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"MUSIC

P

IN RELIGION.

" REV. DR. TALMAGE’S DISCOURSE ON
! * THE SERVICE OF SONG.

!‘
A
“PROPER MUSIC FOR. A CHURCH.
\! 3
‘Sfusic of Nature, Music of the Uni-
verse, Music of the Bible — Leara
g0 Lift Up Yeur -in  the

t
{ House eof the Lord — Hymns ef
|

Voice

- Praise.

‘Washington, Sept. 8.—Rev. Dr. Tal-
e took for his text this morning
ehemiah vii, 67: ““And they had two
fundred forsy and five singing men and
singing women.’’ He said:
The best music has been rendered under
uble. The first duet that I know any-
g of was given by Paul and Silas
hen they sang praises to God and the
fiers heard them. The Scotch Cov-
onanters, hounded by the dogs of persecu-
tion, sang the psalms of David with more
spirit than they have ever since been
sendered. The captives in the text nad
musio lefé in them, and I declare that if
' $heycould find, amid all theirtrials, two
hnm!rod and forty and five singing men
and singing women then in this day of
gospel sunlight and free from . all fperse-
oution there oughs to be a great multitude
of men and women willing to- sing the
s of God. All our churches need
srousal on this subject. Those who can
sing must throw their souls into the ex-
eroise, and those who cannot sing must
jearn how, and it shall be heart to heart,
voice to voice, hymn to hymn, anthem
{0 anthem, and the musio:” éhall swell
jubilant with thanksgiving and « tremul-
ous with pardon.

Have you ever noticed the construction
of the human throat as indicative of
what God means us to do with it? In
only an ordinary throat and lungs there
are 14 direct muscles and 80 indirect

uscles that can produce a very great

oty of sounds. What does that mean?
¢ means that you should sing! Do you
suppose that God, who gives s such a
usical instrument as that, intends us
Enkoop it shut? Suppose.some great
nt should get possession of the musi-
instruments of the world and should
k up the organ of Westminster Abbey,
#nd the organ of Lucerne, and the organ
&% Haarlem, and the organ at Frelburg,
gnd all the other great musical instru-
. sments of the world. You would call such
# man .as that.a monster, and_yet you
are more . wicked if, with the' human
fce, a musical instrument of more
nndnrlul adaptation than all the musi-
qal instruments that man ever created,
| gou shut it against the praise of .God.
s Let those refuse to sing
; Who never knew our God,
i But children of the heavenly King
i Should speak their joys abroad.
usic seems to have been born in the
: of the natural world. The omnipo-
Ent volce awith which God commanded

e world into being seems to linger yet
with its majesty and sweetness, and you
tear it in the grainfield, in the swoop of

; &e wind amid the mountain fastnesses,

the canary’s warble and the thunder

shock, in the brook’s. tinkle and the
zc:an's pacan. Thera are soft cadences in

ture and loud notes, some of which we

cannot hear at all and others that are so
gerrific that we cannot appreciate them.

The animalculae have their music, and
$he spicula of hay and the globule of
water are as certainly resonant with the
voice of God .as the highest heavens in
which the armies.of the redeemed cele-
brate their victories. When the breath of
$he flower strikes the air, and the wing
of the firefly cleaves it, there is sound and
there is melody; and as to those utter-
ances of nature which -seem harsh and
.overwhelming, it is as when. you stand
in the midst of :a great orchestra, and the
sound almost rends your ear because.you
. are too near to gatch the blending of the
music. So, my #riends, we stand too near
she desolating sterm and the frightful
whirlwind to catch the:blending of the

" . .music, but when ‘that music rises to

where God is, and tbe ;invisible belngs
who float above us,.then .I syppose the
armony is as sweet as.it:is tremendous.

7

d terror, there will 'he no dissonance
those who oan appreciate .the masic.
I will as when sometimes a great
o nhz in executimg some great piece,
own the instrnment npon which
s play! the muaio. So, when .the
$ n:: of the judgment day is
od upder the hand of earthquake,
{ storm snd conflagration, the world
break down with the music
yed op 1t. The fact is, we are
or we shouldjunderstand that
D upiverse is but one harmony—
B stars of the pight only the ivory keys
¢ In ent on which God's
. y the masic of the apheres.
mn&ld.pndentan the law of
tlos and mathemasics, and yet
o thess laws ame \not understood at
he art.ip T There are to-day
in China. Two
re Christ the Egvp-
is ert. Pythagoras
of FElermione wrote
: Plato and Aristotle intre-
sohoos, but I have
Yoh inteves in that. My ohief in-
s in u.o-mllo of the .Bible.
a

uhal. So far bapk as the thirty
chapter of Genesis you will find $he first
ohoir. Al] up and dewn the Bible you
#nd sacred musip—at weddings, at fnau-
x:‘r::iom. at treading of whefwine
The Hebrews undenstood how $o
ke musical siges above the musical
t. When the Jews . came from their
1stant homes to the  great ivals at
arusalem, they brought harp and timbrel
d trumpet and poured aleng the great
Judaean nighways a river of hsrmony
uptil i and around the tempde the
wealth of a nation’s song ang glidness
o ulated. In our day xve bwve a
visien of labar in musie, an we bave
phe man fto make the bymn, another
: 4nan to make the tune, another san to
play it on the piano and another xean %o
#ing 18. Not so in Bible times. Mixiam,
the sister of Moses, after the passage of
the Red Sea, composed a doxology, sef it
to musio, clapped it on & cymbal and 2%
e same $ime sang it. David, the psalm
t, was a$ the same time poet, musical
‘omruc, harplst and singer, and the
mmy of his rhythm goes vibrating
ugh all the
- Yhere were gmo times stringed in-
ments—na harp of three sirings played
y fret and bow, a harp of ten strings
Mnadln* only te the fingers ef the per-
former, Then thers was $he oroo

fo e o

trumpet,”fashioned out of the horn of the
ox or the ram. Then there were the
gistrum and the ‘cymbals, clapped in
the dance or beaten in the march. There
were 4,000 Levites, the best men of the
ocountry, whose only business it was to
look after the:music of the temple.

These 4,000 Levites were divided into
two oclasses and officiated on different
days. -Can you imagine the harmony
when these white robed Levites, before
the symbols of God’s presence and by the
smoking altars and the candlesticks that
sprang upward and branched out like
trees of gold and under the wings of the
cherubim, chanted the One Hundred and
Thirty-sixth Psalm of David? Do you
know how it was done? One part of that
great choir stood up and chanted, “Ob,
give thanks unto the Lord, for he is
good!'’ Then the other part of the choir,
standing in some other part of the tem-

e, would come in with the response,

“For his mercy endureth forever.’’ Then
the first part would take up the song
again and say, ‘‘Unto him who only
doeth great wonders.”’ The other part of
the choir would come in with over-
. whelming response, ‘‘For his meroy
endureth forever,’”” until in the latter
part of the song, the mausic floating back-
ward and forward, harmony grappling
with barmony, every trumpet sounding,

bosom heaving, one par$ of this
great white robed -choir would lift the
anthem, ‘‘Oh, give thanks unto the God
of heaven!”’ and the other part of the
Levite choir would .come in with the
responge, ‘‘For his mercy endureth for-
ever.’’

But I am glad to know that all
through the ages there has been great
attention paid to sacred musio. Ambros-
ius, Augustine, Gregory the Great, Char-
lemagne, gave it their mighty influence,
and in our day the best musical genius
is throwing itself on the altars of God.
Handel and Mozart and Bach and Dur-
ante and Wolf and scores of other men
and women have given the best part of
their genius to church music. A truth in
words is not half so mighty asa truth in
song. Luther’s sermons have been for-
gottem, but the ‘‘Judgment Hymn’’ be
composed is resounding yet all;through
Christendom.

I oongratulate the world and the
church on the advancement made in this
art—the Edinburgh societies for the im-
provement of musio, the Swiss singing
societies, the Exeter Hall oonoerts, the
triennial musical convocation at Dussel-
dorf, Germany, and Birmingbam, Eng-
land, the ocontroversies of music at
Munich and Leipsic, the Handel and
Haydn and Harmonio and®Mozart sooie-
ties of this country, the academies of
music in New York, - Brooklyn, Boston,
Charleston, New ~Orleans, Chicago and
every city which has any enterprise.

Now, my friends, how are we to decide
what is appropriate, especially for church
music? There may be a great many
differences of opinion. In some of the
ohurches they prefer a trained ochoir; in
others they prefer the melodeon, the
harp, the cornet, the organ; in - other
places they think these things are the
invention of the devil. Some would have
a musical instrument played so loud you
cannot stand it, and others would have
it played so soft you cannot hear it.
Some think a musical instrumens ought
te be played only in the interstices of
worship, and then with indescribable
goftness, while others are not satisfled
unless there be startling contrasts and
staccato passages that make the audience
jump, with great eyes and hair on end,
as from a vision of the witch of ‘Endor.
But, while there may be great varieties
of opinion in regard to musio, it seems to
-me that the general spirit of the word of
God indicates what ought to be the great
characteristios of church musio.

And I remark, in the first place, a
prominent characteristio ought to be
adaptiveness to devotion. Music that may
be appropriate for a ooncert hall, or the
opera house, or the drawing room, may

be inappropriate in church, Glees,
madrigals, may be as innocent
as psalms in thelr es. ‘Bu$ church

music bas only one esign, and that is
devotion, and that which comes with the
toss, she swing and the i of an
house is a hindrance %o wor-
ship. From sych performances Wwe go
_pway saying: ‘‘What splendid execusion !
‘Did ‘you ever hear such &npunof Whioch
$hese solos did you like the better?”
hen, if we had been rightly wrought
,‘gn, we would have gone away saying:
“Oh, how my soul was lifted upin the
presence of God while they were singing
that;firss hymn! I never had such raptur-
ous views of Jesus Christ as my Savieur
as when they were singing that last
.doxology.”’

My friends, there is aa everlasti

distinotion between music as an art an|
music as a belp to devotion. Though a
Schumann”composed is, though & Mozars
played . it, though a Sontag sang it, away
with it if it does not make the heart bet-
ter and honor Christ. Why should we
rob the programmes of worldly gayety
when we have so many appropriate songs
anil tunes composed In our own day, as
well as that magnificent inheritance of
church psalmody which has come down
fragrant with the devotions of other gen-
erations—tunes no more worn out than
they were when our great-grandfathers
climbed up on them from the church pew
to glory? Dear old souls, how they used
to sing! When they were cheerful, our
grandfathers and grandmotners used to
sing ‘‘Colchester.”” When they were
meditative, then the boarded meeting
house xang with ‘‘South Street’”’ and
«St. Edmund’s.’ Were they struck
through with great tenderness, they
sang ‘‘Weodstock.’’ Were they wrapped
in visians of the glory of the chureh,
they sang “Zion.’”’ Were they overborns
with the love and glory ef Christ, they
sang ‘‘Arjel.”” And in those days there
were oertain tunes married to certain
bymns, and they have lived in geme a
great while, these two old people, and
we have no right to divorce them. **What
God hath joined together let no ruan put
asunder.” Born as we have besn, amid
this great wealth ot church musio, aug-
mented by the compositions af srtists in
our day, we oughé not to be tempwed out
of the sphere of Christian barmomy and
try to seek unconsecrated sounds. It is
absurd for a millionaire to steal.
I remark also that correctness oy'ght
to be a characteristic of church mu3ic.
While we all ought to take part in ks
service, with haps a few exceptiom%
we ougkt at the same time to cultivata®
ourselves in this sacred art. God loves
harmony, and we ought to love it. There
is no devotion in & howlor a yelp. In
this day, when there are so many oppor-
sunities of high culture in this saored
ars, I declare that those parents are
guilty of neglect who let their sons and
daughters grow up knowing nothing
about musjo. some of the European
mmﬂ the ir asgambles every morx-
ing and every aterncon of every day the
whele
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we spend Friday nights in -the ‘rehearsal
of sacred song for the Sabbath?

Another characteristic must be spirit
and life. Musie ought to rush from the |
audience like the water from a rock—
clear, bright, sparkling. If all the other |
part of the church service is dull, do nct
bave the music duil. With so many
thrilling things to sing about, away with
all drawling and stupidity. There is
nothing that makes me o nervous as to
sit in a pulpit and look off on an audi-
ence with their eyes three-fourths closed, |
and their lips almost shut, mumbling
the praises of God. Dur.ng one of my
journeys I preached to an audience of
3,000 or 8,000 people, and all the musio
they made together did not equal one
skylark! PeoFle do not sleep at a corona-
tion; do not let us sleep when we come
to a Saviour’s crowning.

In order to a proper discharge of this
duty, let us stand up, save as age Of
weakness or fatigue excuses us. Seated
in an easy pew we cannot do this duty
half so well as when upright we throw
our whole body into it. Let our song be
like an acclamation of victory. You have
a right to sing—do not surrender your
prerogative. If in the performance of
your duty, or the attempt at is, you
should lose your place in thejmusical
scale and be one C below when you
ought to be one C above, or you should
come in half a bar behind, we will ex-
cuse you! Still, it is better to do as Paul
says and sing ‘‘with the spirit and the
understanding also.’’

Again, T remark church music must be
congregational. This opportunity must
be brought down within the range of
the whole audience. A song that the
worshippers cannot sing is of no more
use to them than a sermon.in Choctaw.
What an easy kind of church it must be
where the minister does all the preaching
and the elders all the praying and the
choir all the singing! There are but very
fow churches where there are ‘‘two hun-
dred and forty and five singing men and
singing women.”” In some churches ‘it is
almost considered a disturbance if a man
let out his voice to full compass, and the
people get up on tiptoe and look over
between the spring hats and -wonder
what that man is making all that noise
about. In Syracuse im & Presbyterian
ohurch there was one member who came
to me when I was the pastor of another
church in that city and told me his
trouble, how that as he persisted in singe
ing on the Sabbath day a committes,
made up of the session of the choir, bad
come to ask him if he would not just
please to keep still! You have a right to
sing. Jonathan Edwards used to set apart
whole days for singing. Let us wake up
to this duty. Let us sing alone, sing in
our familizs, sing in our schools, sing in
our churches.

I want to rouse you to a unanimity in
Christian song that has never yet been
exhibited. Come, now; clear your throats
and get ready for this duty, or you will !
never hear the end of this. I never shall
forget hearing a Frenchman sing the
«Margeillaise’’ . on the Champs Elysees,

Paris, just before the battle of Sedan in
1870. 1 never saw such enthusiasm before
or since. As he sang that national afr, !
oh, how the Frenchmen shouted! Have
you ever in an English sssembiage heard
a band play ‘‘God Save the Queen?”’ If
you have, you know something about
the enthusiasm of a national air.

Now, I tell you that these songs we
sing Sabbath by Sabbath are the national
airs of the kingdom of heaven, and if
you do not learn to sing them here how
do you expect to sing the song of Moses
and the Lamb? I should not be surprised
at all if some of>the best anthems of hea-
ven were made up of some of the best

{ rounded tabs.

songs of earth. May God increase our
reverence for Christian psalmody and
keep us from disgracing i¢ by our in- |
difference and frivolity.

When Cromwell’s army went into bat-
‘tls, he stood at the head of it one day
.and gave out the long meter doxology to
‘the tune of the ‘‘Old Hundredth,’ and
that great host. company by company, !
regiment by regiment, division by divi-
sion, joined in the doxology:

Praise God, from whom all blessings
flow;

Praise him, all creatures here below;

Praise him above, ye heavenly host;

Praise Father, Son and Holy Ghost.

And while they sang they marched.
and while they marched they fought, and
while they foughs they got victory. Oh,
men and women of Jesus Christ, let us
go into all eur confliots singing the praises
of God, and shen, instead of falling baok,
as we often do, from defeat to defeat, wWe
will be marching on from victory to vic-
tory. “‘Gloria in Exoelsis’ is written over
many organs. Would that by our appre-
ciation of the goodness of God, and the
mercy of Ohrist, and the grandeur of
heaven, we could bave ‘‘Gloria In Ex-
celsis’ written over all our souls, ‘‘Glory
be to the Father, and to the Son, and to
the Holy Ghost, as it was in the begin-
ning, is now and ever shall be, world
without end. Amen!"” ]

——— e
How One Mam Mot Mr. Gladstone.

* When Mr. Gladstone was Chanoellor of
the Exchequer he was in the shipping
department of the Government office one
day getting some information and figures
for the coming budget. A Sunderland
shipowner called to see Mr. Lindsey,
member for Sunderland.

While waiting for Mr. Lindsey to come
in the shipowner got his eye on Mr.
Gladstone. and watched him closely.
After a while he said: .

“Thou seems a good writer and olever
at figures. I'll give tha £100 a year, and
that’s an offer thou’ll not get every day!"’

Mr. Gladstone thanked him and eaid
he would see Mr. Lindsey.

Just then Mr. Lindsey entered. Then
Mr. Gladstone told Mr. Lindsey ef the
offer his friend had made him.

Mr. Lindsey said it was a good offer,
but he did not know if Mr. Gladstone
could be spared. Anyway. he had better
introduce them. Turning to his friend,
the shipowner, he said: ‘‘Allow me to
introduce you to W. E. Gladstone, Chan-
cellor of the Exchequer—Mr, So-and-So,
Sunderiand.”

Rl S
Koeping His Place Warm.

A good story is told of Sir Walter
Scott. Tt seems that he was far from be-
ing a brilliant scholar. and at school he
was usually at the foot of his class.
After he became famous he one day
dropped into the school to pay & visit to
the scene of his former wess. The teacher
was anxious to make am impression on

ST L v -7 WimelShanantea

the writer and put the pupils through
their facings se as to show them to the
Dest advantage. After awhfle Scots gald:
“But which is the dunee? You ve
one, surely? Show him to.me.”’ The
teavher called up a poor fellew, whe
1oo§.3d the ploture of woe as hoegul!nll
came toward the distinguish ym{
. you the dunce?’ asked
«Ygs, gir,”’ said tha boy. “Well, my
{ood tellow, bere is a erown for you Sev
eoping my plave warm,"’

e e

‘WRAPS.

Boleros and Jackets of the Prevail-
ing Style.

A novelty in boleros is very short, ex-
tending downward only as far as the
middle of the bdack, like an empire
bodice. From 'the edge falls a deep
flounce of sun plaited mousseline de soie
or lace.

Another novelty is a long cape of white
or very light cloth of a soft weave. It is
draped like a burnoose at the left side,
where it is held in place at the shoulder
by an ornamental clasp. ‘Woolen fringe
borders the cape, which is lined with
white silk. When intended for evening

BOLERO.

wear, .capes .of this kind are of:crepe de
chine, all the fullness being mounted on &
richly embroidered square yoke. Deep
fringe of knotted silk forms the decora-
tion, and the lining consists of puffings
or ruffles of mousseline de soie.

Little capes of a frivolous character,
cut so short as to seem merely like wide
collars, are used- as wraps with thin

gowns.

The picture .given today shows an at-
tractive bolero of cloth. It reaches the
waist to the neck, while in front it is
loose and extends downward in two
The revers, edges. and
gseams are finished with stitching, :and
the bolero fastens by a link across the
chest. There is no seam in the middle
of the back. The sailor hat of Italian
straw has a border and band of black
grosgrain and a draping of tulle, mak-
ing a chou at the side, where black feath-
ers are also placed. Jupic CHOLLET.:

LACE.

it Leads Among Fashionable Trim-
mings and Accessories.

Lace is the reigning favorite of fashion.

Never has it been more worn in all

styles and qualities. From the most deli-

{ cate antique handiwork to the cheapest

of modern machine lace there is a place
for every variety. Ancestral laces which
have been laid away in lavender are now
brought forth to enjoy new triumphs not
less striking than those of former years.
The products of Brussels, Alencon,
Bruges, Valenciennes, the renaissance
and other gnipures, darkened by age, lend
their glories to both simple and luxurious
gabrics. They are draped around the
shoulders, arranged in cascades or in wat-
teau plaits or form tabliers, panels or
flounces. There are also collars, plas-

BUTTERFLY HAT.
trons and epaulets made in shape and de-
tached lace motifs which may be applied
according to the requirements of the gar-
ment they are to adorn.

Guipure stoles are another variation.
Sometimes they are in the form of a
wide panel, covering the front of the bod-
fce and skirt; sometimes they consist of
two long bands.

The butterfly hat illustrated is an at-
tractive novelty. It is a round shape,
made of mixed braid of straw and horse-
hair, and is pink. Around the crown is a
turban drapery of white tulle and outside
that another drapery of black tulle, which
forms a sort of ruffle at the back. On the
left side is a gigantic black butterfly,
speckled with white, the wings being
lined with pink. The body and head are
of black chenille, the eyes of crystal. Un-
der the brim at the back are arranged
shaded pink carnations.

Jupic CHOLLET.
e
Enterprise.

«Mrs. Brown, up on your street, seems
to be quite a woman of business?”’

«J ghould say she was. She went down
the other day and had her carriages in-
sured while her barn was burning.”—De-
troit Free Press.

Hardly.
Mr. Penn—Ona physician says that the
tramp instinct is & disease.
Mr. Pitt—Does h® recommend 8 change
of wcene as the rcmedy?— Rittshurs
Chaguicle-Telegraphe -, i \cmeid--~oani-
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LACE TRIMMED GOWNS.

They Are Fashion’s Favorites Fer
Summer and Fall.

Gowns of lawn or linen have very little
of either of those materials about them
as a whole, for the goods simply serve
as connecting tissue to hold together
bands of lace insertion, lace motifs or
masses of embroidery, which practically
compose the costuipe. Black, white, ecru
and cream laces enjoy equal success, be-

PRINCESS GOWN.

ing the preferred decoration for skirts,
bodices, wraps, hats and parasols.

Entire skirts, made in one piece and
shaped to the figure, are composed of
renaissance guipure or luxeuil lace and
are worn over underskirts of white “or
light silk or satin. They are of very rich
appearance and cost proportionately.

Black lace is immensely worn over &
white foundation and is am additional
mark of the increasing tendency toward
black and white combinations. White
muslin trimmed with black valenciennes
is also much seen.

The princess gown illustrated is of
French blue crepe de chine. The skirt
forms three shaped flounces, edged with
an application of guipure. The upper
part of the bodice and the collar have
corded tucks. Over the gown is a sort
of pinafore tunic of guipure, closed at
the back by little bows and buckles. The
guipure sleeves are lined with crepe de
chine and have three cords at the top.
The beret which accompanies the gown
is of flowers, surrounded by a drapery of
tulle and trimmed with a curled plume.
Pearl gray gloves are worn.

Jupic CHOLLET.

THE MODE.

Prevailing Styles In Gowns, Jackets
and Millinery.

Red is in great favor. Garlands of pop-
pies on hats, boleros of cloth or plaited
taffeta worn with white skirts and para-
sols of brilliant silk give the striking red
note which is so joyous and pleasing, es-
pecially out of doors. In the juvenile
wardrobe red reigns triumphant and is
always suitable and attractive.

Jackets and boleros are rendered highly
elaborate by embroideries of chenille,
beads and open designs, often mingled
‘with spangles and lace.

The loose jacket, which is making an-
other struggle for supremacy, meets with
greater success for children than for wo-
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GIRL’S COSTUME.

men. Its shape, or rather shapelessness,
renders it easy to put on and off, and it
does not in any degree incommode its
wearer nor hinder her freedom of ac-
tion. A summer sack of surah or faille,
bordered with an application of guipure,
is the accepted coat for & very little girl.
The picture illustrates a costume for a
little girl. The plaited skirt is of Socotch
plaid, the loose jacket of black cloth, fas-
tened in front by a strap and two steel
buttons. The sleeves are tucked at the
top. The plastron and wide collar of
white etamine are embroidered with red.
The belt is of tawn kid. The sailor hat
of mixed straw has a band of red gros-
ain and s littJe bunch of cherries and
Rlack toathops, o, JUPIS OROLIET.

VARIOUS NOTES.

Pretty Costume Accessories of Die
vers Kinds. i

A charming little cape is composed of
black taffeta or of colored mousseline
de soie. It is a sort of stole, with long,
accordion plaited cords falling in front,
while about the shoulders it forms &
capuchon, shirred all around the neck.
Little ruches of mousseline de soie com-
pose the decoration.

Incrustations of black lace are the
favorite ornamentation of parasols of
colored taffeta. - Little ruches of mousse-

P

CASHMERE COSTUME. i
Hne de soie, embroidered garlands
and the narrowest of ribbons drawm
through the open passages of lace are
also employed, and a large, fluffy chou is
often placed on the stem of the parasol
above the handle.

Scotch plaid parasols are new for seas
side and country, and also parasels of
stamped foulard of odd designs.

The toilet illustrated is of mauve cash+
mere. The redingote skirt is bordered
with white galloon and soutache and
opens over a front similarly trimmed and
also enriched with incrustations of gui-
pure de venise. The bodice shows a sort
of bolero effect, the upper part, border~
ed with white galloon and fastened at the
left side with gold buttons, being cut
away to show an inverted corselet of
guipure. The edge of the front is cut
in tabs, beneath which appears & frill of
lace. The sleeves are adorned with
galloon and guipure applications, and the
belt is of green velvet, fasténed by an
old silver buckle. The hat of moss green
tulle is trimmed with brown speckled
feathers. Jupic CHOLLET.
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FASHION HINTS.

0ld Fashioned Lace Shawls Again
Coming to the Front.

There was a time, in years now long
past, when everybody had a black chan-
tilly lace shawl. These were packed
away when they dropped out of fashion,
but now they are being disinterred and
used for long pointed tumic draperies
upon skirts covered with deep plaited
flounces of mousseline de soie, liberty
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CLOTH COSTUME.
gatin or even moire, for silk moire is
now mingled with all sorts of thin, sheer
fabrics, a part of its heavy, stiff effect
being thus lost.

Reed green is extremely fashionable
and assumes the lead among those light
tints which are employed under lace. It
is a subdued green.

Guipure coats are in high faver, They,
have a basque long at the back, but
rounded in front, the form which prevails
with jackets of all sorts. An attempt is
being again made to introduce the loose
sack, but it will probably fail, as it did
last time.

The costume shown in the sketch is of
pastel blue cloth. The skirt closes at the
side and is adorned with rows of stitche
ing and applications of Irish guipure.
The crossed bodice is gathered at the
waist and has a wide collar and revers
fncrusted with guipure. - The plaited
plastron has a yoke and high collar of
guipure. The sleeves are encircled b?
corded plaits and are adorned with guil-
pure motifs. The belt of pansy velvet is
fastened by a gold buckle. The hat is of
sky blue straw, trimmed with fans of
blue tulle and white feathers. i

Jupio CHOLLET.
= o
A Hard Nut to Crack. y

Alice (7 years old)—Mamma, did youw
know the stork would bring baby sister?

Mother—Yes, my dear. )

Alice—Did you write 'im a letter?

Mother—No, my dear. Papa did.

Alice—And did papa write 'im to bring
a little dirl?

Mother—Yes, denrie.

Klice (after a pause)—Den why did
papa say when baby came, “Oh, tow

foRag i spodder dix)} —Rioeklan bikw..




