelf at the bottom, where the 
tiara of San Sisto stands and where 
the two cherubs are poised, is inten
ded to represent a part of the altar- 
top. That portion of the picture 
was to fit close up against the back 
of the altar and give the impression 
t£at the tiara and the cherubs are 
resting on the altar itself. The green 

^ curtains at the top, looped up on 
each side, and originally hung from 
a pole with rings, are again intend
ed to be the real altar curtains used 
to screen the altar-piece. These fea
tures, all of them in the fore
ground, are the only objects that 
are supposed to belong to the church 
building. The rest of the picture is 
back of the altar, back of the cur
tains, on the clouds, in the air. 
The foreground is terrestrial and 
material; the background is to be 
regarded as celestial and spiritual.

“We should understand the inten
tion better, perhaps, were we back 
in the sixteenth century and in this 
church at Piacenza during the ser
vice. We should then see the dark
ened recess ef the Church, the kneel
ing body of worshipers, the moving 
priests; and we should hear the 
chanted prayers; the voices of the 
choir sounding from the nave, and 
the low tones of the responding be
lievers. We should see the high 
altar lighted by candles; mass is be
ing said, the curtains of the picture 
are drawn, and, as in response to 
prayer, the glorious Madonna with 
the Christ Child in her arms, ap
pears walking down upon the clouds 
to meet the congregation. The two 
cherubs, part of the heavenly host 
about the Madonna, have already 
arrived and are leaning on the altar- 
edge, Santa Barbara at the left is 
kneeling and turning her £ace away, 
dazzled and blinded, perhaps afraid 
to look up at the celestial visitors; 
and at the right kneels the patron of 
the Church, San Sisto the martyr, 
who, all unmindful of himself, {p 
pointing with his finger out to
wards his people In the Church and 
beseeching the Madonna to intercede 
for them—to save them- And final
ly, beyond the Madonna, beyond the 
saints and the clouds, there is given 
a glimpsç of whence the visitors 
came. A great aureole made up 
of the faces of innumerable following 
Cherubs is back of the Madonna.

are rarely discernible in any

is no sound of chanting 
answering choir echoing — —
columned aisles. In their, place there 
is a bare room lighted by side win
dows and a boxliKe structure upon 
which the picture stands. And now 
the beautiful Madonna walks down 
upon the clouds not to meet a" kneel
ing host, but perhaps a. group of 
alleged critics who are wrangling 
about whether she is an intellectual 
or a spiritual creation; and now 
the good San Sisto no longer points 
ont to his beloved people, but pos
sibly to an unbelieving mob of over
sea tourists who are standing about 
making ridiculous remarks and won
dering what people can see that is 
interesting in 'those old Church pic
tures of the Madonna.’

‘Probably there never was a 
greater desecration of a noble pic
ture than when the Sistine Madonna 

taken down from the altar 
niche where it served religion, and 
set up in the Dresden gallery, where 
it serves chiefly civic vanity.

'Still the picture is well preserved 
in its present resting place, and 
though its religious import and 
most of its decorative charm are 
gone it is still a work of art. Peo
ple may' read into the faces ol the 
characters what fancies they choose, 
but Raphael’s meaning in not far to

“The Child is perhaps conceived as 
the Hope of the World, and the Ma
donna is holding Him in her arms— 
half in awe and half in pride—that 
the congregation may see Him, may 
look upon Him, and believing in Him 
be saved. The look of the face is 
preternaturally solemn for a child, 
as though some glimmering of His 
mission on earth had already made 
the brow thoughtful. The large 
round eyes placed wide apart are 
there again, as with the mother, 
and the look of mystery and won
der are there also. Both mother and 
child seem conscious of their des
tiny, and yet tremble and are afraid. 
The modelling of the child’s figure 
is unusually fine. He rests easily 
and gracefully in His mother’s arms 
with a gentle dignity and yet not 
unchildlike in the action of the bent 
knee and the little hand clasping the 
ankle. Truly a superb mother and 
child whether of Heaven or of 
earth!

'Santa Barbara, who kneels at the 
Madonna’s left, was a Christian vir
gin and martyr A.D. 235 under Max- 
imin. The story of her martyrdom 
can be read in almost any encyclo
paedia. The tower in which she 
was imprisoned, shown here sym
bolically, is seen directly back of 
her. The Black Monks of Piacenza 
had chosen her as one of their pa
tron saints, and that is why she Ap
pears in this .picture. She kneels 
gracefully with her head turned to 
one side and face averted. She looks 
down toward the altar, and is pos
sibly praying for those beyond it 
who are under her protection. She 
is of fair complexion and wears a 
dull green tunic with yellow sleeves, 
and a red Italian scarf.

“The figure again is substantial 
but graceful, convincing as to its 
reality, and effective as a balance to 
the saint on the opposite sidj—San 
Sisto (Pope Sixtus IIH who reign
ed for only a year and then suffered 
martyrdom in the cemetery of Calix- 
tus, A.D. 258. It was after him 
that the Church of the Black Monks 
at Piacenza was named, and he was 
their chief patron. Raphael ' ha* 
painted him in his ecclesiastical 
robe—an alba of white linen, a silk 
handkerchief, a cape of gold bro
cade lined with red. His whole at
titude is beseeching. The left hand 
placed across the breast and the 
right hand pointing out seems to 
say: 'Not for me, but for these poor 
souls that are in my charge/

| "The cherubs resting below and 
j lookinK up are so well known that

' ^hey are defer in the 
..— The throng of 

i unending' reach-
waves of radiance from Hea- 

them glow- 
never seen 

dawning

i liturgical

they need no description. They are 
the vanguard of the angels throng 
that served the painter by emphasiz
ing the altar-top and connecting . the 
heavenly visitors with the Oberch 

1 and its people. 1 . ;
j —The whole picture is a pyramidal 
composition—the apex of the pyra
mid being the head of the Madonna, 
and the base being formed by the
altar-top. The knooling skints bal
ance each other,; and the figure of 
the Madonna acts somewhat like a 1 
keystone In holding them together 
The relief of the figures is emphasis

The artistic
may not be very highly developed; 
we may be in blissful ignorance of 
the significance of lights and At
mosphere; we may secretly believe 
that the “old masters” were < 
praised and that they do : 
compare very favorably with 
modern school; but we are interested 
in the artist, to whichever of the 
many schools he may belong, be
cause though artist he is human 
too, and his life with its ups and 
downs has the fascination of the hu
man for us.

The biography of Millet embodies 
all those elements that appeal to 
the interest. His struggles, his po
verty, his ambitions, are common in 
their essence, if different in their 
manifestations; his sweetness. gen
tleness and purity of mind are ex
amples worthy of imitation.

In 1811, a young Norman peasant, 
in order to escape separation from 
his betrothed by conscription, mar
ried her. The man was Jean Louis 
Millet, and the second child born of 
th.s union was Jean Francois Mil
let. “Jean” he was named for his 
father, “Francois” for the gentle 
saint Francois of Assisi, on whose 
feast day, October the fourth, he 
came into the world.

Much of the credit of his artistic 
nature and inspiration must be 
given to his people, and he him
self gave it. The culture of the 
mother, the natural refinement and 
poetic nature of the father, and the 
loving training of a devout grand
mother who is described as possess
ing a stem code with a dainty fan
cy. They were all poor, but not 
miserably poor. The mother work
ed all day in the fields by her hus
band’s side and the grandmother took 
care of the eight children. But they 
loved God and one another, and 
their eyes were opened to the beau
ties of the worid about them.

As the boy grew he went into the 
fields also, but instead of giving his 
spare minutes to rest he spent them 
in drawing, using scraps of paper 
and portions of the whitewashed 
wall. When he was eighteen his skill 
was so great that the family decid
ed he should be sent to Cherbourg 
to study art. Here he made great 
advancement but at the end of the 
year his father died and Francois 
went bock to the fields. But the 
call of his chosen work was too 
strong and he could not but heed. 
The town of Cherbourg had made 
him a small grant to study in Paris 
and urged by his grandmother he set 
out for the great city where he lived 
a life In which two strong forces 
drew against one another in his 
heart, love and longing for home 
and love of his art.

In 1840 his first picture was ac
cepted by the Salon, and feeling sa
tisfied by its acceptance that the 
root of the matter was in him he 
returned to Cherbourg. He fell in 
love with a pretty dressmaker whose 
portrait he had painted, married her 
and the two returned to Paris. She 
was a delicate little woman, and 
after two years of poverty she died, 
and the bereaved young husband 
went back to his old home for com
fort in his grief.

He married again—Catherine Le- 
maire, of whom it is said, “she had 
a heart of gold and a courage be
yond hei years and she gladly de
voted her whole life to the man she 
loved.” And courage she needed, for 
during the thirty years of life to
gether there werq hardships that only 
love and courage could render en
durable. To make money to 
them alive Millet began to paint 
pastels and small paintings in a po
pular Parisian style, and won by 
the skill which he put into his work 
the title “The Master of the Nude.”
But one day he overheard one young 
man say to another as they 
at his work, “A man named 
did that. He never paints 
but these women/'* Unjust 
criticism was, — s = 
truth in it to 
solved never to

— popular taste
------- t preferred historical subjects
and poetraits of beauties. When 
sold, the prices obtained were go 
small that the artist had the terror 
of debt added to his other sorrows, 
yet, in this troublous time, he paint
ed the two most beautiful pictures of 
his life, “The Gleaners” and “The 

•Angelus.” For both he obtained a 
few hundred francs, the first of 
which brought three hundred thou
sand francs when bought for the 
Louvre in 1889, and in the same 
year “The Angelus” changed pos
sessors at a price of eight hundred 
thousand francs.

In 1863 the severest criticism was 
heaped upon him whnn “The Man 
with the Hoe" appeared upon the 
walls of the Salon. Thev said «i.at 
in it he denied the charms of the 
country that the stolid animal face 
of the man was a libel. This pic
ture which inspired Edwin Mark
ham’s famous poem, found its way 
to America and was destroyed in the 
San Francisco earthquake disaster.

From that time a fuller measure of 
prosperity came to reward his toil, 
but his last years were lonely and 
spent in ill-health. At the age of 
sixty, on the morning of January 
20th, 1875, he died, and was laid 
by the side of his friend Rosseau in 
the quiet cemetery of Chailly.
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0.M B.A. OF CANADA, Branch 38 
-Organized 18th November, 1888 
Branch 2e meets at New Hall, (In- 
glis Building) *86 St. Catherine 
street, west. The regular meetings 
for tiie transaction of business are 
held on the 2nd and 4th Wednes
days of each month, at eight 
° c,ock P m- Officers : Spiritual 
Adviser, Rev. J. p. Killoran; Chan
cellor,^ J. M. Kennedy; President 
J. H. Maiden; let Viee-President, 
W. A, Hodgson; 2nd Vice-Presi
dent, J. B. McCabe; Recording Se
cretary, R. M. J. Dolan, 16 Over- 
dale Ave.; A est. Rec. Sec., E. J. 
Lynch; Financial Secretary. J. 
J. Coetlgan, 804 St. Urbain et • 
Treasurer, J. H. Kelly; Marshal.’ 
M. J. O'Regan; Guard, J. A. Hare 
tenetein. Trustees, W. A. Hodg
son, T. R. Stevens, D. J. McGill lea 
John Walsh and Jas. Cahill * 
Medical Officers, Dr. H. J. Harrl- 
J. O’Connor.

Worms cause feverishness, moaning, 
and restlessness during sleep. Mother 
Graves’ Worm Exterminator is plea
sant, sure and effectual. If your 
druggist has none in stock, get him 
to procure it for you.
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surance Company of Edinburgh, 
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