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Bruce Foxton and U2 represent everything
that is both wonderful and disappointing
about rock music. Foxton has the determina-
tion and sweat that make rock and roll so
exciting; U2 comes from the “Ain’t The
World A Bitch” school of frustrated young
men.

Bruce Foxton, late of The Jam, has had a
hard ride since Paul Weller pulled the plug
on the band early last year; while Weller was
offered the world by record companies, Fox-
ton was unable to attract the attention of a
major label. He did eventually sign with
Arista in England, and released his first single
about eight months ago. “Freak” musically
had little resemblance to The Jam, and this
alienated a large majority of The Jam’s fol-
lowers. An uneven album (Touch Sensitive)
followed and, a couple of months ago, a
remixed version of the album’s strongest
song appeared in a 12” single format.

The extended remix of “S.0.S. My Imagi-
nation” is a masterpiece, filled with swaying
trumpet and intense saxophone, and is des-
tined to become an unheralded classic. On
“S.0.S. My Imagination” Foxton comes to
grips with the voice that failed him through-
out his debut album. In this version, Foxton
has placed his bass lower in the mix and has
pushed the horns into the foreground, giv-
ing the song a swing that it had previously
lacked. “S.0.S. My Imagination” is a bouncy,
energetic and, most importantly for Foxton,
testimony of Bruce Foxton’s potential.

British twelve-inch singles are usually worth-
while, since they normally contain non-
album songs on the flip side. These songs are
often re-arrangmenets of rock and roll favor-
ites, and in this instance, “S.0.S. My Imagina-
tion” is backed by versions of Chicago’s “25
or 6 to 47 and Smokey Robinson’s “Get
Ready.” In this version of “Get Ready,”
which sounds a bit like “Beat Surrender”,
Foxton delivers a strong vocal performance
and reveals his love for soul flavored horns.
“25 or 6 to 4” is more laid back but is an
adequate showcase for Foxton’s band
members.

For the time being “S.0.S. My Imagina-
tion” is only available on import and as such
will cost you almost $7; fortunately .this
three-song single is worth every dollar of it. It
shows Foxton battling to find his niche in the
overcrowded music world, and “S.0.5. My
Imagination” promises that he will soon find
it.

Pride is the latest musical offering from
U2, and is a mjor disappointment. Everything
about this four-song EP is offensive, starting

-atthe cover. On the front is a black and white

picture of Bono, Edge and the boys (com-
plete with gloomy faces and mandatory
upturned collars) and on the backisab & w
of Martin Luther King. Are U2 trying to
equate themselves with human rights acti-
vists? Better question: how can they do this

and still show their faces?
Even without the pretentious cover aesign,

U2’s Pride EP is still unacceptable. “Pride (In
the Name of Love)” is the first single from
their soon-to-be-released fourth album; the
song is not as immediately enjoyable as “I
Will Follow” or half a dozen tracks off last
year’s War. The legendary U2 guitar edge has
been softened by producer Brian Eno and its
absence removes all distinctiveness from
U2’'s sound. While the band may feel that the
song is a tribute to Martin Luther King,
“Pride (In The Name of Love)” does not
deserve to be mentioned alongside him.

U2 have often expressed concern for their
fans, and have made much of their “of the
people” image.

However with this EP, U2seems to be con-
tent with giving their legion of fans as little as
possible for thei rmoney. The b-side of
“Pride (In The Name of Love)” is composed
of three, count them, three worthless pieces
of YUK! The first is an “instrumental in pro-
gress” (“Boomerang I”") that goes nowhere
except into the finished product (“Boome-
rang 11”") which is worse only because it con-
tains Bono’s hideous voice. The EP is closed
by yet another instrumental, this one evok-
ing pictures of birds and-trees. Triple yuk!

On the basis of this hideously disappoint-
ing effort, | would have to say U2 has lost the
magic that made their previous albums so
endearing. Maybe it’s because they’ve begun
to take themselves too seriously.

Spoons
Tell No Lies (EP)
Ready/WEA
reviews by Warren Opheim

After the release of the disappointing
Talkback last year the Spoons have tried to
make up somewhat with this new EP. Okay, it
is better than anything on Talkback, but not
by any great length. At times, the song
sounds so much like the vastly overrated
“Let’s Dance” by the vastly overrated David
Bowie. Not a big surprise in the least consid-
ering the producer (Nile Rodgers) and the
brass section were main features on the
vastly overrated album Let’s Dance. At least
Gordon Deppe has retained the wonderfully
unique exaggerated diction in his vocals. The
b-side “Romantic Traffic” is a neat little anal-
ogy, but it’s surely gonna be an elevator sta-
ple before long. They’re slipping, slipping...

The Talking Heads
Stop Making Sense
Sire/WEA

Don’t let the big booklet or the fact that
this is a movie soundtrack fool you. This
actually Talking Heads’ Greatest Hits Live.
Who needs it? Didn’t we just have The Name

of this Band is Talking Heads a couple of you thought they were artists. In a nutshell?
years ago? Maybe they’re hoping that their Read the bold type at the top of this review as
~newer fans won’t notice. And all this time though it were one sentence.
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Tickets are available from the SUB Box Office (2nd floor SUB) and various club members.
NOTE: These events are open only to U of A students, staff, and guests. Absolutely no minors admitted!
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Undergraduate Science Society
present

A Jekyll & Jive Party
Part of Science Week '84
FRIDAY, SEPTEMBER 28
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STADIUM CARPARK CLOSED. PLEASE USE EDUCATION OR WINDSOR CAR PARKS, ZONE M OR W. SORRY FOR THE INCONVENIENCE.

Tuesday, September 25, 1984



