
rEMBER, 1920 THE WESTERN- HOME MOtiTHLY

Music and the Home

Suting Musical Tastes
¶r.is a. tendeu0y &mong singers

Smitimes te sing a class of songs
wich are above and beyond the musi-
at tastes of the public. They secim te
wi more afraigl of the criticismn of other
sigers than they are of leaving their
hearers unsatisfied. Consequently they
Make up programmes which other
ingera mjust acknowledge te bie higli

duea and difficult, but wvhich thle aver-
ýMk hearer finds meaningless and tire-
omre. As soon as a singer, or instru-
luentalist for that mtter, seleets music
for the masses hie gets accused of play-
ing te the. «gallery." Well, the gallery
'1 a very important part of the concert
hall, and the artist Whio fails te Win
the'hearts of the gallery eventually
fil s as a public artist.

We are not pleading for poor nmusic

and 1ow art. -%Ve nîereiy ask if it is
ât better te 1eadý,the public gradually
ýy nmusic it eau understand titan to
fprce on it mnusic for -wich it lias net
bid the preliminai'y culture? The singer
Who selects the best foreigu songs iu
foteigu languages, and the latest and
most advanced and difficuit British or
Aierican songs, is also selecting bis
audience. He is iimiting his influence
and bis popuiarity te hiearers Who have
enough musical culture to enjoy bis se-
lected songs. The artist Who wouid
win the applause of tbe great public
must select what that public can enjoy.
.It is certain that if hie cannet get

the eqr of- the public lie will neyer bc-
Corne a great preducer of grain for the
mililhe will neyer help te maise the
national taste. He wiil neyer become a
great producer of grain for the million
by cultivating bis littie hothouse flower
garden.

A Boys' Operatic School

Perbaps the most remarkable of al
the 1'operatie enterprises" [n Great
Britain is thtat of the school in the Isle
of Dogs, tucked away in one of Lon-
dde' porest slumns, Poplar, where a
stud'y of opera is a regular part of the
curriculum. In titis sur-prising school,
performnances of operas are given by the
boys, that is to 'say, 1the important
parts are arranged for boys' voices,
sung and acted by there, and the 'whole
kit together and mnade lucid-te young

people by descriptive talks bv the nias-
ter, wh1o is respousible for the music of
the sehlool.

"'Fau-t" anîd "Tanuliauser" bave al-
ready been doue in titis w'ay, and "The
Magic Flute" is another production.

Music and the Early Egyptians

We first hear of music iu the land of
the pyramnids at the bcginning of the
ineteenth dvnasty, about 1 3ar0 B.G.

ihen lie pow1er of Egypt. w'hieh lad
bees steadily inounting during the
eighteenth ti vnastv, lIa( now reached
its liei'lt untler Rameses Il. Passing.
down flie crowded streets, where,
titrougit the open slîop-frouts, ie uialy
see the artisans in fhousands at work
at their laborieus daily tasks, let us
go in quest of music. We may traverse
the busv streets of Thebes or Heliopolis
in vain, and if is not tili the shades of
cvening fall, aud the entertainmuiets of

1',"rite for
Ca tale g

thie wealthy begin, that we discover the
existence of mui in Egypt at ail. We
have te penetrate somne brilliautly
lighted hall full of guests and attendant
slaves; snd at the far end of the luxuri-
ous rooni we i5hall, sce a.band of men
and women playing. on their instru-
ments, amid.ail thte clatter of dishes and
thec chatter of thle guests. They are al
slaves, and before everv piece they play
they do obeisance te the master of. the
hbouse. The business of these slaves
-%.as to attend the banquets of the
great, and play and sing for the amuse-
ment of the company. We flnd , 1iem
eoustantly represented in the 'sculptures
in groups of from two te eight persens
-some womeu and some men-playing
on varieus instruments, as the harp,
pipe, flute, etc.

Barly Egyptians and inuul

When deaiing witi Egypt of the
early days let us net forget that in
that land of hieroglyphies, wheu their
bistory *as carved on stone, that 'very
frequently the sculpters wh9 had only
a lixited spaee in which te express
theinselves sculptored one or a few muen
te do the duty of hundreds or thon-
sauds. That is why oe harper or oe
piper je made te r.present an entire
band.

As a matter of fact a full Egyptian
orchestra was eemposed of twOntY
harpa, eight lutes, five or six Irrres,' six
or seven double pipes, live or six Olùtes,
one or two pipes (rarely -used),- tw*Oor

tretmbourines (seldomt used>. If
v~tswere added, whieh was not

necessarily the ruie, they woula number
about three-fourths as mauy as the
harpers.

The harp was the foundation of the
Egyptian orchestra. Now -the harp js
essentially auti-chromatie. It is plain,
therefore, tl t the Egyptian harmioY
was purely 'iatonie, such a thing as
modern modulation utterly uuknown,
and every -piece fiom begiuuiug te end
played in the anme key. The coîupaBs
of the orchestra was considerahie and
may bave been near)y' as great as our
own, even though net possib- u.ed for
harmonies.

Children and Music

As one goes baek in literature and art
te ancient civilizations the ehild, its
appearance, its feelings, ifs modes of
expression are lesa taken jute account.
Onlv slowly dues he seem to have camne
inte bis o wn in art. With the ancient
Greeks the child had a very smaîl raIe,
witness the part plaved by the youug
Astyanax in that passag~ of the Iliad

se ituc4 .ng but 50so df, if une con-

siders the uhole lcngth of that immer-
taI poeel.

In tlhe newest of ail the arts the sanme
tendeucy is to be noted.Muc is as
dittle proue ns other arts tu a#dd te, its
language or its represetations, the re-
sources cotained in the action of child-

hood. However, the relation of chiidreu

with art and espocially with muaic bas

becu increasiugly grea t duriug the asat

fifty years. The relation of eilîdren

WithMusic May bc of three sorts:

Either if May be rmusic for cblidren, or

ly childreu, or music in which children

are playing the part of inspirera.
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SONORA-ý
The Sweet-Toned Phonograph

If there was only some way of making you realie through
this printed page just how this remarkable Phonograph
repreduces the human voice, and the sweet and mellow
tones of the violin 1

There's .delicacy of feeling and a eweet resonane-a
difference betweeii the Sonora and moot Phonographu you

hear-thtt can only be realized wheu. you hear the.

TMA

The Sonora's Sweet Tone reoeived at the Panama-Pacifl

Exposition a higlier marking for toue quality than that
given any other Phonograph.

For your own satisfaction go to your nearest dealer and

hear it. Hear the records that are real!y masterpeces-
Records that require an instrument of quality to do them

justice- Ask ta hear- the. Sonora play a, piano rocord-the
severest test you can give a Phionograpl.

You p4xy mUb uxury tax on a Soeosa

1. MONTAGNES & COMPANY
Dept. "W," Ryrle BIdg. TORONTO

40e
for Package of 5 Semi-
Permanent Silvered Needies

Ask your dealer for a package of these wos-
dvrful new needios. Tlîey play from 50 te
100 times without being changed.

& S gre " ' rd,ýinary

-àthat tilc or.Iinary neecdie
h .coreq of larger diam-tir at the en-
g.it ment point w; thle neille wv-arq
down (owilig 10 its taper formn) anîd

1. MONTAGNES &
Dept. 1"1W, - Ryrie Bldg.

groofve of th1e r' corîl.1 gure .. C"-Sosiora s-mi.permanent
needle, with parallel sidrq. whîch l itî
,,le recoril groovç accuratcly always
wh~ie wearing. and prolongs life of
r, ..ord.
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