
eFindley talks abou< lite'

Voyage, ai CGranti M.cEwm a gOUqft wAnt you, are you stilîthée
h.*w#4*. d idY TUng in this strandark

clsmlysxyMngdirc4 ,èi~adhmnnst Slndand sseing in dSc dark.
bis earlier training as an acter. Aier the read- [MWp* Webb, Leaning)
mg he was kind it1ough btejive1the CteIAay That was like a hammer blow. I dont know
int iefw. how or wby ibis should be but 1 the

Qs l'vs reed iliat your new mivel, Nô realized, with th e juxtaposition of thé wcrds
Mwaed on the. Voyage, began as a my 'blind' and 'SsMng, and 'stradcdu 'arkt>
abouto esof yourcatswhcsbecame blinti In that whaî I wanted te write about bWasNoh
i old age. How does a siory of a wlinti cat ark. Thé blinti cat and this lady would b. on
,ran*mhiifIinoan aiIorofvdthe Dekme? the ark. kt jusi carne, 'baml', 1k that.
ibidy. Weil, aud y ydunce. Tii
thetNng*#Wsanmzig.When itaaedotit,
the cat was living widi a woman on afaim in
southernOmtain iabout 1IO (ibis l
important becaws dmai rman ultlmately

bse,11* .b"aisof tdu d w t s.
>N&M* . I ubatnom "di.b&W icat andt4 ii
*iman were deseried bythe huiadipthé
mkfm of astmm. About iw tme 1 as îe
have ths husbantdisappear, I hégan tohave
a problem *wrtigtlt book, jusi an ordnawy,
rieryday prôbm. *

Q: Not 1'Mmed on the. Voyage'is not an
historical wd eof Nuab's rne nor is ikreuly
a fictionalization of Genssis.How do you ses
thé connections between your book anthedi
Bible?
Onhisr Mostly throughanecdote. I read, of
course, the two andafflf or dires books of
Caesls dt k takes (ts net much) te tel tue
Èt6ry. But 1 ihén went te the Talmud, andi the
Talmiud is-marvelous because its toli ant
writtcn i anecdotal form.

In many 'ways ibis héipeti give me dis form

of î1enovel, the, sense of, what Nôah would
be like, of hat Ieeway you could taW i wth
the story as it -was tord in the- Bible. Because
some things are sacred, rneaning'absetuteJy
sacred.

i reading the Talmud'i discoveed that, in
the Jewish tradition, there is this wonderful
leewvay you are givenàall aro6und the. clrcum-
ference of àstory. Baslcally l1cîthe freedom
to take that story and just mardh witb it, to
take itanywhere I wýànted it togo. Assoon as
1 started -wrîtlng I new, for instance, 1 dldn't
want it to be an allegory told absolutely as a
story-of today. I would have, found that
reptilsve'

Tim -in the book is in a state of flux; Wts
flowingpst usas weread. NoahIs vry

*mucb the Noah of the Bible, cf the Medievai
English plays. And b. is tbe Noah of William

*Blake. Blake neyer drew Noah, but if you
look at bis Job, Job is the model for my Noah.
Yaweýh, as Blake saw hlm in hts engravlngs, is
the Yawch I've put on pape..

Mrsý Noyes [Noah s wlfe] remains an
Edwardian fa&rmwlfe, and Lucy, the Lucifer
character, is a Japanese Geisha girl. 1I pt very
mudi the feeling that Japeth Is a warrior from
ai times. One minute he appears te be a
Roman gIadiator and the next moment be
apçpears te b. almost a soldier cf the French
revôlution. The wondcrful aspect was that
time isalways; time is any moment in history
you want it to hé. One character can be
representing one period, and.another char-
acter representinfi another.

Q: Your bo~ok is'about the. end cf th. world.
VWt ail visions of the apocalypse there is
som.thlng compciling about the 'End!' Is
there a certain morbid fascination develop-
ing around the idea? An attractiveness?
hb«erYVes, and aise 1 think, an excuse,.

Geoif. When people now speak of the Apo-
calypse thcy tblnk exdusivey cf the bomb
and therefore that there wlll be ne Apor-a-
lypse tiU the Rotnb faIts. Now everybo'Jy is
sayng, "Yes, it' going te faIt and. Ch God,
it's ail geing te corne crashing down te an

1 end y" but théy associate that exctusively w"t
the Bomb.

In this book the Apocalypse is sbown as
being with us now. ht is my belief that it IL
Now dt l s not playing to thé fashion cf
apocalyptic thought and ail that stuif. It la
saylng somcibing almost going, against that
current of Apocalypse as a nucicar thing.
Nudlear war is appaliing and 1tam v.ay mucb
against the nuclear buuld-uÙp, but 1 almost
feel like a foot saying that. Wbat idiot
wouldn't be? That is a way cf avoiding the
Apocalypse that ila

That Apocalypse is Africa, it is Central
America, kt Is South America, it i. parts of
Asia. It is parts of North America, only net se'
notlceably. It Is eut attitudes that are apoca-

lyptic. Thiat is. di. Apocallypse. Thére it is.
Now.

But we're stili, alive and somethirig can hé
dlone. That'. wby il is net negative to tbjnk
aboutthe Aoclypse. bon't hé defeatcd by
it. Eveyy s rushing te the end - that's
what 1 thlnk you're sayirig tee - that it la now
becomne almost trite.

Q: Like a fad, alniôst...
;;i;;: Yes, '<We're ail going te die. Se
whatr

Qi. Your answer belps me te understand the
way yeu've ended Not Wanted. on the
Voyage much better now. 1 had trouble,,
working the book eut, tbinking of it in tcrms
of an ailegry f ̂ tb. nudlear threat.
Anicey: Yes, because it reaily bas nothing te
de witb the Bomb at ail The Bomb is mnereiy
one of mnany tbings.

Q: 1 think 1 weuldJlke to ask you a question
about your new collection cf short stories,
Oinncr. Along the Amazon. Actualty two
questions. Rirst> tbe ecailer stories deai very
much witb tbe wortd as seen tbrougb the
eyca cf cbildren. Tbrougb tbe storles 1 feit
there was a-progression te a more aduit style
of cohnséloushess, If this a coincidence or
wcre you deliberately...-
Fhuisy No, you'rc the first person wbe's
ever sald that.

Q: ReaIly? It seems se obvious toee.
Fanisyt And now tbat yeu say itof course, it
is very obvious. No, ktwasn'î delibsrate, but it
obviously was the way everything emerged.
Certainly I wasn'î a childwhen 1 was writing
about the kids, but the fit part cf life that 1
wrotc about was cbiidbood. it was the cen-
tral event oflilfe in tbe first things 1 wrotc.
And then adolescence was tbe central event.
So, in a sense, yes, absolutely. Because the
people at thé end of thé bock, while tbcy are
yowiger than 1i ar now, iey are the next
stage In the progression that fiappens in that
bock.

Q: Tlhe second tlilng that struck me about
thé stories was dthaI feit thére was a thec f
compassion running through ail cf tbcm.
None cf, thé characters struck me as belng
scen wftbout some masure of sympatby,
somne degrec cf understanding. Do you
tblnk thére is sudi a thing as an evil man, a
man unders.rvlng cf sympatby or under-
standing?
FbvL-y: t don't oeuiy.

Q: t never sec thém in your books.
fider: No, and cbvlously ther.' a very
good reason for duat. 1 can't tbink lke that.

Theve's a dlfference betwecn bcîng, say,
insane doing something maniacal. Obvlcusly,
tbcre's sometbing grossly iii about someone
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