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•<^IIM•^ of HiIm new iiHiliKlf. I'irsf nt' nil, in

|miii»iii;,r. fill, jrnat riciuli iiii|)iis»ioni>t^, wilh
Maiut ami Monet lia.liiif,' flu-ii. Hie <I(Ktiirie

of pleiii air painting, hikI all tin- wonder of
this new sehool of paintiiif,' jjavc a new thrill to

art. Then alMUit IHH') the liter/irv >yml)oIi>l>
killi-*! the Parnassian sehool of piH-trv, while at
the same time tliere was a new ei/'fozimif

vatutllstini. Paris, always the eity of lij,'ht.

was ftjrain fji-tiiifr new melcMlies for the world.
In the line Home, Stephane Mallanne re-

eeived all the world of art and letters. 'I'o the
line de Home enme Whistler, John Payne,
George Moore, Osear Wilile, aiK? others. 'Ine
Frcneh intluenee that swept ;)ver to Kngland
was as pt)werfiil as that wliieh stirred artistie

Germany, erentint,' a (Jerman pericnl of the
nineties in the j^roup of symlnjlists who, nnd. r

Stefan Georj^e, issued the now famous liliitUr

*)ir die Kioi.it. The Kn^lishmen, indeed, w}io
attended tliese soirees of the Rue de Home -

"

not come away empty-handed. Not only »

their own w<>rk suffer a!i artisti • change
through this influence, but they Im- !L<i it on
to their sueeessors. So direetly antl nHiredlv
the great Freneh j)aintt.s ,,n(i wr:tti« of the
day inHuenewl the art of i...,^land, enalinir the
opportunity for a distinct secession fron? the
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